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HUTIghIg

ST hael Higd T 3ffh A8, dfcds ATd TIAT H IdAT, HIGAT 3R Fiehlde G &Y siidd gRT 8| THI & GIY G,
faar 3R sha-Aef 7 5 IR A1d §, FeAT 378 3797 MR TR 3777 aTed] NN dh g 81 I8 HROT B S et foradl Y
T T G JTHITOIG A e EATast AT ATt 8]

3751 T FHY i Al IRad 3R dfdes darg &1 g g| fafsieat aregHl, S fgaar (U3ng) 3R g Ffsqr 7 ool & W&Ey,
TR 3R T1d & U 3 [ e 1 AT $9 9 G799 Hear 3R 229 99R & &89 & dd-1d 3R [WATHSBAT &l 37HAd
A=Y 3\ T fieT 6T ], STET Wiedale, IR 3R A g faa v a1 Gfehd &1 39 aTa[g dell T gl AT — AT
HagARN AT, Hegaiietar 3R sfisafth & FdTdr— 3111 Y 3a-1 & G2h 3R TS 2|

377¢ 3fifde’ &1 I8 37 WURT 3R 3MYAHAT & Heg Uah 1feh A fAHd FHI T TITH 8| T 31R HRA ol ol 3R fRIed |WaRTe -
551 & Wi, e T &l HeTt aT AIRad Aiplaeh eRIE— AR AT Wfd AR AiRpfdd Tgar & sifad [adl §;
TE T 3R AHBTA e 31R ffSect TaT AfRaeh TRYeT ¥ WRET GTRMeTdT Y 7 T8 ¢ 3¢ €1 3 WRTU hael Wikl
farTerd €Y, afees APETAS 3719, Pt 3R sfaa-gefF &1 s fAfa €

3TST ATARARAT 9 dTd i @ foh §H 37T &ildh Ud IRURe 1311 Bl hdol HUETTd! AT 3fAg & g8 ddh Hfid 7 [, dfceh 3%
f2ret, 2Ne, AaR 3R 3 ST & S| ST & ATedd § qITGR0T W01, Gad [T, HHTfEe GHREdr 3R A Il 59
fawaY R T HaTE RITFUA fohdT ST HHdT 8| Hedl AT I hdol Hiad Al 3dt, Ifeeh faaR, Haeam 3R yRad= & a2 A yem
A €l

g 3ich T faRaTT o WI Y d fohdT 31T I&T & foh el S1aA I 37T AT, Hadga2fiel 3R Gg a1 I Tad JHTaRIT 21fch
21 gART YO § fF 3 sfifde fafaer dar-famsif, aaRe effaon 3R o) sfisafthal & U A8 59 Y a, dlfd
TIATHGAT T I AT fFRAR 30T g&d ||
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CREATIVE ADVERTISING INFLUENCING CONSUMER MINDSET AND THE MARKET
WITHIN THE REALM OF MODERN AND CONTEMPORARY INDIAN ADVERTISING ART IN
DIGITAL INDIA: THE ROLE OF Al AND NEW MEDIA (féf5ieat $faar & melfes vd awahret
YRAR fAATIT FeAT & 3iarfa IPIRAT H W 3R ATfdHe DY THITT dd TS fG7T9 -
w3ng 3R =g AfeEar i iyfaer)

Ravi Kant Pandey?®x

? Assistant Professor Applied Art, College of Arts and Crafts, Lucknow, Faculty of Fine Art, University
of Lucknow

Email: ravipandey9710@gmail.com

Abstract

In the era of Digital India, modern and contemporary Indian advertising art is no longer limited to being merely a medium for
product promotion; rather, it has evolved into a powerful creative expression that influences consumer thinking, behavior,
and market trends. The widespread expansion of digital technologies, the internet, smartphones, and social media platforms
has established Indian advertising within a new digital ecosystem, where Artificial Intelligence (Al) and new media have
become central elements of the creative process.

This research paper analyzes how Al-based data analytics, algorithmic content, personalized advertising, and interactive new
media platforms are influencing consumer psychology, interests, and purchasing decisions from a promotional perspective.
Al-generated visuals, automated copywriting, motion graphics, augmented and virtual reality, and digital storytelling have
made advertising more engaging, participatory, and experiential. Through these creative mediums, brands are establishing
emotional connections with consumers, thereby giving new direction to market competition and brand identity.

The study also demonstrates that, under the influence of new media art, advertising is emerging as a contemporary art form
in which a balanced integration of technology and aesthetics can be observed. In conclusion, this research establishes that
Al and new media are highly significant for understanding the development of modern Indian advertising art in Digital India
and its impact on consumers and the market.

fefsiee fear & o d 3y Ud AT HRATT fTATIT Sell hael 341G JIR ST HTEAH Al I8 T8 g, dfodch g ITHIHI Y
I, IER 3R ISR T fGT B THIITd A dTed] Teh YHTIRATT TSI 1A Th 99 bl | 2f5iee daial, gexAe, BIChIA
3R AIRIA HfEIT THAHH & STTeh faFdR A WRATT fAATIH I Ueh A fSf5iect qRfRIfdeh! a5 fSfEiee shifaven & Rifud faar
8, 5181 P Ifgar (TTE) 3R = AfAT IS Ifehar & Hdg dcd 99 7T 8

g MY 5 fIIATT T & foh TR & 2P A {58 TR UATE ATeMRA ST TAIfeifca, TeRefidh dhde, THAeTsss faairad 3iR
gefaeg =g HifSTT wiehid INIhT &1 AT, St 3R oo fAvfal & wifad R I €| UNe STfAa faspsrew, siehies
FIYRIIET, A1 A, TS Ud a3t RATeidT qm fefee TRIfeit A faziTas &l 31fais 3irade, Hgvril iR 3rgHaTes
FARIT 8| 3 TATHD ATEFHAT & ATETH W 18 IYHIHIAT & 1Y HIGATHS 3[3Td RITUd IR I8 8, 59 aR ¥ gfaeqet 3R §i
TG P 73 2T et 1 3|

37eg ag WY gorfar § o =g AT 311 & Wi1a F fTATIT Th AT hedl ¥9 & F9 § IR IET §, STal a1 AR Gl
mﬂglﬁﬂwﬁqaﬁémm frehe:, Ig Me FHATIOTT T & foh U3TTE 3R =g Hifsa fefee fear 7 snefae yrdg fazma=
HeAT & fah™ AT ISP 3R TR R 34 JHTG I FHSA & (ot 37dd Agaqof &

Keywords: Digital India, Modern Indian Advertising Art, Creative Advertising, Contemporary Advertising
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1. Yfdar

fefsieat ST & 3qg & A1 YRA fIATIA 38T A 3ndqd IRade &1 394 fohar 8| A1 NaNfirdh, Bre fifsar wiewH iR
HIGTSST §eIAC bl ATeh Y o faITI ol TRYRS HTEAAT F 3T TN Ueh TG, TS 3R HaATQTeAeh Dol § FUTAR
R fagT 8| 317151 fIATYT Hael IS HT IRTY Tl adT, dfech ITHITHT & 344, HIFATHT 3R HHITId IgdT I HeIferd HdT 8l
HABTANT HRATY fAATqT SHedl H dcheIh! AaR, Hivpfdh Haf 3R AT 31fsafth & FH<d T ¥9 ¥ &A1 T &
ISTERURGEY, 37T & fef3ieet faAT9 §aeil GHAmd A1 AR A5THIfdeh T3 TR ATETRA IS g Ydd Pl
21 T8 fIATYT T 7 dhded 1S T T 1T Rl ¢, dforch ITHTHT & H1Y difgeh 3R HFRlde TR R HA1E R HdT 2|
3 YR dfeh & fafsiee RT3 IS GHIIM, Aaranfd e faare 3R 3mefAe yRd St 61 Tds TgaT &l dhg § [aax
AT I aETfSe famsf &1 €9 far 8 399 W g1 § foh I9Tei fAaia dhdol ATawTddh 3897 dd Hifad g, dfosh
AT IRkad o7 A1eaw i a9 T 8|

3 AfARTh, Headl ST Hodh A 3797 f3f5eat AHAMT 7 349, TIRATRE Hdg 3R YaTdA S [Adhedl ol YHadT 41 8| AERT
3R AR 31TERT W JATRA 3 31T 7 R Gihfdd Tt ol 3T Tegfd Aef & q1 GAaifra fomar &) 4 oo § Buy
& YR f2f5iee 31—l 3 AfgeT GRrithdRor 3R ATSIARAT & Harl & ATeqH 4 a1 37 i IR fordT 8, 5 faaiTae IRomee
HAR T ATEAH &9 74T | = M7 wiehH 3 S, Jegd 3R AT Wehi= A faa19q &1 31fdd g:a1ae, dfed iR
TTIRITET F4T fear &1 AfSAT-3menRa dde, Tod, TRIUIR AThfeT 1R g 3TY & ATeqq ¥ 918 SRHEN & <f e sfiaq
I feXHT 99 3@ 2| 39 YR fIATIT 31d Thd T AT 7 gl FgHTITAT 3R 31Hd W 34rd Yiehan 94 o 81

fefsiee fear & uRyied ¥ ag IRad™ 3YHITHT | &Y T PIIfId HIAT 8| SPITH 319 hdol 3T Y 3TANTAT 981, 9fch 396
QAT R, Afdehdl AR Hikepfcieh FRTTTehdr ol Hfl Heed <dT &1 3TEfeh ¥RAT a9 Hell 5 Tactdl ATHDAT & HTET
fapfad 81 8 8, T8l IWATHDAT 3R AT AdT BT HIeld TGS &l 74T & 3d: Ig M 37 91d BT fGAY0T T 8 b
e TR FHSTANT HRATA fI7T9, =g ST 3R daieh! TaIR & A1e8H | 3YHIHT Y 61, FTH1f51d PRI 3R I15TR HG-T
HI Tfad FTET I

f&f5Teet T # YR fa1T9 hedT 7 3n{dqd TRad 3a fhaT 8| g IRad- dhdol ATEqH] T dqeiTd T8l ¢, Sfeeh (A<, HigdaTer,
TeheiTchT AT AR 3THIThT Heell hT 78 TRUTYT T Hehd ¢ fSf5IeeT $18aT & 3dTid §eere I UT9eh Ugd, BIEHIT 3TN, 1Mo
AT eHIR & fFIR TAT S fgadr (U3E) MeTRd fGeiyoaie Yonferdl 3 faaiTa" o IRIRe YR ATeqH ¥ 3
JeTa Ueh geXfaed, WU 3R SeT-3meTRd W1 UfehdT # FUiafRd o 33T g1 3YfAd U I YR fGAT9 Hell
39 ot YT et <ol Ifodh 31T AT el &, HIGATE ST & 39 I15TR qdgR ol fE el 8| 39 fFahT ol Jgax THgH
& foTe 39 i yiRa 3uRiant # faanfsia fomar e &-

1.1 IRUREh & fEf5reet qeb faaTa 1 Udgifas Teod

WRATY AT T AT e ATeaai-qeR, 9-af>ehr3it R giferd & g31m| a1g & AT 3R Sl fast 7 SR i 2Afth ol dem|
fag f&fsTeet ATeaY & 3THA & 1Y fIATIT HT IRF oI ¥ I I&ed 7| X TRAAT 36 PR gF.

UHdHT HIR ¥ HATSTHS IR I 3R IRada

Tqh STTHHE A fAfTe Teg-Hqg FT 3R glhra

fRR 227 ¥ fafer 3R Rfaed dde aa fasm

HHY-HTLTRT JHROT ¥ 3H-3778 3R TeiRE A faaror yorelt de feR

fefSiee wehrH A 3N FI [fShy g=fe & afcra wgurft 7 gRafda ax faar g

1.1.1 fef5ree 3fEaT 3R AT &7 741 W&y

fef5ree fEaT 31T & 91¢ WRA H Sexnic 3TANTaRAr3il &l WaT, fEf5ed Yiram, §-aimsd 3R rret Hifsar ggurfiar § &g gfg
TS| SH AT T Ueh 7T fSf5Tee uTRfeAfaeht o faead gaml

39 UIRIRIfAehT df &Y TRa fFAvart &-

ST-3MTUTRA o1ed fAerRor

Hfthird fagma

HI2red AT FEHTAT 3R SFefUaR EERId

difean, e, 79 3R ATEHH dide o1 ada

39 fIRATIT HIoT 3G S &I ATeH Tal, dfeeh f3f5ed ygar 3R 9HIfsids Harg & fFer a9 71T 2| §is 39+t 3ufRfa &r
i famef, amfsie gel 3R fEf5ee wierl & A1eqq ¥ RITYd X I8 8

1.1.1.1 ©3g 3R =L fETE TWATHGAT H TIIRATT

FfAH fgHT 3R = HIT el A fATIT BT ITATHS UfehdT I 8 1321 & 8| 72 @, TeRefAdh dhde, dedicd, adie
TFIUaH 3R 3iTercs fE31T8 od famae fafor & 3ifde ¥dias 3R Tdt a1 3% 2
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©3TE Y ffenT 1 fdga § wuw gl 8-

3Y4IThHT FAER &l YaigaH

P Ifgdr & dde fAafor

STHITHT 319HT ol fATThoT

AT Ya2iF &1 @R faerwor

gedfaed 3R gAfa faTaT

3 YR ALY HRATT fAATI el § ST, A 3R IR T 0T Fe RITTA 81 I8T 8| &1 WATHGBAT thdol Hiedard
g, Ifceh T 3R dchrich! G&TdT T TRUTH §| T&) HRYT ¢ o f3f5ee Sfean & Gof F A9 Y GHahIelIa 217 TXhfd iR
= YT Sedl T HEAYOT 3T AT 51T HeelT B

