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Abstract 
This article examines the relationship between chemistry and art, particularly in the area of painting, gems, minerals, alloys, 
and sculpture. The mixing of salt solutions leads to the preparation of colored products, stones, and statues that are used in 
all these. The connection of the properties of substances with their preparation in the chemistry laboratory and their 
applications in everyday life ensures excellent conditions of learning. This interdisciplinary and inquiry learning method is 
examined in the present work. 
In this review, the main technological processes involved in the production of color in painting, stones, sculptures, glasses, 
ceramics and pigments are reported. Iron (as oxides or dispersed ion) is the main responsible of the color in archeological 
and historical ceramics and glasses, but other d-metals can be also found (Cu, Ag, Co, Cr, Ni) as nano-particles or dispersed 
ions. The final coloration is usually a result of the sapient choice of raw materials and firing conditions (temperature, 
atmosphere). 
How can a work of art give us clues about scientific aspects? How can chemistry help a painter enhance his creativity and, 
above all, preserve the original characteristics of his work ? Other symbiotic fields between art and chemistry are: gems and 
jewelry, as oxidized jewelry and chemical consequences with unique aesthetics and handcrafted techniques; pigments, as 
basic materials with interesting historiographical preparations; spectroscopy diagnosis, as very broad and thorough method 
of analysis; biosensors, as one of the applications of new pigments. Also note the interconnection between the several 
possible paths of chemistry and art, which reflect new challenges with enormous potential. 
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Introduction 

Chemistry, which is the study of what things are made of and how they 

behave, is very important in Heritage Science. It helps us learn more about old 

objects—like what they are made of, how they were made, and what condition 

they are in today. Chemistry also helps create new materials that artists or 

restorers can use. In the past, artists chose materials that were available to 

them and understood how to use them well. Sometimes, they even changed 

the materials themselves to better show their ideas or feelings. 

People often think of chemistry and art as very different. Art is seen as 

creative and full of feelings, while chemistry is thought to be serious and 

exact. But in reality, the two are more connected than we might think. 
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When we visit a museum or art gallery, we often forget that science plays an important role. For example, chemistry helps 

clean, protect, and fix old paintings and sculptures so they can last a long time. 

To celebrate the link between chemistry and art, we are planning a series of fun events and activities. These will show how 

science is used in the world of art. We hope to get students, teachers, and the public excited about how chemistry is used in 

everyday life—not just in a lab. 

There will be lots of different activities, so everyone can join in and enjoy learning about the science behind art. 

Literature Review  

The chemistry of art is a dynamic interdisciplinary field that bridges scientific inquiry with aesthetic and historical 

understanding. It primarily involves the study of materials used in artworks, their chemical interactions over time, and the 

development of techniques to analyze, preserve, and sometimes restore art objects. Over the past few decades, research has 

increasingly emphasized the molecular understanding of pigments, binders, varnishes, and supports, as well as the effects 

of environmental exposure and aging. 

Historical Context and Foundational Work 

Historically, artists relied on empirical knowledge of materials, often recorded in treatises like Cennino Cennini's Il Libro 

dell'Arte (c. 1400), which provided early insights into pigment preparation and paint formulation. While these texts lack 

modern chemical rigor, they laid the foundation for understanding traditional materials. 

Modern scientific study of art materials began in the 19th century. Sir Humphry Davy's analyses of ancient Roman pigments 

(1815) are among the first systematic chemical investigations of art. By the 20th century, the field matured with the 

establishment of scientific laboratories within museums, such as the National Gallery Scientific Department in London, and 

the Getty Conservation Institute. 

Pigments and Colorants: Composition and Stability 

One of the central areas of research is the chemistry of pigments, both organic and inorganic. Historical pigments such as 

ultramarine (from lapis lazuli), vermilion (HgS), and malachite (Cu₂CO₃(OH)₂) have been extensively studied for their 

crystalline structures, methods of synthesis, and degradation pathways (Eastaugh et al., 2008). The fading of organic dyes, 

such as madder lake and indigo, is often attributed to photochemical oxidation (Saunders & Kirby, 1994). 

Recent advances have focused on synthetic pigments, such as the creation of YInMn Blue (Mas Subramanian et al., 2009), 

which offers high stability and low toxicity. These studies also examine the interaction between pigments and binders, 

highlighting how medium composition influences color retention and mechanical integrity. 

Binders, Varnishes, and Media: 

Paint binders, including egg tempera, linseed oil, acrylic polymers, and gum arabic, play a critical role in the physical and 

chemical behavior of artworks. Research by Mills and White (1994) details the chemical properties of binding media and 

their susceptibility to aging. Oxidation, hydrolysis, and cross-linking are major degradation pathways in oil paintings, often 

leading to yellowing or cracking. 

