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Abstract

“Charulata: The Search for Womanhood in Literature and Cinema” Literature and cinema are both mirrors of society; they
continually reflect human thoughts, emotions, and struggles. When we look at the portrayal of women in these mediums, it
becomes clear that their voices are often suppressed or confined within narrow boundaries. In this context, Rabindranath
Tagore's story Nashtanirh (The Broken Nest) and Satyajit Ray's film Charulata offer a different perspective. Here, the
protagonist Charulata is not merely a wife or caretaker of the household, but a sensitive, intelligent woman engaged in the
search for her own identity and self-expression.

In Tagore's story, Charulata’s desires and inner thoughts are not explicitly stated but are revealed subtly through emotions
and gestures. In contrast, Satyajit Ray, through his cinematic adaptation, brings these emotions to the forefront — through
the camera’s gaze, Charulata’s silence, and the portrayal of her solitude.

This research seeks to understand how literature (the story) and cinema (the film) each portray a woman’s inner desires,
loneliness, and self-conflict — her quest for identity. Tagore expresses Charulata’s silence through words and narrative
pauses, while Ray gives that silence a voice through the visual language of cinema — through camera movements, glances,
and moments of quiet introspection.

The study explores how Charulata’s “search” is represented in these two distinct artistic mediums and how this search
remains relevant even today — resonating with every woman who questions her identity and existence.

"TAT: ATfeed 3R T § AR &7 dener aifgey 3R a7 AT & Qa1 &7 3EAT 81 €, 51 99a-99g R §9H & fGaRy,
FaeAT3N 3R Tawf A AT 8| 9 &9 3 A1l § S A AT Y <ad &, Y g TI% &IdT & fob 37IR 3T 3719131 a1 ar
9T &Y ST & AT O agd WA R & f&arg St €1 0 F g1 SR Y gl "Tes” (geT g3 aieeln) 3R Fasiid ¥ hr
e "THAdT” Udh AT EfTHIVT YRqd el &, STal Ueh ST ATeeidl thdel Tl IT B Pl ST X aTedl Agl, Ifoeh Ara-
FHSA e, 3794 7RI DY WA ATt U g 3R Jfgi™ 9 & 9 § 9 3771 8

SR T g & Areetar i ST 3R T TSN ATH AR TR T8l el TS 6, dfeth 376 AR 3R HIGATHT & TR feamar ma g
T, FISIT X YT e A 37 HTFAT3HT I 3R FoTohy, A1 3R TS A fERARAT € 51 S BT A3R, Ieetdl hl [WHIRA, 3R
I Hheyd & e:9|

g *ME 39 TTd DI GHSTA T DIRARA HRAT ¢ b hY ATfeed (PgrT) 3R G471 (fhed) AT &1 it & 37eR It I8 39T 3<oT0,
37hTdd, 3R 3TeT-TEY 31X 3T TgATT 6l TN BT 37TA-3797 dlich F fGaTd g, SR T8 gl o SRT ATeetar ol [T
& feard &, €l Y 39 WM T AT 6 41T 3 31maT3T 3d € P SR & qadie §, F 39T 3Rl H 3reTah 4|
g 3TETTT G ST ol PITRIA AT g o FTIEeT 3R FG-HT 3 ST 37eT7T-3767T ATETHT B ATSAdT chl 'deATRI’ Dl b aig ¥ 1Ih
Toham 7T 8, 3R ¥ Tg AT 30157 T &% 39 B A 5181 3§, 517 3791 UgT 31K ATl I oeh< HaToT vl &l
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ffar

TEHAAT A6q HEHA A o A3 "TF' (R, AThYeh) 3R 'eldr (FAfdes, doT) & GANT I 947 8, 51T AR Y Tfa=fietdT, ddiergT iR
faepT2fTeT Tg=IT ol Wdleh B WMy AR AT & ARY Y TeA11 1 I [T Ueh Sg3maTH ATHUT T {97 §, 57 T haol dedl
& &5 7 dfceh AT TREdT 3R Aivplae faehrd & MY 39T Tedr Yo WadT 8| YRR FH15T # TR 1 et waq § fa=fier
T E - ag oY oft § 3R gl oY, 21feh T oft 3R 20 oft, TRl oft 3R e oft 59 gg 3R fafaerar ¥ anfge 3R Rmer
ST I TTERTE § WTfad R &

&1 3R wIfecd AT € WIf5ieh 3UoT T SR Xd B 518l ifecd 7 AR & 31afkes Hat, srahiensi 3R 91 &l 2rsg v
TE AT 3 3¢ €2T-9/oT T N A dch TEATAT §] Y AT Teh-ge & IR 3R A @ &1 FHIN IRIeT &, 58T U
AR ATfeed # AR famef ¥ AR Y 317aRSE AT BT TGS F 354 €, TET (G739 TP ATIS FHT1h F T 9 6 2|
Ufaers aRied 3iR fdwm amr