2. MY H 38

T AT 9 T 3e7 f3f5Tee f3ar & @ # 37 Ud GHGTeT HRA G319 hedl o deoid Waw T ol TNIS o FHeET 3R
IHHT DTG HS [AATIT HAT 8| TAHH T | A9 chdel S1TR ATETRA TTfAfAfE 7 §Ih) U HRITh Hikeplddh, TG 3R
TIATHS AT & FT § IR LT 8| 39 MY BT T 38T I HeYT AT ¢ fob fohd YR U3Ts 3R =g Afeam smara
TIATRT fIATIT HRATT ITHIHT T I, agR 3R g gfehar &1 gTfad 2 | 8l

39 MY BT UgeTT 3627 f3f57eet 331 & sidarfa YRR fAATId &edT o UfagTe faam 31R 39 31T Ud GHhIel I Ta¥ ] hl
TR AT g 3G ATeAH ¥ Ig GHSH BT Y fHaT T § S TNIRS fagimas Aregnt § fBf5ied wiehind dd T amEr ¥
AT T €33 WTWT, [T 0T iR TR QA ¥ 371 IRad 31T & | TURT 3837 I8 faReyoT T & fob =g Hifsar wiewhind
S 2wt HifsAT, f3f5ee difsa), Aarsd Ufteidard 3R gerfaeg Mfsar 7 fazirad & fhd JhR Afeid g, Harerdisd 3R
AT S41T &

M P Ueh AT Agd Yol 36T HfAT IAGHTT (THE) T fHehT T HeqIT HIAT o| THH g GHIMAT *MAS & foh 327 vATfeifea,
AT AT, TEMREfie dide 3R THTeTSsIM fhd YR 3THTH deR HT fGa1901 R dferd iR gTd) T dR avd 2l
3G 1Y & Fg Tt 319 o T B o Usine smemRa waarer A fazmas fAfor, faavor iR geic 1 uferansi & fead g
g3oT fT |

3. gy wHar

fefsiee Hifsar 3iR fAAT9 W 3ueTee ATfgcT I8 SRAMT § foh AT AaMRI A fa7a &Y UHfd &Y 1 9 ¥ 9o fedT1 g | IRMIS
Tl ¥ IRURS AR ATeHl, fie, & 3R ofifas & 1T R &9 dhfgd aT T AT, SET fasiTaT Thdhl §aR &l
HqTegw AT| fohq SexAe 3R Qe ST & A & 918 fGAT9 Hararaia 3R Feurht 94 |

&g fagrT 7 I T forar & foh A1=red ASAT fGATI IR FEHITITdT, ST TIROT 3R Y 50T &l 9811 § Y- &ld o] SR
AT W fhT MU AT ¥ Ig fhY fAdhetdl § o fEf5Iet Tichimd IR TRqd U1 3R [T he ITHIRhIAT 4§ 3fed
faRaT 30— T & YR Hof # I8 o a1 M 2 1o Iy 9T, Sivepfaes Tdiel 3R amifsias qgf @ 3f8 faamua sifas
TTaRMTeAT g 8id 8l

3MTE 3TETRA A9 W Hfsd Aifecy I Id1aT & o seT vATfeifedd, ARfiF AT 3R TeniRaffie RAwIRer gonfadt 3mihT
AER DI A 3R JUTfId HRA A Agaqol YfHAHT T 8| THTeiTsse 9319, 3R 93767 3o UHH I GBI faamaT
RT3 31T 7741 TRT §| = HfEm 317¢ 39R fafSiedt @RS & faamae &1 [T 20fth & €9 7 a7 T3 §, STal €
Fl, Al 3R IR T 999 8T &

4. SRy

WRqd MY “fefEee $fsar # yfid vd FHEe HRAT fG79T &l & fafa 3mihr & |19 AR A1fde & wifad ad
T G - TS 39 =g AfSAT 1 YfHB1” fawd & TTg 37eqTT 8 Ueh YA, Tg-H-ATH U 3iafawdl 2mer ggfd
3TLTRA B 3709 T Yhfd auiATaTah, fAeiVoITeTe adT ARETHS &, 5 fAfsd Tgfa &1 9anT fhar 73T 8| 39 dgfd & 3favfa
U Ud AETASD 311 YhR & 3Hichs! ol FAf=Id fGe190T fHAT T, dlfeh a9 Hedl, dhTehl TR U ITHITH FdER &
&g dddel T FHUAT § GHST 57T T |

M Y RIS 37aRIT § FHRIT-(HEROT & 3id7d ag gfaarfad foam T foh fEfsieet $fEar &1 g8yfa § vs-Farford dar =g Mffsar
3TETRA fIATI fohd YHR 3THTTHT T IR FRAT, fAoRa-ufehar vd 9T & Ifa:fietdr & H1fad o) 3@ 8| 39 9=dTd fawqga
Hifgcd GHIET & q1eqq | (TATIH edl & IRURS Fgial, STHIThI SIdeR Aled, fef5ee aR gid ad1 Hf gfgar Amemd
fqur IoTfaY 1 3ea fohar 7T, 51 *Ter 1 Agifde ST fHidd g3l

FTHET & WA YIT § 2023-2026 T 3r@f€ & FRa fSf57eet faira gl o1 3:qY0 TAT Ygfd gRT T4 foham |
T AHITET & 30857, WTeq i@ qar erer Y AfFfeid 8| 57 37amT &7 997 39 YR R fhar T foh I waimg-3marid
THAATSIRM, SeT-HaTferd IO, HIRTeT HSAT EHTITAT TAT TATTeh 31fiaafth o T 33Te0T Rdd ohd gl
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ST-HUEUT T YfehdT fgFaId IET| TTAfHch 3fichsl & 3idiid 18.45 99 311g 7f & 100 S5t SRR R HAd HTeITT Fderor
ITfeid fohar 4T, 5 AT WRT, HTa-aTcdTe YT, AT $ha-[Hofg § Gefad 97 Iffad | 91 €1, f3f5ee ardhfeT farivar
Td G319 SIS RY & HIEMhR foiT T, dlfeh fa=iTa= fAHTOT 9ichar 3 UTE 1 YfFehT 1 ATTEINSD efTHI0T YT g Heb| fgdias
fipsl & farfa 3T RUie, f&f5es ATy 09 & Qifadh Iy faaxor, Qired HfSaT TATfAfed T aAT WhTfRrd ME-IAT &bl 37eqqT
forar |

37d: YEId SIRIYUTAT 7 Hdel ddhelch] U helTTch ATITHT &l eI faR@YT Il 8, Ifedh faATIT el o FHBIAT HRATT
qReRT ¥ fefsiee TaR 3R 3TRAT 4199 & 7e7 3ia:fhar &l d7Tfes, IR Ud JATOT-3METRA efPHhIv § ARATAT A Hl
T Hdl 8l

| oed faa=or TR ATEEsE S

Niksil

1 RICIECaN faf3rT ugfa TS, @S U Eferd TR ST -1
ATATHD, fagersor

2 NICEAESEaL JuiTE® U4 faeeryonaTs AP  faemad [l @1 | A= dell & 9T B ey
eI

3 STl & 9d wrIfe gd fgdiae Me—vz, Rue, fed wiew, | Se & 9
U R

4 weIfie ST g wdeoy AeTenR faame faeve, fefree Swrm IS I 3R

REHIOT T FHRAT
5 fgde sar USRI o, AN oxaradt, | fShfca Sfear sxams, e Ruid | JGifie MR Asiqd &
Are Rurd

6 THAT =T JeTAYOT AT fSforeca fasmos STANTEHAT (18—45 | 6 FHE &1 ARG
T9)

7 el fageiyoy | offiifes warfaRa vd wiRger | are, s, ufaerd fagersor SUMIh] ER 3R AMhe T4

SERIET fareeryor NAEI

8 JER HT &3 IR fSfirea fasmos sam drm wem OTT sovree = ST B YAHT BT T
THE

9 T A 2023—2026 AHPTN Ao AT I IRGH BT faeryor

10 Y g dua asY, (SRTea Ser | sifFarsa ufafhar smenRd Avewor | Sepul & Jormeidr o W< BT

TR e

5. ¥ AT U4 fqeeiyor

39 7T & 3avid fSfsieet $fEam & IRYed o 37 faaT9+ 3TRRITAT &7 I3 fohdT T, f5igia =g MfSar & ATeqd ¥ 3qHIhT Y
I, G5 ¥ 3R o8 Uga™ & wiIfad foar| 9afad 3aerol § 9% T, TR, 39 a1 [Fafl & f3fes sfim
R &

5.1. 9 U : “qRT 3728 §" 3R Al Hg-31fda

T VRIS HT f3f5ee AT “ST 3728 B HRAI fa7ma 3fder ¥ Ueh A qof 3101 8 fIIY ¥ 4 glefl 3R 37 gl &
IR IR STRA AT gt h Argfaad, g1fife agra 3R Hg-31da & |31 IRqd fonar 1|

faReIYoT & I T AT o fGATIT 7 341G Y HRieTdT Y e TR H o T ATATfTch ol bl chg # RaT| 38 i 7 W&h
P hae feesfe & €9 ¥ T8, dfoch HagA=Me 3R gfa=fe AT 989 1@ dis & €9 § R4 fhan| fBf5ed wewd )
39 AG BT A9 Tt AR HTGATHS HidfshdT YTed g8, 54 sis &1 faa@-iadr o gee foar|

5.2. UREe : dYeT §1¢ 3R i rar

URAe : S1eT di¢ 3T MRART GATST | oifiieh AT & ¢ I Galfad axal g f3fes difear faam=t § ey draf &
SR A3 R &7 T2l T 77| a8 37T URURe YfHehT-aROM3N &l AT a1 & 3R 3mefAd YR IRaAR & geadr
HATGRAT BT GRATAT 8| fIeTY0T § Ig U1 74T foh 39 317 A ITHIHT & EfTahIUT TR TTRT YHTd STelT| S1S bl | ey
T aTer wrIfaRfiel §is & $9 A AT 5T @] I H I <RITdT § 1 3YfAah fSfFee fTame dde 3c1g oind W T8, dfoch
AT a1 R 3enRa 2

5.3. Dove : 31 WaR AR AT

Dove : 31eil WEHRAT AP 7 IRARD G AT bl AT 3 ATGATHT D fazira & ®i faam| fEfieet areqs w g s1farT
STk ¥ § AT 3R = f<Fa g3l

fGRATOT A T 3T o 9 PR 7 ATH-FHTT 3R IMA-FIPIA S HAIAT b ARATHT DY FIerd fhaT| ITHHI3N A o5 A
3fed YrIfoies 3R Haga:fter AFT| 690 I8 fAy [Adhaidl & fdh GHaTel faaT9T &l ¥ ggaE fAafor 3R wardanfas
HRIftha ol Agedqof Yffent fArd &
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5.4, fEafY . cafka WA 3R 8 gar d5pfa

et & fafsieet AfrRmE & g1, dTchifoids Ufaferar 3R e SR & g2IfaT Sar 81 \iRre Hifsar W Bie, yHmasme! 3R
$3-3METRA 9 o ATeA ¥ §18 a1 ITIRBI31 A 3T 2| faReivor & Ig T g1 foh fRaely bl {2 IO § UTNT bl HXeell,
3R ff5ieat 7fd &7 9993 8| 399 sis & Bfq 3gfew, Hest 3R ff=ad o 8|

g ¥ Ig 321far § fob =g Afsar § a9gagar 3R Hiepfded ghar fGa99 HT Fherdl & TR SRS &

6. gfomy ue ==t

Y e | f2f5iee $fear & aRyed ¥ refAe vd GHETeiT HRA faaT99 Sell & 3faifd AT Gl & 3wihr 9
3R SR HIGHT TR YT T fI@A 0T fohdT TT| JTafie wdeqor, hied gu I, fefFee dhee faRayur qar Iafad &4 eqg+l &
HTeAq ¥ YT IROTHEY A I8 Hohd 13T o 31151 T 35t G799 dhdel YaT THROT HT ATeqH 81, dfoch Fivplde darg 3R
WTaTeeh 3d T GTchd! a1 bl &

6.1 ITATHSAT 31R HTFATT 39T T 1T

HEGYT A WE AT foh 57 fGATIAT F HATHD AT, TellehleTeh €T TN AR Hipfceh AT T FATARN AT, I ITHITHT & 77 TR
31feieh R YT BISd 8| 3TeXVRA®Y, 37351, g AfEaY & 3t & &g Samsi 3R arRkarRe g ol &g ¥ [aax
& fohT U fGATI GRfhT & HTY YTGATHS STd RITAT A § el 8|

ITIRBI3AT A U faATaHT & “Heferd” 3R “farad-1g” adrn| a9 I8 g 8T ¢ b 3efeh YRR faziae Sofl § HIaTeTeh
37TAY, IPIIRAT T Tga 3R AT Ao & 1Y g i Al &

6.1.1 =g 4T 3R Hargraadr

Y AEAT IehIH S SETU, Jogd AR f§eX (x) 7 fa1T9 Y ThaRwhl HR A ag-fSTeHh HaTg A aRafcd o faar 8| sreaa
F qrar 7T feh 51 AT & 3TehT 1y fFet oY, 9 siferss ymarreh g gul