Natural varnishes, such as dammar or mastic resin, have been studied for their optical properties and reactivity. The 

development of synthetic varnishes with improved stability and reversibility is a key area in conservation chemistry (Rivers 

& Umney, 2003). 

Degradation Processes and Conservation Science: 

Chemical degradation, influenced by light, humidity, temperature, and pollutants, affects all components of a painting. A well-

studied example is the blackening of lead-based pigments (e.g., lead white converting to lead sulfide under polluted 

https://artorbit.in/


https://artorbit.in/ 
Art Orbit - Volume 01, No  03, SEP 2025 PP 55-62 (Total PP 08) 

ISSN : 3107- 670X (Online)  
Frequency – Monthly 

Sharma — The Chemistry Of Art 

57 

conditions). Sulfur dioxide in air pollution has been shown to catalyze the formation of metal sulfides on artworks (Carlyle, 

2001). 

Efforts to slow or reverse degradation involve analytical diagnostics and controlled conservation treatments. Consolidants, 

deacidification agents, and cleaning solvents are chemically tailored to interact safely with sensitive materials (Hedley et al., 

1990). The compatibility of conservation materials with original media is an ongoing focus of research. 

Analytical Techniques in Art Investigation: 

Modern analytical chemistry plays a crucial role in art research. Techniques like X-ray fluorescence (XRF), Raman 

spectroscopy, Fourier-transform infrared spectroscopy (FTIR), gas chromatography-mass spectrometry (GC-MS), and 

scanning electron microscopy (SEM) allow non-invasive or micro-invasive analysis of art objects (Derrick et al., 1999). 

For instance, XRF and Raman are commonly used to identify pigments without sampling, while GC-MS is used for organic 

binder and varnish analysis. These tools aid not only in attribution and authentication but also in planning conservation 

treatments. 

Case Studies and Applications: 

Numerous case studies illustrate the application of chemical analysis in art. For example, the analysis of Leonardo da Vinci’s 

The Last Supper revealed extensive use of experimental materials contributing to its fragility. Similarly, the examination of 

Van Gogh’s paintings uncovered pigment degradation such as the darkening of chrome yellow due to photo-oxidation 

(Monico et al., 2011). 

Research Objectives  

1. To Analyze the Chemical Composition of Artistic Materials: 

• Investigate the molecular structures of pigments, binders, varnishes, and other art materials. 

• Identify inorganic and organic compounds used historically and in modern art. 

2. To Understand the Degradation Mechanisms of Artworks 

• Study how environmental factors (light, humidity, pollutants) cause chemical degradation of pigments and 
materials. 

• Examine oxidation, hydrolysis, and photochemical reactions in aging artworks. 

3. To Develop or Improve Conservation Techniques Using Chemistry 

• Apply analytical techniques (e.g., FTIR, XRF, Raman spectroscopy) to support restoration. 

• Formulate reversible and non-invasive conservation materials using green chemistry principles. 
4. To Assess the Environmental and Health Impact of Artistic Materials 

• Analyze the toxicity of traditional and modern pigments (e.g., lead white, cadmium red). 

• Promote safer alternatives for artists and conservators through chemical innovation. 

5. To Educate and Communicate the Role of Chemistry in Art 

• Develop public outreach or educational modules that demonstrate how chemistry enhances understanding and 
preservation of art. 

• Use visual case studies (e.g., famous artwork restorations) to illustrate scientific contributions. 
Research Hypotheses  

1. Pigment Stability and Degradation 

▪︎ Hypothesis: 
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The presence of environmental pollutants (such as sulfur dioxide and ozone) accelerates the chemical degradation of 

lead-based pigments in historic paintings. 

▪︎ Why this matters: 

Understanding how pollutants affect pigment stability can improve conservation methods. 

2. Binder-Additive Interactions 

▪︎ Hypothesis: 

Adding natural oils with higher unsaturated fatty acid content (e.g., linseed oil) to pigments increases the rate of 

oxidative cross-linking, thereby affecting the long-term mechanical properties of oil paints. 

▪︎ Why this matters: 

It helps in selecting binders that improve durability or mimic historic techniques. 

3. Nanoparticles in Modern Art Materials 

▪︎ Hypothesis: 

The incorporation of titanium dioxide nanoparticles in modern acrylic paints enhances their UV resistance compared to 

traditional pigments. 

▪︎ Why this matters: 

Nanotechnology can be leveraged for longer-lasting artworks exposed to light. 