URATE fFT & ARMAS IR A T 1 YfAHI3AT T eI &g FANadr 3R G108 off| G471 o 2377d 7 "3iRal & foiw afsfa 3R
Ifde & " AHSIT SITAT AT, I8T adh fop " AT qaT Y f&) & T [AfSg” A | 1913 ¥ q1eT A1ed Wied g1 fAfHa "= gkedg”
S ggeT el # Y B 9 & iU 99 ST RY &l 81 T AT gsdT AT, Fifch oI S 3717 & AT dar 721 grdt |-
R Ig RIfT 9ol 3R FAATETE MRa@ ST AT A HRAF F[GAHT B 909 S FATdR 81 HI 7RG e famar|

g A1Ecd & &7 ¥, fidt 9 BN & U U aa Aifad g8, 5 "Si-fda o1 yrgufa” faar | smyfie faier 3R faart 1 i
& AT F 5To1 8T Jfth I &l &l SaTelT DT &9 3247| WG A19g, 7erad) af, Grar AR e ST AfRaehisil 3 39 Aifed &
HTETH W ARY AT NTGT3T Y goic fhaT | 3T & q1e aY ATt 3R Y geett, T "Ry gfeh &Y i 3R 3717safth sTeT /R
€Y J IR B GHA A" |

Hgifas YR AR fAAToTS ST

39 MY HT Agifae MR AT G weien iR A1fefAad feminist criticism W T 8| fHT § S 6T YT 3R "T69
FHIEf®”" (male gaze) ¥ YT I § - T8 T Tecayuf HATET Uhed T 8, 39 Agifdd e & 3WR, fGaT § 91 T =1 o9
32fpl T 2oT3N 3R 3198131 & 3TFY fhaT STAT T &, 5 AR Y TR 3iR TSI &) YT F5R31QT5T fohdT 5TraT 38T 2
& ey # A fausf 3 S-maq 3R Si-ef® ol dhg § @1 8| H0T Fiaell, 397 fRiagT, Jgar T, w1 W, 7= ¥ s
SAREHT3N A "S- 3R S0 Y Grferdr” Jer &1 &, 3 difecy ¥ [ S "qafuel @ g, wWdd, fiferd, arerfni,
TR, GG a7 (07T &mar & goh" §

FAAT 9REY 3R IRA TSI

211 Y & fZSY G 3R Anfeey QAT & A1) &7 o7 Hrehy fafqer 3R agmardt gam 81 G & & ¥ "Afger-dfad el &
ARIHT3 & =0T B AR AT 37 T ISATd” 3T ¢ 57 AT HPaT, Gl 3R Ui ol Frafiehar” d & Ters AR il
Y el B I fhedd REBR & THATA HIT ST 39 SSoATd T THI0T &
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I & &7 § i GHGI S IWATHR "EGd=AdT, AT 3R R 519 Iod AfTaRY & feiv daa” € 3R 319+ 5ifear a1
TgAE" 81 & 3151 HI S WATHR AT 4 fth I faw=f 7 719 X ag difge 9§ 31fda Gemd, gmifze 9 4 16T J9d 3R
gRyFa” g

2MEr & 3227 3R =T

39 MY T YA 3827 Aifecd 3R G § A0 & dgctd YfaqHl A oD Ae9q T&qd ST o] 9T 9 F, Ig My
fAEfeRad 9271 & 3R [T DI YA ST

1. e 3R G337 & TR 1 Bfq 1 Uderieh fad fhd YR g3 e?

2. St oiva 3R Ef M 7 AR & yfafAfea o 9 gRafdd faar 82

3. HHABIA Fifecd 3R G491 § 97 Y 31f7safth & A0 Yy =T 82

4. i3 yRad 3R AR yfafafaa & fig war g 82

39 MY Y AT B 37 AN § T d &

1. UfdeTiie aRYed ¥ A1fged 3R G & R0

2 Agifae ST AETE! FHer & fGgid

3. Ifged # AR ARl § HSIA deb

4. =T § 9 B’ 3R famef

5. TAATSTh faReIoT: Aifecd 3R GAHT & FHMIR

6. e 3R TRy

Hifger wftem

1. FIfefds I

gfchade TEIITEATT I 3UATH “TEAIS” (1871) YRR AIfgcd H Hi-A7 Y 5TfEoTdr3ii I T¥Jd P dTedT Hgwaqof T AT ST1dT
21 3O THATAT & AT § 39 IR Y fRAfE, GIgAM, fhg R W & Fefy St o1 f=or g3 | &2 gt o1 ad €
Ffrds A IET WRAIT AR I Ueh 7 9 ¥ G@RT— 311 haet eI ad i 7 e Waam3tT, gfg 3R waa faari &1 smaieft
2l