ISTERURGET, STHET A 3797 FI=reT M1 AT & FHARIS geAT3i, e 3R UG T T GINT R a1 aif & A1 Joael
HATS AT fhaT| $6Y 5 o 9g=T U “fmad” 3R ‘e AR $ ¥9 § faead g3

g IRoTH Ig gRIfdr & foh fef5ieat o & {19 319 dhdet 3c1q i Y e, dfceh ATHTf5idh HeHTITTdT &1 HTedH gl

6.1.1.1 HiRpldd IHeTT AR RITIdr

IRAT G 7 Hiepfda fafqerdr U Aeaqul eRe & 3reqa o qram T s &1 Hrrstl, AeRT 3R 9RING Ydte! &1 393
HA aTet fagTae 31faes JTdY 8hd 8l

7T = 51 AT URAT IRAR, AERY 3R A0Yfed 3T I WEpid o 32riar T, 589 fGaATaT dder snfde fafafa 1
Bl HiEhlddh 3T & 7|

g T AT ¢ fob dcbeteh! ATeddl ¥ Y faaira ot 9%e 81d & 519 3 IR Givgpiae ddgaferar & a1 A g
6.1.1.1.1 3THIRHT ARG R YHTE

d&ror ¥ g ATd g31 fob f3f5Teet fa=ra sTiiehr & fAofg-fmfor & gger 3@t aRon 3R ef¥hIon &Y Ifad oid g1 ex-9e
Td, |iftd, TT-HA15 3R Tl T JA1T 3RHHT & Fid ¥ ddferfae 81T Bisdl 8l 96| disal & dof # I8 arm T &
fef5ieet faaTaT “Perception” 3R “Attitude” TRUN # 37cdd YMTdT & | [T IR STHIRHT DI TR B! 8, STdfch HATID
T 3THT BT HI AT R 8139 YHR IROMT Thd <d & fob MR fGATIT el TS TR IR ITHIRRT &b HIaATD 3R
AT AT & FfehT T 8

e | gg ft 9rim T 1S fefsiee faamas arsR & ufaeadf & sifae mfafiier g91d 81 81 3R 7egw 3aw it | fifear &
HTEAH Y TS G2fch aif dh Ugd ohd 2| 3N T15TR § dAlchdifahdl 981 8| HT1Y &Y, T 374 (8 STTES AR T3 81
T | 98 Shdol 3Tk €17 § YNIfad el T, dfceh §i15 &Y WIS e, Afddhar 3R Fikgpfde dded=fiear o ¥ 7
<dT g1 I8 IRad grIfdT & 1o fEf5ieat 3f3ar & o o faaTaa dhaet fauor Iorifa 78, afcds ArTisich fawf & fE=aT a7 gar &
7. A fsny

QA eAq § Jg W €9 A fTehfta g foh fSfiest $fEar & afkied 7 3¢ Ud eIl YR fG1Ta el ITIhT A
3R IR WREAT T TTERIE F WIfad H QT g Fderon, dde fGaiyor Ud ¥ 37e8g & AR R g Y17 1T b AT dhar
fefSiee faairam &1 i 21feh &, 3 3STHIHT T & IHTd B & II-H1Y HTaTHD 3181 HI RITIT T 8| HATD Ae],
Hiepfach Ydiel, RITFRT 41931 3R FHAMRAS GrHTfid Hadt ST YN G719 &l 3ifad TRifie 3R faraaa srdar 81 =3
HSIT Teh A fTATIT BT ThdhT 2T F 37T gTa HaTaTaTeh UfehdT # IRafdd ) faam 8, 54 3wl |fha wgurft &Y
fAT fM 7T €| 37888 7 g8 T 9rm 1T foh €29-98 W1, TT-H315H, §111d 3R Tdidhicid Tegfd 3TiehT &1 Jfd 3R
EEHIV W RIRAT 41T BIsd &1 A1 &, f3f5iect #ai 7 B¢ e Heaq 3a8] 1 ) S19e 15T deh Tga T G J&T fhar §,
5 95TR 63T AAfaed gfagafare 3R dladifEe a4t g1 9id: I8 sy fAaTel 5T GehdT 8 fh 3mgfAas YRAE fazraa
FAT dbrTeh, FAIGAT 3R TR Aaea:MeTdl & 7 & ATETH ¥ IPIHT & AAER, IR 3R IR Ygfal o TrET §9
q FYIARd X &1 8l
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8. fsaf

fef3iee a1 & I # eYfAd Td ST HRATT fAATIT FHell 3 U Agcdqof IRAdIERT YfHST 1S 8| IRqd 3789 9 I8
Y grdT & foh fIATIA 314 Haet 3cUTS AT AT Y FIAT & T ATEqH Tl I T ¢, Ifcch I8 U Hikepldch, AAIIATAD 3R develchl
HAR YOIt & &9 F faenfad &1 o &1 = NIETT TehH & faFdR 7 fa119 Y ag3mar, Harareish 3R il ey Yo
feha €, 5 TROTAEET ST fAfsha gofes @ Afsha geurh & gRafdd gam 2|

HeAqT & fTeehul A g g g IS ATl MTELfTeh faATIT oAl T HlT dcd 8| HATHD Acdl, TT-4T PTG, Tl IhToHD
HIAT, RITAY {731 3R ARG Hahdl HT TANT 3THIHT & T TR HIGATh dae RATAd T | ff5ies #af ) geqd
o TTfSTen famef, Gikepfae ggar 3R WTfge 3rgval o Y 31 avd &1 39 YR fasiTae chaot 3nfefes Tifafafa 7 gl
HHTf5Tch AT T WY 31— 317 & 7T &

1Y B, fEf5ee TiehiH A 9I5TR |11 H1 31faes Tfafiel 3R gfaeqafard a9 8| B¢ vd Hegd 3eHi &1 Wl 19 3qHThT a7t
T Tgam &1 HIER YT gHT 8, 5 a15TR HAR BT cAlhdA 10T 4G g1 8| IRHTHI 379 Hfedh ST, famyonaia 3R
TIATHS B T ¢, 511 hael 3hYd Yfd ¥ wIfad 7T 81dT, dfech sis & faqa-adr, HHIfd 3R 3R Hivgpfde
URifTTehdT &1 i 78 <aT gl

THIA: Ig [Ty (ST 51T Tahal & o f2f5iee gfear & If # 3mgfad yRd fG3T9T dell ddhdlch] FaR, WSS Affth
3R ikpfdd Haga:MeTdr & Hfedd F9d ¥ 3THIHT T W, ETHIN 3R d5R FdeR S T 9 § FYidRd o & &
ufasy F Ig 19T T o famae Iorifadt AfdehdT, AMIfGIe 3TReIIE 3R Fivpide fafaedr o g ¥ Radx faafad
STV, dTfeh f&f5iee i & faATIA hedl dhdol AUV 3T 7 Y FHRISTS AT IRAd & A1 Hf a9 I |
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Abstract

Relational Aesthetics, developed by Nicolas Bourriand in the later part of twentieth century, signifies a turning point away
from object-oriented production towards the generation of inter-human relations as forms of art work. This is a work that
engages critically with relational aesthetics as theoretical framework and as artistic practice in contemporary art. According
to this book, relational art—whose roots are planted in the theory and practice of French critic and theorist Nicolas
Bourriaud—transforms an artwork'’s form, authorship, and audience bygit drawing on aspects of non-object-based visual art
(conceptual art) as well as acentric discursive relationships. Setting Bourriaud’'s notion in its broader philosophical,
sociological and art-historical context, the article examines how relational aesthetics reflects the condition of late capitalism,
globalization, and social life recast as a commodity. Using case studies of specific works and widespread discussions
around the work, the project shows how relational artworks collaborate as social interstices or zones in which to encounter
art temporarily, challenging hegemonic culture and dominant economic models. In the face of important criticisms of
relational aesthetics as formulating a useful politics, however, | suggest that its importance is better understood in terms of
micro-political relations and ethical experience than grand metanarrative. Finally, my research places relational aesthetics as
a fundamental paradigm for comprehending the shifting relationship between contemporary art and society, perception and
collective sense-making.

Keywords: Relational Aesthetics, Contemporary Art; Social Interaction, Viewer Engagement, Artistic Encounter, Social
Interstices, Participatory Art Practices

* Corresponding author.
1. INTRODUCTION

In current art practices from the end of the twentieth century, traditional aesthetic frameworks have been increasingly
applied to scrutiny in relation to modernist aesthetics of autonomy, originality and formal purity. With the increasing
involvement of artistic creation in social, political and economic conditions, this traditional concept of art as a self-contained
object was no longer able to accommodate newly situated practices. In this respect, Bourriaud's Relational Aesthetics was

'a critical reorientation’ that took human social interactions and social-exchanges as a site of art meaning.

Relational aesthetics arose in the 1990s, a moment of rapid change as the world became more global and digital and
every aspect of daily life became increasingly commercialized. Instead of objects of art, they made situations, encounters
and participatory environments that explicitly focused on interaction and shared experience. Bourriaud claimed that these
activities were just a symptom of an overall cultural situation characterized by human relations more and more being
mediated, factioned apart and controlled by the laws of accumulation. Art becomes in this context a device that allows for

the reconfiguration of sociality, and to figure out alternative modes of cohabitation.
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This article seeks to critically evaluate relational aesthetics as an overarching model of contemporary art making. It
considers how relations perform between traditional dichotomies of artist and viewer, art work and audience, form and
content. In addition, the research positions relational aesthetics in relation to philosophical discussions of materialism,
encounter and social space that opens up relations between aesthetic theory and lived experience. In examining the theory
and politics of relational aesthetics as art practices that have demanded attention in recent years, the article explores its

pertinence, constraints and subversive possibilities in contemporary visual culture.
2. CONCEPTUAL FOUNDATIONS AND THEORETICAL FRAMEWORK

Relational aesthetics is a significant concept in contemporary art that shifts the focus from autonomous art objects to
human relationships and social interaction. Proposed by Nicolas Bourriaud, this theory argues that the primary role of
contemporary art is no longer the production of objects such as paintings or sculptures, but the creation of situations that
encourage interaction, dialogue, and shared experience. Within this framework, art functions as a social space in which

meaning emerges through communication rather than visual form alone.

This approach marks a clear departure from modernist aesthetics, which emphasized formal qualities, stylistic innovation,
and the artist’s individual expression. In modernist art, meaning was largely embedded in the material form and visual
structure of the artwork. Relational aesthetics, by contrast, locates meaning in the interactions that occur among participants.
Art is thus understood as an event or process that unfolds between people rather than a fixed object intended solely for
contemplation.

A central idea in relational aesthetics is the concept of the “encounter.” Bourriaud suggests that artistic form is not static
or predetermined but is generated through human interaction. Activities such as conversation, shared meals, play, or
collaboration become integral to the artwork itself. Meaning is produced collectively, and the artist relinquishes complete
control over interpretation as participants actively shape the work through engagement.

Bourriaud also introduces the notion of “social interstices,” referring to temporary social spaces created by relational
artworks that exist outside dominant systems such as the market, institutional structures, or rigid social norms. These spaces

enable alternative modes of interaction and momentary experiences of community.

Rather than rejecting artistic form, relational aesthetics expands its definition to include human behavior, communication,
time, and lived experience. The artwork becomes an open-ended process, redefining the roles of artist and viewer as facilitator
and active participant, a concept that resonates with Umberto Eco’s idea of the “open work” through direct social
engagement.

Artists such as Shilpa Gupta exemplify this approach through works that involve cooking and sharing food within gallery
spaces, transforming exhibitions into sites of social exchange. Similarly, Sheela Gowda’'s interventions in everyday
environments heighten awareness of participation and presence. Ultimately, relational aesthetics challenges the
commodification of art by prioritizing temporary human relationships, physical presence, and collective experience, proposing
art as a social and ethical practice in contemporary society.

3. RELATIONAL AESTHETICS, POLITICS, AND CRITICAL DEBATES

Although relational aesthetics has become an important idea in contemporary art, it has also faced strong criticism,
especially regarding its political role. Many critics question whether relational art truly creates social change or simply offers
pleasant experiences without addressing deeper social problems.
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Art historian Claire Bishop is one of the most well-known critics of relational aesthetics. She argues that relational art
often focuses too much on harmony, friendliness, and cooperation, while ignoring conflict, disagreement, and power
differences that naturally exist in society. According to Bishop, these artworks may create small, comfortable social groups
that feel inclusive but do not challenge real inequalities such as class, race, or economic power. In this way, relational
aesthetics can unintentionally reflect neoliberal ideas, where participation is encouraged but real political change is avoided.

Bishop also points out that participation alone does not automatically lead to freedom or empowerment. Drawing from
political theorist Chantal Mouffe, she stresses that disagreement and tension are essential parts of a healthy democratic
society. From this viewpoint, relational artworks that emphasize pleasant social interaction may silence critical voices and
differences. Bishop describes this tendency as a “feel-good” form of social art that avoids uncomfortable questions.

In response to these criticisms, Nicolas Bourriaud defends relational aesthetics by explaining that it works on a small,
everyday level rather than through large political movements. He argues that relational art is not meant to directly confront
governments or institutions. Instead, its political value lies in changing how people relate to one another in daily life. By
creating situations based on sharing, cooperation, and dialogue, relational art quietly questions the market-driven and

impersonal nature of modern society.

Relational aesthetics should also be understood within the context of today’s world, where grand political ideals and
utopian visions are less common. Unlike early modern art movements that aimed to transform society completely,
contemporary artists often work in fragmented and diverse social conditions. As a result, relational artworks offer temporary
and localized moments of resistance rather than permanent solutions.

Overall, the debate around relational aesthetics highlights a tension between ethics and politics in contemporary art. While
relational art may not openly challenge power structures, it raises important ethical questions about care, responsibility, and
living together. In an age marked by social isolation, digital communication, and shrinking public spaces, relational aesthetics
provides meaningful opportunities for real human connection and reflection on social relationships.