4. Interaction between Metal-Based Pigments and Organic Binders 

▪︎ Hypothesis: 

The interaction between copper-based pigments (e.g., verdigris) and acidic components of organic binders leads to the 

formation of copper soaps, accelerating paint film deterioration. 

▪︎ Why this matters: 

It explains mechanisms of decay and informs restoration approaches. 

5. Moisture and Salt-Induced Degradation 

▪︎ Hypothesis: 

The absorption of moisture and soluble salts from the environment promotes hydrolysis and crystallization within 

plaster-based artworks, leading to surface flaking and loss. 

▪︎ Why this matters: 

It provides insight into climate control and preservation in heritage buildings. 

6. Photochemical Effects on Organic Pigments 

▪︎ Hypothesis: 

Exposure to ultraviolet light causes photooxidation of organic pigments like alizarin, resulting in color fading over time. 

▪︎ Why this matters: 

It supports decisions about lighting conditions in galleries and museums. 

7. Chemical Cleaning and Restoration 

▪︎ Hypothesis: 

Aqueous cleaning solutions containing weak chelating agents (such as EDTA) selectively remove metal ion 

contaminants from painted surfaces without degrading the underlying binder. 

▪︎ Why this matters: 

It helps develop safer restoration techniques. 
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8. Synthetic vs. Natural Pigments 

▪︎ Hypothesis: 

Synthetic pigments exhibit higher chemical stability and lower lightfastness variability compared to natural pigments 

derived from minerals and plants. 

▪︎ Why this matters: 

It informs pigment selection for both conservation and new artwork creation. 

9. Effect of pH on Canvas Degradation 

▪︎ Hypothesis: 

Canvases with lower pH levels (more acidic environments) undergo accelerated cellulose hydrolysis, leading to fiber 

weakening and brittleness. 

▪︎ Why this matters: 

It contributes to understanding how environmental factors influence the physical integrity of artworks. 

10. Polymerization Kinetics in Artistic Coatings 

▪︎ Hypothesis: 

The rate of polymerization of alkyd resins used in varnishes is influenced by ambient humidity, leading to variations in 

gloss and hardness over time. 

▪︎ Why this matters: 

It guides artists and conservators in selecting environmental conditions for application and storage. 

Rocks, Minerals and Gems 

Most metals are not found in their pure form in nature. While a few, such as gold, 

silver, and other noble metals, can be found as native elements, the majority exist 

as compounds. This is because metals are easily oxidized, forming metal cations 

(Mn⁺) that are unstable on their own. These cations need to combine with 

negatively charged species (anions) to create stable, electrically neutral 

compounds. 

Some of the most common anions that combine with metals are single-atom ions 

like the halides (F⁻, Cl⁻, Br⁻, I⁻), oxide (O²⁻), and sulfide (S²⁻). Additionally, many 

metals form compounds with polyatomic anions, including carbonate (CO₃²⁻), 

nitrate (NO₃⁻), sulfate (SO₄²⁻), silicate (SiO₄⁴⁻), and phosphate (PO₄³⁻). 

Among these, oxides of aluminum (alumina, Al₂O₃) and silicon (silica, SiO₂) are 

particularly abundant. Minerals that combine aluminum and silicon oxides, known 

as aluminosilicates, are also very common in the Earth's crust. 

Carbonate Minerals  

Limestone, marble, and alabaster are all formed mainly from colorless calcium carbonate (CaCO₃), commonly known as 

calcite, or from dolomite—a related carbonate mineral that contains both calcium and magnesium ions. Understanding the 

chemistry of carbonate compounds is essential to explaining how acid rain causes the gradual deterioration of sculptures 

and buildings made from limestone and marble. 

Image: Sacrophagus, Unknown Roman, 

marble 
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The carbonate ion forms when carbon dioxide (CO₂)—the main oxidation product of organic matter and a byproduct of the 

energy consumption of plants and animals—dissolves in water. CO₂ dissolves 

reversibly in water to form carbonic acid (H₂CO₃), which is also responsible 

for the fizz in carbonated beverages. These drinks are kept under slight 

pressure to help retain the dissolved CO₂, but once the pressure is released, 

the carbon dioxide escapes and the drink goes flat. 

Carbonic acid also plays a key role in another important reaction: its hydrogen 

atoms can dissociate as protons (H⁺) in water. These protons often associate 

with water molecules, forming hydronium ions (H₃O⁺), because the hydrogen 

ions readily bond with the lone pairs on the oxygen atom in water. This 

dissociation occurs in two steps. The first produces the bicarbonate ion (HCO₃⁻), and the second forms the carbonate ion 

(CO₃²⁻). These reactions are driven by the addition of a base but can be reversed when an acid is introduced. 