2, AR-ATAT R faraf

gefrer TR SR el A 39 AR WRd ¥ B399 & 367 I ST 8| RS $AR AR 3R 3= ARard sty 3
TEAAT & AR P T Y0 & FT § AR AT &, 31T 97 3R TFAFAdT H de1r § g[S ARIarET fauef (Fae
TI3IR, AT 3, 2T ATeTTS AT 371E o faaRY & Gef F) oot T 3Tehiel Y fUgaTaTe THTST T FHT3HY Y als I HIfRrer
AT ST 2]

3. AT ¥ FYiaRor

FITd Y AT fhed “TFeAdl” (1964) FI ATEAD Hid & ThoIdH fthed FYARON F AT STAT &1 3UH I 7 HART, 27 WM 3R
A9 & q1e8q § Sf-A7 AT T&R18 F 377Ih fhdT| Marie Seton 3R Chidananda Dasgupta 31 fled-fawzil 7 Y 6 39 fthow
F YR G971  Ef-31iafth Hf fiet ST TRR AT | fhed 37683 | I8 331807 3T STdT & foh hdl ohaRT HTWT (51 dTgAIageiy
) & gRT AR T ALY 31K 31cheTq+ bl I<h hdT TAT| HF T IdD! BT AT ¢ 1o [thod A 3UIN i WP @ 3R 37fed
Hag1=MeT qAT HHTTT J1T]
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4. TS EfT
STET 3U=IN & TooTdT oY WIS 3R 3mehient 2rsal & w¢ft §, gt fthew & €27 31K eafq 39 31faa Sfidd €9 24 8| Wi 3elas
A ¢ foh 3919 A “faaR” f&an 3iR fhedt 7 “31a” | 41 § fAea Toetdl YR TR BT I8 3R 30T TAT T Tdldh a4
ST 81

5. M€ 3{eRTeT (Research Gap)

319 b ITERIR A IT AY el IYAT o WIfEeh JeT TR hferd e & T A {Thedt & Tehrehl vel WR| Igd H 7eagl 4 QA
P Y G ARY T 121 T FHRARAT 3R dGt1d HI fa2aifod frar 8| 3T fag W 3M9ahT M0e 7T HR-TH Wied HhdT 2l

HIfEed 3R fGT T 3TT-3761T AT

T deh GU Aferehi2r M dfehA=ig TSIITEATd & TS IYATH W haol Alfgfdeh efF F AT FG5Nd I I TFeAdl fhed 9 haet
fhe 37e0T Y f® W Hfed @ &1 Sifch 1Y &l fisiTa, JoiTeish 3R 3id:favaa (interdisciplinary) efF @, Si-5 & datrer
T T faReAToT 4 g3 &

ARIATEY efeenror i dfdar

F NAIAT A TAdT I ARG Telleh & 9 § <@ ¢, g 39 ATH1fh, Tkl 1R situfAafie et &t mewrd & w=f 78
&1 77E & BN-FqdTdT HT WIS B hae UGS TR IR ST 7T, Fdch IHST G- g 3nfT 3747 8]
ufafAieE aikiey $r 39am

3TN 3R fed AT & 3-hadT rdred) & 3i9fAafies WRd i g8fF W 3memRa 81 sitafaafie qurst, smegfae fier iR
IETTHD SI T TEeIdT hl AT IR 511 TG IST, IHDT i1 LTI 3TUEThd o g37l &l

TR UTNT 3R S &7 dae

oo 37eaa § AT, W 3R €71 W ==l g8 8, SifchT 57 A1easl oY St Y 317eH -3 fth A e iS5 TexTs A el qHsm
7| Tg faReryor 3nft Aerfore ATfged & 31eRT B

WHSATAT TS &1 3R

TEATT T TR 37757 T T R, fohg woaTeti AtardY famef iR agerd -
YT & Heof ¥ 50 W agd A M o mar &1 31151 fT Bl 3R “avetar
& T & fARaRar 3R 3aT &1 ABEHS fGa1yr 3pfl 37793 2|

fazeiyor 3R \EA _
1. A[BHTAT €T FEAHTS HiddT BT Uh THAT 8| & LT Tl ISl bl AU TR H Ueh sl & gAY fAseh! WX 51Td U %ad 8| 98
M$aQﬁﬁﬁgﬁ$qﬁ$mﬁﬁmgﬁmﬁnﬁﬁFWaﬁéﬁ?ﬁ%Ia‘a’mwfrﬁa%ﬁaztré’rﬁ?ﬂ‘s’%lHw@r
{57 3R aTeY ST & ST Y 39T Y 7Yy oW T B