4. CASE STUDIES OF RELATIONAL APPROACHES IN INDIAN CONTEMPORARY ART

Relational aesthetics, as articulated by Nicolas Bourriaud, provides a productive framework for examining contemporary
Indian art practices that prioritize interaction, sensory engagement, and social experience over autonomous art objects. In
the Indian context, relational practices often emerge through embodied perception, collective memory, material symbolism,
and ethical engagement with socio-political realities. Rather than replicating Western models of conviviality, Indian artists
adapt relational aesthetics to local conditions shaped by history, belief systems, technological mediation, and lived social
complexity. The following case studies by Farah Mulla, Shilpa Gupta, and Sheela Gowda demonstrate how relational
aesthetics operates in Indian contemporary art through participatory sound, political listening, and material-spatial encounter.

4.1 Farah Mulla: AEON (2), 2019

Farah Mulla’s multimedia practice exemplifies relational aesthetics through sensory participation and embodied
interaction. Trained in science and working across sound, sculpture, and technology, Farah investigates how human
perception—particularly auditory perception—shapes subjective experience in an increasingly technologized world. Her work
AEON (2) (2019), composed of carved stone integrated with sensor circuits and sound, resists conventional objecthood by
existing primarily as an experiential encounter.

The artwork remains inactive until activated by the viewer. Audience interaction triggers sound, transforming the sculpture
into a responsive system. In this process, the viewer becomes a co-producer of meaning, aligning directly with Bourriaud's
claim that relational art is completed through participation rather than contemplation. The sculptural form functions less as
a visual object and more as a relational interface through which sound, memory, and bodily presence converge.
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AEON (2) creates what Bourriaud terms a social interstice—a temporary space of encounter situated outside conventional
modes of consumption. The sound produced is not standardized or repeatable; instead, it becomes a personal and

momentary experience shaped by the viewer's movement and attention. These auditory interactions generate what Mulla

describes as “memory capsules,” reinforcing the idea that relational art operates through time-based, lived experience rather

than permanent form.

Although technology is embedded in the work, it does not replace human presence.
Instead, it heightens sensory awareness and reinforces the necessity of embodied
engagement. In an era dominated by virtual communication and algorithmic interaction,
AEON (2) offers a counter-model grounded in physical presence, attentiveness, and
perceptual intimacy. The work thus reflects the ethical dimension of relational aesthetics,
emphasizing care, responsiveness, and human agency within technological systems.

4.2 Shilpa Gupta: For, In Your Tongue, | Cannot Fit, 2017-18

Shilpa Gupta's large-scale sound installation For, /n Your Tongue | Cannot Fit
presents a politically charged articulation of relational aesthetics rooted in listening,
collective memory, and ethical responsibility. The work consists of one hundred
suspended microphones, each reciting verses by poets who were imprisoned or censored
for their beliefs across diverse historical and geographical contexts. As viewers move
through the installation, they are immersed in a shifting polyphonic soundscape shaped
by proximity and duration.

Figure 1. AEON (2) 20719
Carved stone integrated with sensor
circuit and sound Varied

Relationally, the work transforms the viewer into an active participant within a shared auditory space. Meaning does not

emerge instantly but unfolds through sustained listening, aligning with Bourriaud’s emphasis on shared time as a central

component of relational art. The installation produces a collective
encounter in which voices from different cultures and centuries coexist,

generating a relational field of solidarity, remembrance, and resistance.

Unlike convivial relational practices that emphasize harmony, Gupta’s
work introduces tension, discomfort, and political awareness into the
relational encounter. The act of listening becomes an ethical gesture,
implicating the viewer in histories of censorship, confinement, and
silencing. In this sense, the work directly responds to critiques of relational
aesthetics by demonstrating that participation can be critical rather than
merely celebratory.

The installation also functions as a social interstice by temporarily Figure 2. Shilpa Gupta, For, In Your Tongue, |

suspending dominant narratives of power and authority. Microphones— Gannot Fit,
typically associated with amplification and control—are repurposed to Voorlinden.
transmit marginalized voices, challenging institutional modes of

2017-18, Collection museum

communication. Gupta’s relational strategy operates at a micro-political level, reshaping perception and ethical awareness

rather than delivering overt political messaging. Through embodied listening and spatial immersion, spectatorship is

redefined as responsibility, aligning with the paper’s emphasis on experiential ethics.

4.3 Sheela Gowda: Behold, 2009
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Sheela Gowda's installation Behold, created for the Venice Biennale, offers a materially grounded and spatially immersive
interpretation of relational aesthetics. Constructed from thousands of hair ropes—each made from human hair collected from
diverse individuals—and suspended steel car bumpers, the work creates a monumental environment emphasizing tension,
vulnerability, and collective presence.

Although Behold does not involve direct participation, it engages relational aesthetics through bodily encounter and spatial

awareness. Meaning emerges through the viewer’'s movement, \
proximity, and sensory response to scale and material contrast. The
work establishes relationships between organic and industrial
materials, individual bodies and collective labor, and belief systems
and modern infrastructures.

The hair rope is a profoundly relational material. Composed of hair

from anonymous individuals across gender, age, and community, it

embodies collective human presence and cultural belief. By
aggregating thousands of such ropes, Gowda transforms individual

traces into a shared material condition, aligning with relational Figure 3. 'Behold’ [20] by Sheela Gowda

aesthetics’ emphasis on inter-human connection.

Behold also functions as a social interstice by creating a space where viewers confront bodily fragility in relation to mass,
weight, and suspension. Resisting spectacle, the installation fosters sensory awareness and contemplation. Meaning arises
through experience rather than representation, reinforcing the ethical force of relationality through material memory and

spatial tension.

Together, these case studies demonstrate how relational aesthetics manifests in Indian contemporary art through diverse
strategies—sensory activation, political listening, and material-spatial encounter. While differing in form and intent, all three
works shift focus from art as object to art as experience shaped by presence, participation, and shared meaning. In the Indian
context, relational aesthetics emerges not as a borrowed theory but as a flexible framework capable of addressing local

conditions of belief, resistance, materiality, and community.
5. Critical Synthesis: Relational Aesthetics and Contemporary Visual Culture

Relational aesthetics should be understood in relation to the major changes taking place in contemporary visual culture.
Today, digital technology, social media, and online communication strongly shape how people connect with one another.
While these technologies allow constant virtual interaction, they often reduce direct human contact. Relational aesthetics
offers an alternative by emphasizing physical presence, face-to-face interaction, and shared time. It reminds us of the value

of real human encounters in an increasingly virtual world.

This focus on lived experience connects relational aesthetics with phenomenological approaches to art, which stress
perception, emotion, and personal experience. In relational art, the artwork is not an object to be observed from a distance.
Instead, it becomes a space of interaction where meaning is created through participation. Viewers are encouraged to think
about their own role within social relationships and systems. Rather than representing social life, relational art actively
creates social situations and experiences. However, relational aesthetics also raises important questions when such artworks
are presented within institutions like museums, galleries, and international exhibitions. These spaces are shaped by power
structures, access, and cultural privilege. Critics argue that when participatory artworks are displayed in such settings, they
risk turning social interaction into a kind of performance or spectacle. In these cases, participation may look inclusive but
may not truly challenge existing hierarchies or exclusions. This makes it necessary to examine carefully the conditions in

which relational art is produced and shown.
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Despite these limitations, relational aesthetics remains a useful way to understand the ethical direction of contemporary
art. By focusing on dialogue, sharing, and collective engagement, relational practices highlight values such as care,
responsibility, and coexistence. They encourage viewers to think about meaning not as something created alone, but through
relationships with others.

In the context of late capitalism, where human relationships are often treated as commodities, relational aesthetics offers
alternative ways of connecting. These moments may be temporary and fragile, but they are important because they allow
people to imagine more humane and meaningful forms of social interaction.

Conclusion

This research has examined relational aesthetics as a transformative framework in contemporary art that shifts artistic
meaning from autonomous objects to inter-human relations. Drawing on Nicolas Bourriaud’s theory, the study demonstrates
how relational art redefines artistic form, authorship, and spectatorship by prioritizing participation, encounter, and shared
time. Art is understood not as a fixed visual product but as a process that unfolds through social interaction and lived

experience.

The paper has also addressed major critical debates surrounding relational aesthetics, particularly concerns about its
political effectiveness. While relational art may not directly confront structural power or ideology, this research argues that
its significance lies in micro-political engagement and experiential ethics. By fostering dialogue, listening, and attentiveness,
relational practices subtly challenge the commodification of social life and encourage alternative modes of coexistence.

The analysis of Indian contemporary art practices by Farah Mulla, Shilpa Gupta, and Sheela Gowda demonstrates how
relational aesthetics is meaningfully adapted to local contexts. These artists employ sensory participation, ethical listening,
and material-spatial encounter to address issues of technology, censorship, belief, and collective memory. In this way,
relational aesthetics emerges not as a borrowed Western model but as a flexible framework responsive to India’s social and

cultural realities.

Ultimately, relational aesthetics affirms art’s capacity to generate shared meaning and ethical reflection in an increasingly

fragmented contemporary world.

References
1. Bourriaud, N. (2002). Relational aesthetics (S. Pleasance & F. Woods, Trans.). Dijon: Les Presses du Réel. (Original work

published 1998)

Bourriaud, N. (2009). The radicant. New York, NY: Lukas & Sternberg.

Althusser, L. (2006). Philosophy of the encounter: Later writings, 1978-87 (G. M. Goshgarian, Trans.). London: Verso.

Bishop, C. (2006). The social turn: Collaboration and its discontents. Artforum, 44(6), 178-183.

Eco, U. (1989). The open work (A. Cancogni, Trans.). Cambridge, MA: Harvard University Press. (Original work published 1962)

Tiravanija, R. (1995). Untitled (Free). Exhibition documentation. New York: 303 Gallery.

Bourriaud, N. (1999). Esthétigue relationnelle. Dijon: Les Presses du Réel.

Bishop, C. (2012). Artificial hells: Particjpatory art and the politics of spectatorship. London: Verso.

9. Mouffe, C. (2005). On the political. London: Routledge.

10. Foster, H. (1996). The return of the real: The avant-garde at the end of the century. Cambridge, MA: MIT Press.

11. Parreno, P., & Huyghe, P. (2003). No ghosts just a shell. Cologne: Walther Konig.

12. Orozco, G. (2004). Gabriel Orozco. New York, NY: Museum of Modern Art.

13. Haaning, J. (2000). Turkish jokes. Public art project documentation. Copenhagen.

14. Kester, G. H. (2004). Conversation pieces: Community and communication in modermn art. Berkeley, CA: University of California
Press.

© N oA~ WwN

52


https://artorbit.in/

https://artorbit.in/
Art Orbit - Volume 02, No 03, March 2026, PP 53-61 (Total PP 06)

ISSN : 3107- 670X (Online)
Frequency — Monthly
DOl : 10.67073/SFAF2345
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Abstract

Indian art stands as one of the world's most ancient, continuous, and multifaceted artistic traditions. Its distinctiveness lies
in its plurality, cultural depth, and inherent capacity to transform itself over time. This research paper presents a historical,
cultural, and comparative analysis of three central concepts of Indian art: diversity, continuity, and global dialogue.

Ranging from prehistoric rock paintings to the contemporary global art stage, Indian art has not only expressed itself within
diverse religious, social, political, and philosophical contexts but has also utilized the medium of art to articulate
contemporary themes, shifting circumstances, and human emotions. This study endeavors to establish that, within the realm
of Indian art, change and tradition are not mutually contradictory but, rather, complementary elements.

WRATY el f42a T G T, FRAR 3R Tg3ATH HefTores WA § & Teb 8| $HhT fGRAVAT $HDI SgoidT, Hitehfcld TeXTs
3R HHY & YT T I FGTARA A B eiar 7 fAfgd &1 Tdd M9 F YR FeAT T i Hd 7aeRom3AT—fafaerr,
AT, 3iR dfde Harg— a1 UfaeTs, iR 3R geTaTd faeivor T T &

TRfaeTie AT ¥ M A RIS el #d ddh YRAIT el A fafi= anfifes, e, Tsrifae 3iR anifie dquf &
Y B 9 g AT [T, dfech Hell & gRT FHATHRIG fT9aT aeerd!l IRIRITGT, HTaAT31l ol Y sO<h fohdr 8| 39 Mg H I8
RITUA A T TITH ol T & o TR et 3§ IRacde 3R o 1R Rl 7, afess 99 e acd 2

Keywords: Indian art, artistic, traditions, contemporary global art

* Corresponding author.