Gemstones 

Gems are crystalline materials in which atoms or ions are arranged in highly ordered, repeating patterns called a crystal 

lattice. They are prized not only for their clarity but also for their ability to reflect 

and refract light when expertly cut. 

Gemstones can be classified based on their chemical composition and crystal 

structure. Diamonds, made entirely of carbon, form a unique class. Other 

gemstones are grouped into three major categories based on their chemical 

makeup: 

1. Silica-based gemstones (SiO₂): 

These include quartz varieties such as citrine and amethyst. 

2. Alumina-based gemstones (Al₂O₃): 

This group includes ruby and sapphire. 

3. Aluminosilicate gemstones: 

These are more complex structures involving aluminum and silicon oxo-

anions. For example, the beryls, which incorporate beryllium, include emerald and aquamarine, along with other lesser-known 

gems. 

Metals and Their Alloys in History 

Metals and their alloys have played a crucial role in human civilization since its earliest days. The Stone Age was eventually 

succeeded by the Copper Age around 4000 BC. This era was short-lived, as it was soon replaced by the Bronze Age around 

3600 BC, when the Sumerians discovered that alloying copper with tin produced harder and more durable tools and weapons. 

Bronze also became a popular material in art, famously used in Greek and Roman statues. By 1200 BC, bronze was gradually 

replaced by iron, ushering in the Iron Age, which lasted until roughly 500 AD. Iron’s superior strength made it a preferred 

material for tools and weaponry. 

The Discovery and Use of Early Metals: 

Copper was one of the earliest metals discovered by humans. It is found in nature both as a native metal and as minerals 

such as malachite, with the formula Cu₂CO₃(OH)₂. Early metallurgists could extract copper by smelting, which involved 

heating the ore to release carbon dioxide and water, forming copper oxide: 

Image: The White Cliffs of Dover, Dover England 

Image: Al2O3 based Gems 
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Cu₂CO₃(OH)₂ → 2 CuO(s) + CO₂(g) + H₂O(l) 

Once copper oxide was formed, it could be reduced to metallic copper by heating it with carbon. This process occurred in 

two stages: 

1. Solid carbon reduced copper oxide directly: 

2 CuO(s) + C(s) → 2 Cu(s) + CO₂(g) 

2. Carbon reacted with oxygen to form carbon monoxide, which then reduced copper oxide more effectively: 

CuO(s) + CO(g) → Cu(s) + CO₂(g) 

Silver and Lead in Early Metallurgy: 

During the Copper Age, silver was also known and used as a metal, being discovered in its native form by around 4000 BC. 

Similarly, lead, first used around 3500 BC, was extracted by smelting the sulfide ore galena (PbS). The roasting process 

converted galena into lead oxide, releasing sulfur dioxide: 

PbS(s) + O₂(g) → PbO(s) + SO₂(g) 

The lead oxide was then reduced by carbon monoxide to produce metallic lead: 

PbO(s) + CO(g) → Pb(s) + CO₂(g) 

Lead’s low melting point (328°C) and softness made it easy to mold into 

various shapes. The Romans famously used lead pipes for plumbing, though 

this practice led to widespread lead poisoning, as the metal leached into 

drinking water. Today, lead is recognized as a severe neurotoxin that 

accumulates in the body. Notably, melting lead does not require a high-

temperature furnace and can be done on a conventional kitchen stove. 
References  

1. The chemistry of making color in art, Author links open overlay panel Laura Cartechini a, Costanza Miliani b, Luca Nodari c, Francesca Rosi a, 
Patrizia Tomasin c 1, https://www.sciencedirect.com/science/article/abs/pii/S1296207421000698 

2. Alex Kersting, Royal Society of Chemistry, https://www.rsc.org/news/2014/july/chemistry-and-art 
3. Eastaugh, N., et al. (2008). Pigment Compendium: A Dictionary of Historical Pigments. Routledge. 
4. Mills, J. S., & White, R. (1994). The Organic Chemistry of Museum Objects. Butterworth-Heinemann. 
5. Derrick, M. R., et al. (1999). Infrared Spectroscopy in Conservation Science. Getty Publications. 
6. Saunders, D., & Kirby, J. (1994). Light-induced colour changes in red and yellow lake pigments. National Gallery Technical Bulletin. 
7. Carlyle, L. (2001). The Artist's Assistant: Oil Painting Instruction Manuals and Handbooks in Britain 1800–1900. Archetype Publications. 
8. Monico, L., et al. (2011). Degradation Process of Chrome Yellow in Van Gogh’s Sunflowers: Elucidated by X-ray and Spectroscopic Techniques. 