2. 519 €1 98 TR o e MEaR & ST €, g 3T gfgsiidl ufd fawars ar 2|
qg fehdTel # AT WA g7 & fob 3HhT AT T TgAN deh fehU fefT & 30
I ¥ TR ST €1 98 39 ST U S ¢ 3R @2 @ vedt 2
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3. TTR 39T 39T IRAT 3T 8 3R R @ O Sl & 51 g Y aredt gfar ot
& fET 811 519 €1 U T5RT @ 3HTSTeT gidr 8, 98 HTa[ 81 5ird 8 3R 3R
T2AT A TRpT Y B HART A0 A S Y 3R Wi Frar 8, "SR e gy &
3d A F Y FIE dSH-ISH &Y. TAfd Y & 2Usal | fa1 HIE Harg aiet, g
ST & foh ITaTdT 319 3Thaela 3R 9 & feiT 3R g

4. FMTA Y 3199 THIeRY Y 3taxdd Iraar3il 3R fGaRY &1 foqr fdt gl 8
it A 3R FF & 7 HaTS & AT th Y & U AR Agd eg g & |
ST ST dTeIT 9| 39 €37 |, 1%, 11 318e1 & Ul 39T HTGA131 T qa1 & |
off, gR A9 &elt § 3R g F 377 R FT 78R Hedl §| I AN 3113 e T
227 § 5793 ST $1E HaTE 78T &1 A U S R FUTerd A F AT, ¥
1% I 7RI 3R 37T gfaem & qfr 2|

5. FAfTd Y 3797 fHeqRT 1 3faRad Waam3it 3R fGary & famr foadl gari
W deheieh 3R & | HH YaTel & Y1 oUth d 8| Ueh AR 31gd eq ¢ a7ii o
[T ST ATeTT €| S €’ H, I, T 3T & Ul 39T w1 oy T @ |
oft, gR AT T 8 3R WGe A 379 R &7 78R HRAAT & Tg oI 318 fAe T |
27 § 51 ST 1S FaTe A €1 319 7T MR 3R FATere Aeft F A1, ¥

1% I 7RI 3R 37T gfaem & qfar gl

fersenef

3G AEATS § 3R TG ¥ 7 e Ioetdl § 0 d1d I dgd YoX i A AT §| THeIdT BT HboATq, IHbT Te-foivaa
1 M, GFAAT BT 3 HY I18 3R 39 & 1Y IHT difgan RRAT Y Fa ddTd ¢ foh & 3Ra &l 4% It a1 7ol 71 & 9
TEY ¥ 393 fieR W U T AfThed &, 51 Gg BT TgITHAT 311K 379 g a1 I1gar 2

37T & 0 ¥t THeTar T Hav g4 gl | AT AfEATT de-feiRaas 3R &1H dxah 31T 98 W@ &, eifch A Y 378 319+ JuA1
3R FATST Y 3YEIT3HT & ST HJeT ST ISdT 8| SH g TEeTdT bl @157 37157 WY 37e[ 7T, dfech oITAR i aTedt 9fhar 2
T8 39 MY T FaY 37 Ty g o i Y 3t Td=ar aft T grf 519 39§17 3R IRaR & a_1edt & <o 39K 379+ ggae
A Y A A
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Hifged &Y e ¥ (3N TEAIB): I ATY IGR 7 Tveldl dl Teh FdeARMer 3R ISl S & &9 § fIfad forar g, 51 3
b u 3R 3R O3 & T A\ AT & 3YIH § 3HHT HuY Ig a7 & fob S Y 317 Aar M 3ah € el
5d go9 &)

T Y 2fE R (et ToetdT): TSI Y T SR Y 19T I THeAdT T HTaT3HT Y 311 TTERTE | TEeTaT T XA ¥ TTeR ST,
B[ R fohdld 9T 3R 31T & T1Y 34T HesT RRAT T €27 3 Wad Afthed 3R a0 # 7494 &1 @7 &l 3R T 9471 3d B

3 YR HIfec A3l & ATeqH | 3R fGHT 223) & A1EqH ¥ U 81 91d dhed g —fdh B &l YgdT dhdel It T ol @11 7f
2, dfceh ag 319 quAl, O 39 T@d=ar & foiv Y ST ST <fge) 3t o TetdT o ay g% I8 I1 fermar & b St 1 sryett
Tgasdr it T g, ST TSt 3R IRER 39 SR 3R 319 981 F9H &7 37aWR §H|
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