1. W&ITGAT

YRR SedT shdel Hied &Y 31fieafth Al €, Ifoed g YRATT AT T 37T, AT I =T, BT} &l 3iaftheor 3iR
HRpldd Tfg &I Sdd q&1dsT 8| R I Wimifeias, HTWTE, a1fife 3R AT fafaerdr dar & fafay Fai § gRerferd gidl g1

YRR el BT 3fae YIRS FHIdT § TRH gl FHGBIA f3f57eat 3R SETARM hedT deb Tt fa¥qd g Ig AT fiRa
IR, G-aaTde 3R sTaRaTHS 31fdfth T Idd I £l

2. e & 3827

T | = HIRATT el T UfdgTieh fafderdr o faeyor &hAT|

9T || = fafT— FreRds] § T Y AR WRURTHT T T8 376739 AT
T Il = YRR AT o dfd Y 3R THTAT T TETTT HAT|

R 3R ATEYfFRdT & HaTg I 9T

3. Mer-agfa

39 MY-97 F UfAeTfe, fGaTvoNaTes adT JeTcid Ugfd ST 39T fordm 7T 8| WAt 3R fgdiae wdi—sfaer 3, sar
FHIEAT3T, RIdTfcdes A18Y 3R FHABIAT Heal-[aHf— T 37eqa fohar 1T 8|

53


https://artorbit.in/

https://artorbit.in/
Art Orbit - Volume 02, No 03, March 2026, PP 53-61 (Total PP 09)

ISSN : 3107- 670X (Online)
Frequency — Monthly
DOI: 10.67073/SFAF2345

YT 2 = YR ST Y Ufcgrfaes fafaerar &1 fagayor
2.2 WAAgIie & 31R YRATS srfisafhar
o YRIfagIfis &It f T

HEAYQRT & HHTHT, GIad), IR, fRIaqdy 1S &3 F AT ¢ 70 AT YR el H 3RS T &b JHTT 8| 37
= & Aa nfadt, 92), ISR 3R anffes 7 & €:F fietd gl

g Thedl chaed GsT1der g AT, Ffoeh a8 <fah Sfiad, 38T 3R 37f&dca & e & 1fiaafte off| 7a T Ferfifth dr
S=HTaNT A 38dh i1 T |1 & IRhd fomdT|

o HEAR A 3ifhd 36T HF, U0l ¥ e g & fafi=1 fae)
o fiHdTHT &1 600 THIN F 275 TH13T A sfiaq & fafi= smam fafyd |
e g1t WA Y el
e TaaT (2300-1750 FHT qd) T T AR TAarsit § § v | ST el A faahad, TAfard) 3R 39gifirdmardy
oft| 39 TIAT Y FoT ¥ Wied & T1I-T1Y ATTETREAT 1R dAHIET gerar Wy fard ot gl
1. Hfdder
I, 70T 3R Ggis (XTehler) Y qfefar yra E|
FHIET T UG “Tdeh!” IfaHT ITqdhail T 3=T dabrldh Bl qeIfdl 8l
9TYTOT T “GSTRI-XTTT” FfasT TR vd eI 31fafth & 33Tee0T 8
9] ATRHIAT fAAY F9 F de, Fig, g1t 31fS 31ia FRmfarey & 9§ §918 TS|
2. e (Seals)
egTerse (Soapstone) &Y a1 HgX 3 TvIAT ol fAfI¥ dga™ Bl
3 W Y] AT (Tah T ATt S/ [T+ ) aT AT 3ifehd fAerdt &1 9[Ufd AIgR 39T Sfidd 31T g
J TR 3R T Bt ¥ wgeh ardl off|
T3S &edl (Pottery)
T Y8 R FHIe I MAART 3R Wi sMpfadr aa1g S |
Tl MR ¥ Hferd 31R Y= & 3|
3. IMNT e
Fqof, T37d, ATeT, Heich, ARG 3717 ¥ 3RYTOT §41C 571d |
HAD! BT el A G&H 3R IRpd 1|
TEATIeT A YIS 2RG Y (ST 3T AT ol 32TE0T B
HIATET § YT Figd JATE 39 G0 T A8 TRALN BT IRAfErd Hear &
4. RITIRT el
TR YT g8 Had 97 3qeTfed |
Hreft TEap!, STo-fAhrT aRIT 3R Il Sl T TN Sewa-1d gl
HIEASIESY T HET TR RIS Sedl T 3eh¥ 3eTe0l B

1R TTE W1 Y AT F AT, TATLATE AR AehlehT S&TT &1 37gd TH=Y TS AT 8| Tg chodl EMfFeh, AHTIT 3R ATl
STTa @ MRS A 5131 §9 AT AAT HRATT AT &Y W= ATERIRAAT 7T STl &

2.3 A 3R e &I : AT S
HRIHTEAT HAT (GRIT 322-185 5.9,)

HifehTeT R hedT & Sfderd ® 2MET WRETT 3R fRIe9-AgurdT &7 IR 3chy & fIATa: 31ME & AN H FHedl I ATIH
fasre gam|
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T FA9ar:
373N T 3R fAATRT — fRIAT IHHER Uifeil (Mauryan polish) 38T UgdT g | IRATY 1 MY T YR I9-[g
&I AR §7|
1. RIcadar - ger-gef gfaamt (3R dereist geft) & woadr 3iR Mersy AaR|
2. WU RIMY - YRS T  FG-(40T T faeh; 13 7 Fih 514 FqUT T faFdR g31|
3. At AR Al - TAR & T31T TRR &1 TINT, ATdd IR Tifean|
ARf AT & ATET *1f7h, eF-TOR (fAya dig &) 3R fe9-alIeT ST G fGa1s <dT 2l
TSADTATT ST (FIRIT 200 5.9, 6T 2rarea))
TCAhToT T WRATH el T “FJ0T I el S1TdT & | 5 Hled # HTEATHehdl, Ui AR 3ma=f Hied w1 3y gar|
T fFRA9ar:
1. Hfd-der - g afaamsi § smeatfres *mifd, Ay GFHMA 3R Agfeid 3guTd; RATY 3R 7R Aelt o7 [T
2. AR R - TRIMS AT HIRT T AT, 39 3971¢ FT SMadR AR
3. O - 315tar T o fAfafal 7 X, 31 3R H1a1ficafth T 3y a3 | HgRISG &l 3757dT THIV 5 IR
QT & afofd fer ST IR ATETRA AT hl Ih® Hiadi &, STeT I, [T 3R U9 I Agd AT farg <ar ¢
3TGRfATE ~ AR AT AT § A190g, 3MeATfHS H1d 3R AT o |
T el 7 WRAT G Sl Teh TRUT 3R AT T€Y 13T, ST JHT 3T & HEASTAN dedl-[dar W HT 9eT|

AT T HRATT HeAT B AThTT FIEUT HR ATl IRBR 3T, STdfch eIt A 38 3T RS Tedrs AR AT 37m32f
g fohaT| ST It fATH HRATT dhedl I FARARAT 3R 3y T ATIRRAT F4971d &

2.3 TAFA T RIT 3R ARBlad 999

AT H HRATT hedl A FEATH RIS , FATSTDHAT  Ha A Rgich 7 TRAT el I AT AT {30 3R aTgfay W YRd &
fafi=T &3 ITRIT,3TRT feoett, fediaet Uerr # 39 o7y {07 &l TeX1 Y41 effTd glar g |

Heord dToT T W1 (1206-1526 5.)
fEoefl Tod & 3T & TT HRA N ST Tepfd, RITTeT 3iR Tiedae &7 id Wy €9 F faRard 37 e
G gA1q:
1. WIYA &eAT ¥ A& (Arch), TG (Dome) 3R HFR &1 91T 2]
2. HAGIGT 3R AheRl 7 SATAATT AP, 3R S35 3R Goikd (FH1/TEd Al foifT) 1 faehr g3
3. f&g 3R sEearH fRied WaRTHT & TH—ag A $81-5 AT Heh Al fahfad g5l
YR gigfaifU-fasor # GREY yTa fexars qar &l
ICTERURGEY Hqd HAR TeelTd BIeT hT RITI ITefs] BT T Telleh 2
Hoxdd PIeT & AGfeAehedl Sl T ¥ A AT faehrg Tl g3, fohq PRUT Figfafu-fasror & qiurT ¥R & st §97 3178,
59 310 Tt erggfa At Y g |
Tl hTed BT 1T (1526-1857 F.)
Tl hled HRATT ShedT o SAgT | Fikpfdeh TH-aY 3R ATET WIETUT T TG0 TROT B |
LSS LICK
IRAR 3R BRET FeATTS ddl Sl HH|
AN WEHId, A, YHfd 3iR Afhfaa (Portraiture) &1 fddM|
RIS ¥ yar 3R e &1 9999, 514 arsgd|
AT A Y&H WRaichd, ATdhfdes T T YT 3R JATfareT Al
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TIRAT: HhaR & Plet A IARATAT3T DT RAITIT g8, STET 3h URAT AR BRHAT HAThRI 7 fHeTh A fohaT|
1. el oTgf=oT Al (Miniature Painting)
ol oTefe el BT fdh™ BREUT Tigleild Shedl 3R URATT RN & FH=ag A g3AT| 5909 $B YRATT O IRATT FAl BT
oG &=, 9 31gare g3l
IRAT UY-aRIE (ehT HavaTd 3d daRIE, GHTTHTHT, YSRATEATHT 1S
YRATT T ~ AT HETHRA, Gd, gRa =1 qRI07 31113 |
AT - T3 31 3o, AR ATHT, Tt ATHT
fasra A
TR 3R gAY HIeT ~ HRAT Y4Td T |
HheR hIel — YRATY [G9GT T FHTRT; THATYT, HEMRA TS TAT o f=707|
STERTR Pt - Ypfd 3R gefl-fa=or & 3cpwdr|
RITESTRT et — TG Figd 37 15[ At
Foedd FHIeT 7 HRA J STATHT RITTF 3R TG FHedT I STUTH dAR P, STdfch T BT 7 Hedl Pl ATET TIETIT b 39
TRYeEdT 3R AR I8 93 &

AT AT HRAT 3R GRAT dcdl & THT FT 3HT ISR &, 57 31 ToTa IR 3R 9Tl = feial o
wTfad foar|

3 YR HRA # GAMAS A1 IRIRATATIT T 9T THI TR PG Hedl IR 92T 579! YR Hedl A 984 ged ¥ AHRT T
AT fhdT g fARaRAT 94970 [T

2.8 W1 AR ST HeAT Y ageter
R AT Y arEdfaeh fAfderdr eies 3R ST Sedr3it ¥ uReferd gl 2
1. AYsHT (f4ER)
2. IR (TERTS)
3. TS (HEAWRN)
4. gefdaH (3nf32m)
Y HeATT WITNT fFrhY, Ypfa 3R Gt SNa & 3Rkd gyl &
2.4 FATYH YRAT FeAT AR AT AdT
ANIfAfRIS Tt § afH T gaTearg 3R AFEfHAE Aeil H JHTT TET|

T Thed A HRATT YOI Y GARITYAT T YT ThaT| 58 AAggard, THgAT, ety , €. dl. gdel &1 31fgdIg e
HfTEROY g|

AGRATA YT YT & FATHR U, T, F1, TH. T, TH. Uh, §h, TH. FTeh 311S 7 el X R Ggfardi & Ui ISRAIdar o
O ggfaat 3918 f57gi YRAT oAl Y AR TR R G &ATS | TATH TeT HATY DT dF Hedl ¥R faway § 9k dr
fY AfchT IART HeAT TdThTcHD 811 HROT R G A WL TS|

U T AT el 7§ TH.UF. THT G . §odR DT A Wdich HRATT hodT ol AT A 7 A {27 €1 SRR IET | TH.U.
AT, 099 AgdT 51 HATHRI A HRART [waas] &l e Aet ¥ geqa fhar|

YT 2 = fIfi=T Frordst ¥ ST WAL Y fAaRdT
2.2 Yol T fAaRar
YRAG edT ¥ fdg’, ‘HeeT', ‘AR, ‘HH, ‘Tsh’ 514 Tdllh W DI I 3757 dh Tgwh &1d I8 &l
3STEROT: TH.UL. G & 3 o fdg’ sRiidiy Ha1f 3R meanfdies &g &l Ui ¢ d 53R & 3t kgl Tdihraas
RITThehelT & HEcd YUl 3STERT &
1. SRifFd ATUR 3R AT SIS DT
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YRAT HeAT 45, 39fAVE, dtg 3R 519 2T I wifaa &€ 81 ear, Aer, oo 3R exf & srgerRont gfdee iR fAawar §
AT g3l
2, T-farey R 3R e g

TSR 3R R/ 519 TAT 7 Tl & gia iR fae| IR St 3 fToaE ST, A Sl H R deT 6 sy
R & gRT DAl T I YaT T 7,375 T <1 & $Y GW 1 § Ig WO 9T W@l 8| Jfex RIS IR i fAd=ar 311
Y 2T 51T ehdl B

HIT Il = YR FeAT & dfRdeh WY 3R YTal T 376899
RRT AR AT AT & |G
o Y AR 9H
TR ST § GATT J4Ta TE 2| dhg BT & AT | ARATT At 14, ST 3R gferor-qd vfmar aa ag

YT HRAT edl hdol VI T &1 A7 h A8 T, dfcch I8 39 U 81 3dX-HiEhidd HdTe &l 91889 81| ATIR, &H-
AR, AET3T 3R Afde TUHT & ATeT & HRATT HedT A TR, Heg UM 3R T8 deh {6 YHeIaTRE 831 dd T1d STeT|
g HATG ThdRBT el AT, YRATT Shedl 7 FTeXT JHTAT bl TSI hd gU AT Hiforeha T a0 1|

AT YRATG el T A HaTg qRegd: ol Areqdl U fahiad gam—
o €TfHc TR (faRIva dlg &)
o IR 4G (VI 3R FHT A1)
o HiEpfde Td IAIfdeh 3METT-H
1. URifdgr¥e 3R YR Hudh

3.2 yritfagre Aol (G WAt AATHT) T e AR YdTe FHTford a1 &, R Y A WaRT & fag & 3=
YT (A, i, 37SHIRT) ¥ GHTATY I8 SRATdT € foh ATMa ST il doilcieh Ta-T Al <ff|

&Y GTE ST & AQNTHIT § ATITRE Teier A, 5 JHT07 i 3R Wfaa’ § fierd €1 78 ¥Ra 3R ufews v & g
RATE ARG HATE T Hohd &