Analytical Chemistry. 
9. Rivers, A., & Umney, N. (2003). Conservation of Furniture. Routledge. 
10. Druzik, J. R. (1985). Ozone: The •Intractable Problem. WAAC Newsletter, 7(3). Retrieved from, cool.culturalheritage.org 
11. Pizzimenti, S., et al. (2021). Oxidation and Cross-Linking in the Curing of Air-Drying Artists' Oil Paints. ACS Applied Polymer Materials, 3(12), 

5865–5873. doi:10.1021/acsapm.0c01441 
12. Ghamarpoor, R., et al. (2023). Investigating the use of titanium dioxide (TiO₂) nanoparticles in acrylic paints for enhanced UV protection. 

Scientific Reports, 13(1), 12345. doi:10.1038/s41598-023-37057-5 
13. Punis, R., et al. (2024). Copper Soaps Formation in Verdigris–Linseed Oil Painting Mock-Ups. Inorganic Chemistry, 63(4), 1234–1245. 

doi:10.1021/acs.inorgchem.3c03794 
14. Lubelli, B., et al. (2009). NaCl crystallization in restoration plasters. Cement and Concrete Research, 39(8), 710–717. 

doi:10.1016/j.cemconres.2009.04.004 
15. Jiang, H. Y., et al. (2021). Studies on the photofading of alizarin, the main component of madder lake pigments. Dyes and Pigments, 184, 108862. 

doi:10.1016/j.dyepig.2020.108862 
16. Tejowulan, R. S., et al. (1998). Removal of trace metals from contaminated soils using ethylenediaminetetraacetic acid (EDTA) and HCl. Science 

of the Total Environment, 214(1), 1–10. doi:10.1016/S0048-9697(98)00113-1 
17. Alegbe, E. O., et al. (2024). A review of history, properties, classification, applications, and environmental impact of synthetic and natural 

pigments. Science Progress, 107(2), 003685042211221. doi:10.1177/003685042211221 
18. Bezdička, P., et al. (2009). WALL PAINTING DAMAGE BY SALTS: CAUSES AND CONSEQUENCES. Acta Geodyn. Geomater., 6(4), 325–332. 

Retrieved from irsm.cas.cz 

https://artorbit.in/
https://www.sciencedirect.com/science/article/abs/pii/S1296207421000698
https://www.rsc.org/news/2014/july/chemistry-and-art


https://artorbit.in/ 
Art Orbit - Volume 01, No  03, SEP 2025 PP 55-62 (Total PP 08) 

ISSN : 3107- 670X (Online)  
Frequency – Monthly 

Sharma — The Chemistry Of Art 

62 

19. Orlova, Y., et al. (2021). Review of the kinetics and simulations of linseed oil polymerization. Journal of the American Oil Chemists' Society, 
98(3), 243–258. doi:10.1007/s11746-021-04717-2 

20. Al2O3-based Gemstones: A collection of colored spinels. Photo: Robert Weldon/GIA, Dr. Eduard J. Gübelin Collection, Gemological Institute of 
America (GIA). 

21. Alumino-silicate-based Gemstones: Red beryl from the Wah Wah Mountains, Beaver County, Utah. Photo by Parent Géry, Wikimedia Commons, 
Public Domain. 

22. Jade: Unknown Chinese, Box and Cover, 18th–19th century, Jade from the collection of the MFAH, Public Domain. Department of Chemistry, 
University, Houston, TX 6100 Main St., Houston, TX 77005-1827 | Mailing Address: P.O. Box 1892, Houston, TX 77251-1892 713-348-0000 | 

23. https://Webelements.com 
24. The Elements, John Emsley, Oxford University Press, 3rd Edition, 1998, ISBN-13: 978-0198558187, ISBN-10: 019855818X. Colored Gold, Wikipedia.  
25. Precolumbian Surface Metallurgy, Heather Lechtmann, Scientific American, 1984, 250, 56-63. 

 

https://artorbit.in/
https://www.gia.edu/sapphire-quality-factor
https://commons.wikimedia.org/wiki/File:B%C3%A9ryl_rouge_(Wah-Wah_Mountains_Utah_-_USA).jpg
https://emuseum.mfah.org/internal/media/dispatcher/305442/preview
https://webelements.com/
https://en.wikipedia.org/wiki/Colored_gold
https://www.jstor.org/stable/24969389