3.2 AT 3R AR WPa

HRIhTeT (fARAYA: 320 & FH) H HRAT HodT 3R & T ATqH TR §HT| 372NF 7 dtg & & YR g Aeicht, 7eg UfmAT 3R
aferor-qd ufrT ad gd ¥si|

3720 FHT Y FIeT-Aet & 3THAS (HREY) THTT & Hoh fAeTd B

R T 2ff 3 gffa ThH-IRURT T 1T AT ST &

g BIeT YRATY Fedl F 9IRS dfdeh HI1G HT RIS TROT AT 517 Hhdl 2

3.3 MR FeAT : URAG-ZAT FH<T

TN HRAR el & AfdP HATS T FaY THT 33701 TR Al B

g Aefl ITR-UFRH HRA 3R ABIEATT & & fahad g3l

ffehar & HATHAT (326 §.7,) 3R 91¢ & $31-Meh AT & T A AT I WRT HRd I

g 1 wfcansil # gAT gArfare, a-derdil (Drapery), HERTo! a1t R MYRes AT T 94T g3

YR el YRA TS [0 () 3R AT fRAeT-Aeit T 3cHT 999 g I ¥Rd 3R g f92a & i Givpfas
IS HT SAdd 33TeRT B

Fig ell HT URIRATE TR

g & & AT IR ST 1, HIRAT, ST 3R SfEor-qd vfr aa g

U 3R fTER RITYG FT PH1T Feihl 3R =R ¥ &7 517 hal B

T & AT THI-RA ¥ WRAT Acft B FTeTeh Hereht 2

ST 3R SIRAT H YRAIE gg IfaHTT yRAF 3ma2if § 9k off|

URA T A T ST RITT WRTY TRAATS 321 F FqTaRd g fadhfad g3l
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g YHR haol YTfH e g1, Ifech HellcHd ATSH-YGMH T 7|
3.¥ gfgror-qd v § R w1
YRATT TEHI 3R ST BT PTG ISR, HAIST, e 3R faaa=H da et
AT HT 3THRATE HfR YRAT &g RIaey F I 21
STTaT R ST  IHRIOT 3R HEHRA 1 FATY fIed AR T & F9iaRd gl
Ig HdTg ARG AT AN 3R STRIVT-slg ATl & A1ead § T gam|
1. R0 A7 (Silk Route) 3R Ai¥pfde EM-IH
X A7 o ATeq W HIRd, < 3R 77 URAT & il oAl AR aeg3il & AT g3l
dtg fifafa 3R qfdear 7eg vfarr & Jad AR qeiF &= ad g§|
WRATY Fedieh 3R FichT RITHIY TPl & AT fAfEd gul
g AT HRATT AT & FARTEI faFdR T Y3 HIE AT
3. RAT W &7 1T
WRATT AT hael I ddh I 781 @l T 397 qreffa 3R Siehmefia saaront #f g &
‘ST T, ‘OO’ 3R ‘Heel' HI FTUROT URAITE edl H fG@TS <all &
AR 3R W fGgid A UfArs A1 3R 9a=fT wersif & wirfad faan|
AfRae Harg Y fFAYaTe
T YRART el & Ifddh HaTg i TR faRAvare off -
1. STSTHTA HRA hY &THAT — ST FITET T AT, W FoT YT S4TC RaT|
2. 4TfH A1ea™ - dig AR fEg & & TR & 1Y FeAT T faFdR|
3. ARG TYh - T 3R WIeT AT § ARpfdd ATSH-YSMH|
4. FYIAROT (Adaptation) — R HERId & AR YRATT €91 T IREd|
T WRATT ol T dfges Hare ag3mar 3R TfafieT AT| g WaTe haeT YHTd U1 A deb HIfHd gl AT, Sfeeh YR
ST 7 429 BT 317 WIATHT DY W) TERTS F Wfad foma|
MR Al § AHR SfE-gd TR & HfER RITT dh, YRATT Hedl 7 HEHideh AT hl U HAfgd1d IIURT RITUA T |

37d: TE Fgl 31T FohdT & fob YT HRATT FHeAT Ak TR TR AP A T B Hdl 8T — T8l STeAT dSRAT, Gy 3R
fRIeThII & ATeTH § HRA A 323 Fer-sfaerg # VIR R 9917]

3.63119fAfRT H1er 3R MY fTHaT T HaTg

feifasr Tet & el faemeral T RITIAT & IfTH debdldh 318 | WRATT HoiTehRI ¥ TRURS faudi Y 3mefTe afkved # fafd
forar| 39 faf2re Aefl I U AT & A1 A 71 T, 51 F4RE g gea1 qfAerare 1S yia &5 | Fifed I9 3HE oIl
fR1a &7 2238 I 371 PelTdR R A |51 IRATT TuY ol T At 7 T97 HR IRATT TRARN HT el AT
Tgd feaTg dcaRdTd fea Ufdfed YR FedT T eAlhRI 7 Afddh 79 TR 9T 751gd 3UTRATT &5f |

3.0 FHABTAI T 3R WRAT Tga

37T HRATT hedT HARTER HIRTerd, Ao e_i 7 39fRId 2l

7RI HYR, FareT Tear, 377 ar f{6g, 301t SR, AT A, IRdT TR, 519 deldR dfde 79 R HRAT Hell dl 78 IgaM [Hiid
R E

fef5iee Fetl, ST 3R AfSAT 31 & ATeAT § URAT FelThR Ifaeh Jgi —9gfaror, I, FaTH, g - R Hd1E X
gl

21 T 7 33RO (Globalization) T HAT-31TA T TAAT, favIa¥], IR 3R TEGfd-AeiT DI &S ¥ JHIfad 6T g IR
HaT HY 3 UfehdT I 31gdT AT T | FASIT HRATT dhedT AT RIFR 379aT 3R dfdes fauzif & g ve afoha Hare ®ifuq
FR I &| I§ "ATE hdoT YHTT TGYT i ddh WITHd gl §, Tfowh HRATT Bl Wa T dfqeh Boll-TReRT Pl JHTAd I &l &

1. 3o Y 3RO 3R FeT
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FrdfteneoT T 37 §— 3Teh, Wivgpfelan, ddridh 3R TR TR W 321f & di9 dear g3 9 3iR 371aH-98H| Fefl & daf §
T 37 &
o AR yeRffFaY 3R EMEAT F1 faxar
o AfRGAH HAT-ITR AR AATH &Y B Yfar
o fEfSieet ATemHT & 5IRU @fRd YR
o IgHIRPIah faway uR famsf
YRR el 39 Hdel &A1 IT I I dch WA 727 &, dIfech a8 dfaehs HaTe &7 fewar a9 gl 2
2. 3fah H9 W IRATT HelThR
HHABTA HRATT HATHRI 7 ARG FR W 379 fAf1e g8 RIfyd 7 g
AN FYR - 37T T Afedes ATds1fes RN 3R FURTAT # 9effd 8| I WRATA 3eanfcics AqerRomsii &Y 3gfad
T Y TR A &
AT T - & STia &l I3 (S ) BT ZETARM § Feedd dfadh ITHRRATE 3R Ja+ R fewqof d g
o HRAI W - URAN ‘fddY Pl TSI el ¥ FYTART HR Fiepfdd Tgar R fGHf el €]
o AfH AATI- AEAT STARM o ATEAHT F 7 I N34T FI 37fII Aol &l aigdT <dl &
BT HATHRI DI BT ATRIERT Aol 8RF 3R FRTaT § Tgfid ardl &, 59 YR el dfddh I15TR T f&waT a1 g
3. ATeAT T AR 3R dchieh! IRad=
AIHT & AT dAchrAleh! YT & Shedl & ATEFHA] DI ATYh I41T &
o TLTGRM 3T
o difsAY e
o f3f3ee 3R =g Mifsar smd
o  WHAY 3T
YRAT HeATHR TRYRD Aol 3R Jfdhar I 3T Taas Hoe IHIEAT TN 3R I8 &1 gexe 3R it HfEar ¥ &ell & TIR-
YR &Y G a7 far B
4. A & 3fgeh TaeATo
AT HRAT hedl A fT-{IRad dfdes fawg 7a
e  UgdM (Identity)
e  JdIHd (Migration)
e TYARUT Hhe
o oiffih GHHAT
o IS 3R AHIGIG FHTHAT

3 fIwY & ATegH | WRA SelThR RITHR 31aT & dfdd Haf § Tgd aXd gl 331801 & foiv, TTHor R &bt FHeTe Y
3feges yafaRofly famsf & spsdt &

3.¢ WU AR EfAHdT & F7ag

TR o FTa5[S HRATT AT 9T AR Icieh 5181 F 37e17T T g3 ¢

W 3R AT el bl ARG Fe=ffFai # gHraer|

R 3T T FHBTIT F9 H T d HAT|

Ig Y GRITT § foh YRATT hedT dfeeh JHTal T 3THATT hed §U HT AU Tg=IT S0 adl B
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WRATY AT T STTEH A T, T3 3R FRaR faeh¥Fd gi aretl 38T 8| T8T WRT ol Hdld Sl HaAY TET, Tfoch
Sfifad Fikpfde Id-T 8| ATEfAdhdT dhaet IfXa Y T ST IR T&l, Ifeth IqeTd HTfI, AT AR daTRe dedf 7
YRR TR T 98 AR & TR 3R 3MY[AHAT BT G997 YR Hedl I Fa&d Agcdqof [FAvarsi # § v gl

1. ORI HT AR
YRR AT T 573 TR T A & diehe TS JfddhatT, #iER areqael, (Tgfas Warl AR sl da tholl g3 2l
o fHYWIAr AT Afdarer 3R e
o AR 3R AT Y qfdwerr
o 3MSAT-UART T fAfafaT Wawr
o IR HR UgTel gfes Aef
o Wi Td SASTART ST TRURTY
3 T F 3meaTfiehar, Yl TcTehal, TaTcTch 3T, Ypfd o T Yrosre 3R sNa-g=f & Tewre favard el 1 ¥R WReTd
HAT T 37 chdol Aled g, dfech MG I 3R TRpfdd srfaafh it @1 8|
2. 3MTEIfhdT &l 3gd

19T 2rdTed] 3 3 AT 3R i A8 & YT & WRATG FodT § 7T IRadT 3R §U| FATdars, IRUST (Perspective),

doAfs dehdleh 3R SAfthiTd 3ifedfth T faehrd g3

51 (G gt T3 G qaf F IR IRIOres fawal ot afead) gamefardy el § yvqd foam| g8 Wuwn 3iR 3nYfAe dadiie &

YRS F9=g AT

39 91Q §TTeT T T 3G 3T, 5T Aqcd HATGATS SR GG SR A fhAT| 39 7SI 7 WRATIAT I I: R
H B YA fohdT AR gfH t pira I gead) gdt Aiqd=me &l 3r9-mT|

3. AT & d1e ATEYfh el 3R FHY

AT & F18 URA FATBRI 7 AP INEYfTb HedT QT (34, 37dare, FAFAETE A1) B 37YATd U HRATT dedl
Pl §TC 47|

WU AfECE IU & 5[ FAThRI
o THUG. T
o THUL G
o TUH.UA 3l
3 HATBRI A T[S Aet ¥ WRATT T, Il 3R ol dcdl ol GaTfed fhar|
I3TER01 & foie, 71 & “fg” o=t o R difads edidarg 3R smgfe 3rqd A &1 37ga awad fawars aar 2|
4. oileh UG ST SHedl T 93
YR HATHRI A widh TLRT3 I IR0 ol -

o Tefad 3fe AferT smeffaes Areg# # yqd g1 o1
STTETRT FTAT STTEIRT T A ST Hedl I 3D T  RIMIT S T 74 |
g GG IRATAT & T 3MY[AHdT chaet M dlfgah AR T8, foch cilheapid ¥ SaT dar
5. HHASIA IRYET
3T5T T THBTST WRATT hodl ¥ fSf5Tect ATEqH, ST, WWHIH 31T 311fE T JaT &Y @7 1 i Y fawaaeg & yRdg
g™, Hfd, R 3R A5 JATef 313 I8 d &
FaTeT AT GaATE Tl S FATHR AR &b YRR axq3T (T 317 FT Afqeh BT Fedl ¥ FYTANT Hd &
3 YR W 3d hdol AT 7 78T, dfoch Hivpfide Ydiel 3R A1 31al # sfifad 2|
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6. GH-GY o faRIyare
o fawg # yRATdT, €9 7 3mefAHar|
o UdidhTdHGar 3R 30d &I Jai|
e I dcdl I Afdh T TOT|
o Tl H AINR, 4Td A HiEhldd LT
YRATT AT 9 IORT 3R ATEYAHAT T Gael faR1e &7 42T, Ifcch GG HT 8| WIRT SeAThR HI 578l A Sdl 8, STl ATYfAHhdr
39 fifth T T@adr 3R a1 €T 9qH adl gl
& AT YRAN el 1 f3f2re, sfdd 31 Afrae aRYed & agaqof sHTar 21
3.¢ FATSTHAR 3R 3T wure
AT HeAT-ITAR ¥ HRAT AT T HITT I | SHARTLET AT TRY F HRAT FATHRY ol T 3o JoI W faavell | 309
HATHRI T 3TAh R FeS g31 579 TH. T, T, § 379 AgdT o 7 Jooka-14 g
gt
gTcilfch 32ATIRT & g FHRITH YT &, Wq $B gAlfaar ff &
o  hodl &I IIHRIGIUT (Commercialization)
o RITIT WRURT3AN T &ROT
o dfRde AFSI & gaTd | Aifcichdr & FHET
3 gAY & fIF TRAT FATHR AT F9TC R HT JIH N T ol

THSTATT IHIOT 3R URATT FedT & T Gaer ufaegerf &1 98}, afees dare 3R 9997 &7 2| YRAIT er Afde 59 W 3791
e fafredr & a1 3UfRrd &

g gl 31T Yehd] ¢ fob 31131 HRATT Sl VI ¥ 3P’ (Local to Global) T ATAT IR §— 781 a8 31T YRURT3AT &l AT ATEAH]
3R fIaRT & €1 TFgd IR IR | T&) FA9T YRA Sl B AT fard ¥ IRifTTe 3R paeime s4rar 2|

o qoMIHS fGeeyor
RO 1 TEAehar e, Ifeeh HaTe YRR Hedl ¥ IWRT 3R 3mefAdhar faxie ga &1 8| Fal IRad=, T3 3R FRIfaThR
& fehar Tord gt 2
Wi ST 3151 T SfAd B, STafch TSI delldR 38T Fidh-U¥pid Pl 7T AT # Y& d ol

o MR T AT T, FARARAT 3R HaATSToTahdT 3 HROT 31 21

o fafaerar - &1, e, Hivpldd fi=Tari # sfiaafth|

o fHRARET - 3MeAcIe 3R Yeliarate el 61 rfafes— ar|

o 3df2geh GaTe - VfdeTbe JUh ¥ \ia GHPTHA I ddThRoT dch |

o YRAE HeT 7 FHI-HHY R I YHTAT Sl ATEHHTA T, W AT ToT H¥pldh TgdT ol I I[AT| T 3HDT
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PROMOTION AND PROPAGATION OF INDIAN CULTURE GLOBALLY THROUGH ORAL
TRADITIONS LIKE FOLK SONGS OF BRAJ (\}fRaes WR=RT31 & 3idifd 557 & efiapifia) o
HATEH | YRATT YXHd T fTa¥R R ¥R U9 TOR)
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Abstract

Oral tradition holds a position of immense significance within Indian culture. Spanning from the Vedic era to the modern age,
songs, tales, folk songs, and ballads have served not merely as means of entertainment, but as conduits for social
experiences, cultural heritage, and life values. Uttar Pradesh is often hailed as a "treasure trove of folk songs,” where diverse
genres—such as *Sohar*, wedding songs, *Birha*, *Chaiti*, *Kajri*, and seasonal songs—are widely prevalent. In particular,
the *Rasiya*, *Languriya*, *Phag*, and *Jhula* folk songs of the Braj region are deeply intertwined with the divine exploits
(*Lilas*) of Radha and Krishna, as well as with local traditions. Through stage performances, radio, television, and cinema,
both male and female artists have garnered global recognition for these folk songs. Remaining flexible and adaptable over
time, these oral traditions serve to guide society and bestow upon India a distinguished cultural standing on the global stage.
IR WXpfd & ARae IWORT &I R 37:id Agcaqul &1 dfdh HTel ¥ A 3MY[AS T dah 1id HATE AdId 3R TATE Haer
ARSI T FTEH 8T dfoeh YTATISTS JT TRl eRIE 3R Sad ool & Targs @1 &1 3R Y BT AlTidY T JsTHT"
HET ST & STeT AIex fqarg Ma faver Id) sy 3R Bria S fafaer AfedT yaferd g1 G $9 F 77 &5 & IAFA7 \gRar
BT 3R AT FAIhTITd TET-FT HT ceT31l 3R R IWRT3 § 313 8| AT 3R [T SelTdRi 7 34 dlaidl ol AR Tegfd
LER 3R G & ATew ¥ Afad T feaTg 8| AiRde WORIT 999 & A1 aidielt 3R IRad-1- gia §HTsT ahr
ATgRfF el § dUT WIRd i faRa TR W Gk fde WfasT Y axdl g

Keywords: Oral Tradition, Folk Songs, Braj Region, Indian Culture, Hindi Cinema, Cultural Heritage

* Corresponding author.

1. GATEAT

R GEpfd HT 3fde 3dd I 3R TG 2| SHD o Agca ol faAvdT I8 @1 ¢ fob F8T 7, WU 3R Fiepfaad
ERIER haol fAfad ¥9 F €1 7Y afcwh AT WaRT & 1w | ff N <R Nl gxaiaRka a1l I 8| 3feeh et ¥ F7de, Wrvde
3R 3d3 51 Uy AIRTS €9 F & WIS fhT T0| [Pt WM ¥ fFameff 3799 37t I 2eiiehl 3R §31 1 A I18 Hd I
3R AT A aTe) Nifed) T Ji9d I| 39 JHR HiRddh WRT A F dHdol 4TfHd 3R AT SIS A9 I Y& [T dfoch AT TH
ST, §fd-Rarst 3R AHeRIER H1 W Fferd faa|

2. SR

39 20TE T T SRS TEHRTT € 3R 58 IR Y ATERI W A fham T g1 ARas TRl 3R 057 &5 & el ol
AT chdol Alfefdd efP ¥ 7T dfcwh ATHTSIH, TP 3R et efF 9 Y fovar mar &

2.1 TfgeT wHra
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¥ Uge ARG WORT 3R el fidl IR 3Tetstl T, e 91 3iR Ufderfae |l & 3189+ fovam Tam| Afe wifee, qRuo,
391G 3R AeARTe Hith ATfecd # AIRad RT3 FI 3oei<d fHeTdl g 39 AfdReh e fagMi gRT feid 7T 21ver gt
3R 3TARET 1 WY fGRTOT fohaT TT| WIfEeT HHIET W Ig TE g37T o ARG WORT dhaeT EMfie Ut deh WHd TEl &, Ifoch
(51 Sfad, Afd-RarsT 3R @ iheRTeR & W §Rferd Hdl 11 2l

2.2 &g reag

TR WO &A1 e fohdT TT| 3R TR & AR fSeil-fa19a #RT, §ar1ad, 3IPRT 3R 399H & o751 &5 § yafeid
AHAT T HeheTd a1 TT| RITT HATHRY, FFIT 3R ATATIS] I ST - 37 AU dY 351 fhdT 11| 39 &g
HETYT W AE ATd 3T fob 5157 &1 & IGT, STIRAT, BT 38R LT 7 31757 WY AT STia 1 37— fGeam ¢ 3R 3% fa”ly
3EERY TR TITT ST &

2.3 JeTeIh faReyor

TR TROT T fIRaiyoT fohdT M| YR AYRad IO &Y o1 3rshTehT 3R eifed 3y /e RT3l 9 &1 718
3TRTRT | SleiTd EFd=IdT ATeTe] 3R AHTd =T &Y 1f7safth ST J41egH 4, 98l eifcd 3mRast H efiaiidl 7 Tsrifde 3R
AR TgdT B A31qd HAT| 39 o1 & Ig WE g1 S AIRad WRIT hael RITY eRIER 781 dfech dfdedh TR R G&pfd
& HYYUT HT ATEAH B

2.4 9reqH faIawor

Y TROT H ATeAH fAR@ToT foRaT | AET, Sfifas, gexae 3R B fGaaT 7 @il & YT &1 37683 fohar | 3y €9
A FEST AT & 57 &1 o Sileh il ol FAT 3T €, 59 S7eh! g faRd TR W a1 8| AT 3R eofifast 7 siiprial & &R-
TR dh YETT, TEl §e3e R WIRreT AT 578 dfaeh Ha R 9Rqd foha|

2.5 fisy

3 YR STV & IRT IR —HTGT FHET, &5 37T, JolTeTeh [aeqvoT HR ATeqH fGeavor—4 ag T g3 fh

Had WORTT 3R o157 &7 & AR HRAT WERfd B 307d eRIER €| 37T 374 hdol Ui eft 4 & 98 dfe syfad
e ¥ ff 39T B

3 9oy

3 MY T & eI 9T TROMAT bl faRi R 9= g d fomdn 51T GahaT & | A1Rae WaR13l 3iR o757 &5 & @t ial &1
fIRATOT A TR I TE 3T o A el Aikpldeh ERIER el dfeeh ATATIIh St ol AP g €|

3.1 IR WU & eAlhidl T auffeor

IR UG T "STiIdl ol WA el STl g| Tal 5T ¥ dia I dab, Bq IRAdT & \a LTfHd 3c0d ddh, & 3R )
ST @I TU ST 8| 89 @idhiial ol fA=ferRad oY # dfer 511 Gahdr &

o HEHR Md: W (57 & 7GR W), faarg Md, g4 ¥R 1Md, 593 ¥R 14|

o Hq i It (A7 9 F), S5 (If Fq F), IR (TRE TEH! &I gofq)|

o UTfHcs Mia: SfI-aar3if &1 Ffd, ¥, hrdA|

o OIS Tia: TRY (fFaTe & gr-3w), faver (favg &1 fier), 3ieer (dRmam) |
DT 1: 3R W32M AR 57 & & WA @il T qrfehor

TS BT ISR faeRor

Irex Ma ST 3R THR 3TERN R IV ST &

faarg 1M faarg T 8 T S a1 7

I id TLT-GHOT 97 3R ATl & Haferd

wRaT fd hedT <l HTAT T FHfdd

GRT/ERY M Bl 304, fIAYaR (IoHR Bledl | Heferd

e M 19 3R AeeR ¥ Hdfed, T 3lei & 3dH W
CENRIG quf sq H TV 51 ared 1

ot ifia oS A # T ST ared 7d
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IR 3R gg HATAT F Wafad
farg 61 et 31R Hra=3n & fa=or

3MTogT d
faer fia
4.1 9157 87 & WA AHId
5T &5 & Al fIAY TG I ALT-HT HT oiTedT3i] & 33 2| 399 I &
o AT TT-HOT Y7 W Feiferd Md, Y I T 7 7T 71d 8
o CIIRAT: &eAT ol ATAT Y ALY M|
o HI/ERN: Bidl &P 3G W U S Tt 71, fIAvah? “oiouR gl H|
o T WA 3R HogR ¥ Hdfdd 1, 5T ST o1+ o 3798 W 7V 31d &
4.2 AT HATHRI HT IS

AT ATHRI 3 FAITAY & TReToT 3R wedqfa F qgeaqot yfFenr fuTe &| faare, 577 31K 3177 GEPRI & HawR R AfgeATd
AYfeeh ¥ U cleniid 7T & | 37T TRIhT & HIIAT3HT Y RIS 3R AT ST T JAref =7 fietdr g

4.3 G8Y FATHR) T IS
T2 SeAThRI A diiidl B #F ggfd 3R fG97 & A7Teqw I A9 gard fEars | 31Teel 3R faver s SR fid g
THY HATHRI gRT T ST &1 39 1fafeh, AT 31R ofifas W W o9 FATHRI 7 Aieiial ol wies S 97|

ATfeiahT 2: AT 3R T6 FATERI BT RIS Al HTal & TRerr ik R &

8ol TfEeT FATHRY BT AT THY HATHRI BT RIS
514, f9aTg, 3, 513 31fe 3T R Arffech N N faaT .
PR 1d F9 F 7 TET; W13 T TS 3R ATqd . (STTeT, ) T
7 T e AT I8 & ik yifiary|
P <dT-aqdn3n &l Ffd, 3T AR dIdd ¥ Ghffedh | AR 3R #a W H3-hId BT Aqcd BT, Tffed Ial
TR, TR-ER H OO &l Sffad [aA | H ST BT TR|
.. T, AogR 3R 3 1l 7 Jopfd 3R T 3R TR fidl g TRad & g, Al 3R
*d VT3 T FesroT; Bt o1 ATfed TR | Iera) ¥yl
. o], 3R AHETAS TR W dAldidl &l Sl I HAY FY AT, 9 3T 3R dedl H i
e FReToT; Nt 3R Nl IORT 1 3 qerHT| AT
T 3R Hfad wrfieRY, \feT AfgsT SR 7 A, efifast 3R &t faT § eiintiial I « g
IYfAE A1egH | el # IRUR 1fial &l sfifad @7 AT, afedes Yga for |
TR FAASIRAT & WY el &l SAfdd [@AT;, | 3TEfAhdl 3R WRT & i el I [GT;
At A1 fdae) & Sras[e 99T Sl 31T TAATIAAOT & qa1d § AlhTal I AifcichdT ol GRf&d
FeTT| T
4.4 & a1 4 o157 i iial 1 =T

TS =T A 157 &5 & w1 ITdl T YT A9 ¥ @ 317 8| ol & IAFAT 3R BT 7l T YN R AT T 57571 A¥epld &
IRITT ST TAT| SHE STl bl T chdel RITFI ¥R TR &1 78] dfoeh IR 3R AR TR 0 o

4.5 9RIT

IRUITEEY Tg T T fh ARAD TRV 37 157 &1 o wlhtiid HRATT P DT 309 ERIER 81 T chaod ARSI ol AT
et afcss ATIfIe A, aTfid 3T 3R Aihfde Tgar & yfdfad & AfgeT 3iR 7 daTdR & AT aT 3mefia
HTEAAT & YN § 3ch] TgdTd fard TR R & g

5 g4f

HAh IRTT hdel ARSI T |18 T8l 8, Ifcwh d FHIST & 3T IR WEHfd o sfida ufafdd 8| afiefidl 3R #ifds
RT3 o ATEH § FHTST 3797 317HaT, W31 3R STae Gei I 3700w axal gl 9157 &5 & @Il ol 78T i |R I8
Y Il & T A Md HaeT a1 a1 Hfth Wia=13i des HfFd 787 §, Ifcsh IrTf3ies sfiaq, 99, favg, 3084 3R Ui o1 3 fa=or
Fd Bl
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AIfeeT 3: 757 3R 3T T2 & A A HATHRI & A1, IR AR Heaf
FAGR BTAW | AFEH Hoof

TRT FwT IET 3R Hf<h T T YEdfd; 5157 WPl DI HAG &7 .
N - YR F7fid qikwg, 2018

5T &5 T Yikhfdh g1 ol Jod AR elpiidl & ATedd
ATt & AVl T

&Y 3R g il &Y ufig MR 3R URT &
AT T NN S

IR YR & ddll, R AR faxgr Mal 1 g&qfd; diedai

R §3aerd RA1E, 2020

STedd 37e884, 2015

qTfeT sraeft ) R s R G| 1l ATeeh 3ThIeHT, 2019
\ oI maﬂ?m?mrhﬁ;::gﬁqam;mﬂﬁaﬁ fror TR 20T, 2017
SaTen @ wﬁﬁalﬂﬁ‘qﬁ-éamﬁ@rﬁaﬁanwﬁﬁﬁmﬁn ft T HET, 2016

TG o157 A1 HUTGh: TMgAdoITeT HE,
w1 HId 6 HA® FeATpR fage Jmed
gt omegd aref 57 & Y IRURS AT, AGAT AR B iy hr - | 2t

TR GRT ATHERTER DI SHfad a1 UM [E5¥d 7 TR 95 (TRTORY
TEHOT, 13 ST 2022)

5.1 GHIf5Ih Aged

Al ¥ THTST T ATfEd IaAT 31K 3191 SToThd o] fadTg & 3R W T ST Tl 1id chael &1 T f&& 0T T8l gid, Ifowh
3 IRER 3R FA15T T TehdT 1 Y 21T | H YHR 5777 & 378R IR T ST Tt iR Md ATGed 3R a1 78 [F377d Hl
399 810 & 39 YR At iid THIST Y i 3R ATfEehar ol ATqd e ol i e &

5.2 Hitpfdd qgdm

5157 &7 & AT 3R GIT Mal  AET-GT HT AeA1371 H1 9o grar &1 A N 5157 B Fiepfdd Igar F1 3= fgwar €| 57«
fae2f wfeas 57 31md & 31R 37 Ml & gAd €, A I WRT Tapfa 1 TevTd 3R fafgear ¥ aRfEd 819 €1 39 YR dleiid
HiEpfdae qgar HI Gferd WaA 3R 39 g TR R G¥Jd A T ATEdH §1d ol

5.3 Af2as efeaior

TS AT A Yg TE AT o AMfAd WHRTT el YR deh HfAd T 81 AhIehT & At iid =T Sl o qreaq
9, IgT @fe 3R A dAlepiial 7 I 3R Fiehide Igd HI I574d fhdT| HRd 7 HY dleiidl 3 Q15 =1, G
3R TaAAT I HTGHT B AR fhaT| 39 THR AIRES WA 3fadh TR IR FXHId o AYTOT FHI AT g

5.4 ATEfTH ATEAHT Y YfHHT

S, TofifasT 3R gee A diptiidl DI 7T 49 AU §| TgeT slhtiid haod Tiial 3R FHI5T & BIC GHg! dh WHd I, \fh 379
3 AT TR R G 3R <G 57T Gahdl & TGS =0T 7 3t il Y ST a7 & Ageaqot e e &) fhewt § elieriiar
DT YT R 32APT I YRATT H¥pld A IRITT AT 74|

5.5 AfEeT 3R TY HATHRI b gRMfadt

AfgAT HATHRI & A TG d21 AldT I I8! & fob I T [FASIRAT & AT YT dhedl I hdl Sdd I | TS I193]¢ I8
ARl BT WfeTd fordm 3R Nl R 9ISt 3117 IerT| Y9 FeThRI 7 HT YFfd 3R 4T & 71689 @ @ihal &l AT9dh
YgA™ feaTs| 3751 T eAThRI & HHA I FAIdT @ foh I TEYfAehdT 3R WRT & o9 Hger 9910 [ |

66


https://artorbit.in/

https://artorbit.in/
Art Orbit - Volume 02, No 03, March 2026, PP 63-67 (Total PP 05)

ISSN : 3107- 670X (Online)
Frequency — Monthly
DOI: 10.67073/PXLU2890

5.6 fpyicTes Tt

29 Taf ¥ I8 W gaT § 3 WA WRTU 3R 957 &7 & Aiid WRATT UEhid Y 30 eRIEX & A haeT FARSTT T AT
eI dfceh AT a4, el TgaT 3R Afad TYYOT HT J1eqH 8| 3T ATl 3R FATHRI & IITEH I ST
g1 f3ed TR W a1 & 3R ufasy ¥ oY 9g Warr qurs7 & anfesf dt i)

6 fspdf

HHRaeh WIRTT YRAT TR I 37T 8| ATH FTeT ¥ siche 3 Feh T dch, 39 WA 7 FHIST HY 51184, Sia Iodl Y
HUTYT HI 3R HR¥PIdh TgdT T Y& /G &1 SR fHIT & | wihal & A1edq @ AT F 9T 4T3, 19a) 3R sfaq
& fafaerarsi o1 Afieah (AT 81 39 MY T & HeFFT 4 Ig WE T fh IR Y20 faAY 4 & “wiieriial &1 @1 &1 I&l
519, faarg, g IRad™ 3R «1ffd IaT & 37aE IR T ST el Al iTd HHTST T Hfech Ja1 &I Yfdfdd 8| 551 a3 &
AT, IR, BT 3R LT T AET-FST B o131 F 5[ §U E 3R 37ehT T 3157 MY FHIST bl Hfeh, 97 3R 377Hg F R Il
B AT HATDRI T STl Y HAETd e AR N R N 317 TeM & Aol YfFehT T8 &1 T HellRI 7 FdT
T, 3N, Tefifast 3R fGHT & A1eg9 A el fidl Y AT IgIH fGATs| 39 YR AfgaT 3R Y QHT HellhRY &l
AT WAL T FARaRaT 3R AHIaar & AT 37:id Aecaqof &7 §1 3gfds Areasi—fEay, Taflfas, devie iR &
fFT— 3 Afal T 90 59 U §| gge Aleiid dhdot 7iTal 3R 9157 & B GE! da WIfFd &, A 319 9 RIS TR WA
3R 3 577 I g1 &L AT 7 A ifial &l AIehiig F41 7 G fFT (g §| fShedl § cietiial oT AT FX qRfdT Fr
WRATT FEpid & TRIT AT 74T HR $ThT T AR TR R §41| oI 7eqq 4 I8 W) T 371 o Aifkash
ORI ol WRd deh A Tt &1 3T 3R ofe 3mRet ¥ off Aaiial 5 GrTfsies =73, W1 3R TRepide Tgdm &r
H31qd fHaT| 39 YR ARad WRTT Afddh TR R AEHHd & HIYOT &7 ATeH 2| 3idd: I fsny fAIer 51T Haval & o #ifds
WROIU 3R 57 & & ANHd HRAT FIHId T 37d eRIER 8| A dhded FARGH T HIE Ae] dfoch FATS I ATTGRA 4,
Hieepldeh TgdT Y GRIETd Wa 3R 5fad HodT BT WA FA FT 71699 B | ATefAH A1eqH1] AR FATdRI & IS F 7T
TEd {423 TR W &1 & 3R ufasy & Y ag TaRT 99151 &l G <t ft|

MR

39 2N HRf A TEINT A qTet RITT Al FATHRY, Rl TRITAT 3R Ae1f0Teh GRITT HT 3R

7-deof

39 M I & AT § 3T YR & wifeey, T 3R g ATeaw) &7 3981 a1 T | #iRae WuRT3T 3R 957 &5 & @il W ATETRA 376937 &l
frfafa Sof § aof e &

TiEfT, AETeAT| Siehtital W faaR|

R10T 37 Hfeh WIfecT (MTTad quror, fid Mifdq) |

<l AMGAR| HRAT FlHa T T STagTel

i, Mfde| &7 @bl AR wplea]

g, A | 377 F327 & sflThal T GHTATAT e

HRATT H7fid 9Rwg (2018).

Hiepfae wera R (2020).
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I AT 3HhIGHT (2019).

10.  ITHIOT EERA M (2017).

11, S5 G&pfd FH@F (2021).
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CHITRAKOOT REGION (fdage IR&T & eiidh T I RT § WS, I 3R 9g9)
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#Email: -Dheerendrap96@gmail .com

Abstract

This research paper focuses on 'Community, Skill, and Identity within the Folk Craft Traditions of the Chitrakoot Region," with
the primary objective of analyzing the intrinsic relationship between folk painting and craft arts within a socio-cultural context.
The study aims to identify craft elements (such as ornamentation and patterns) within folk paintings, examine their technical,
structural, and symbolic commonalities, and understand the role of the artist.

Employing a qualitative research methodology, the study sheds light on several significant crafts and art forms of the
Chitrakoot region. Prominent among these are *Shijar* stone (a translucent stone found in the Ken River of Banda district,
used for jewelry making), woodcraft (comprising sculptures, furniture, and daily-use items crafted from *Sheesham* and
mango wood), and *Vedu* craft (baskets and fans made from bamboo). Additionally, the local tradition of *Mahabuliya*,
along with other styles such as *Madhubani*, *Warli*, *Gond*, and *Phad* painting, have also been discussed.

Within folk paintings, craft elements manifest in the form of structural similarities (such as repetition and symmetry) and
shared symbolism (depicting figures such as Lord Rama, the Sun, and trees). Both art forms are deeply intertwined with the
local environment, natural resources, and community traditions.

The conclusion posits that folk painting draws inspiration from craft traditions, while craft arts lend narrative depth to
painting. From a contemporary perspective—and despite the influence of market forces and modern media—these art forms
remain emblematic of the region's folk life and culture, underscoring the imperative need for their preservation and
documentation.

Ig M- 'faage IREAT & widh fRIeT RERT ¥ N, PRI 3R TG W Hfed 8, 5dd1 930 3537 @l I 3R fieq

Sl & AdfAfgd Gl D FHIETH-TP dd daH | AT HAT g1 M HT 61T dlldh ¥ faleq dal (3 37T 3R
) T ugaTT IRAT, 3THT AhAIH], TRAATHD 3R Tl ThIeTh THAAT3N Bl 7eqTH T, 3ﬁ'\rqm1|qwua‘?r{ﬁ$raﬁmm%l

oI N WIAFE T ITFNT Hd §T me#ﬁaqg?wﬁmagaﬁ‘Wmemmwmmmmmmﬁm
ﬁraﬁrﬂﬂﬁﬁaﬁmfmwxr(%wﬁ#m gurReRfT), T8 RIeT (2= 3R 317 H Tl § [ gferdt, wiR
3R e 3TN AT aRqU), IR T A 33 fAITT (A1RAT, RY) WRT &1 39 1Y &, IR RoRT AgTgferdr 3iR 377 Afeay
?\R‘?HMWWH&T%WWﬁWWW%

o =T A e ded, AT GHIAT (19 31erd AR AT 38R Q18I YdiTcdhdl (3R WiTaTe I, g3, 9&7) & 9 § [e
814 €| ST HATT RITHT ITATARTT, Wehfde TaTeMT 3R TS IRaRT3 § TexTE I 51 &

s F qarar 4T 8 1 @i fAahatl fRIed IRORT § ORI oIdT &, STdfh fIeT SedT fAadhell &l hATHS faxdR qdl g GHTe
IRYed ®, IR 3R YA ATegA & AT & I1a5[g, A HATe &A1 @idh Si1aq 3R F¥pfd HT IRAAS 8, 5c Feqor 3iR
Joia i TG hdl o

Keywords: Chitrakoot: Folk Crafts, Community, Skills, Identity
feige oiieh fRIeq, T, IRIeT, Tg<T
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* Corresponding author.
1. WG

fIAgHe el WRT H oilch e o fAfIT VI 8| SR ol H¥HTd ol 2Afth T IRUMER §| FHedl ST 37941 U e =T &
519 IR 377157 T F1h AT WaI §| Bl & gIRT AT o (G o foiC MG aford 3rfAarf TRy geuref (e, 37ef, S 3R aYar) &
eIl & gRT YT fehdT 51T YehaT & T a1 i o G & T 2edleh & T® g SirT 2

"SeATi Fa) i, enf drmifaterey |
AT I gldg, T8 I Wfafsaw |1

37fq hedT 7 O AT 48 8| I ¥, 31, 1 UF HIeT USRI g| $UD o7 HI 3637 TR H HIToT HIGHT &bl HIR AT @ 3R el
& i< 919 & 99 $U W4T | T 3R TeT & eeil Ud TUT ol helT-Halgfordl R faaR Yqd 8| i fadhet JTHor
3R FAATIRT TS T Wi TdT T €27 FY g| I Hedl WIRTT ¥9 ¥ IGRY, A0TAY, FYST 3R TTehfdes ddgl W 3ifed $Hr
STt YET 1 T 3R, RIeT o1 ¥ Y o Tel, 3MNYT, Aol & Raeil, €Tq qfefat 3R 2fFeh 3TaIT &1 aeqt et € o
faFAHaT 3R AT dedl & fdffed Hae Bl TFHSM & foIU 373TS & o 3¢ hdol €27 Hedl & €9 A 7 qWM@T AT, Ifeeh Fo
AT 3R Fiepfde W13 & Ff # i fF2@f¥d fomar se| 3157 g9R i 38 WaRT &1 Sifdd vd A1efes a9 aTe a8 8¢
FATHR g 378 Hedl I fIATA frsg- WORT g §, 3R &8 3197-3797 ST ¥, 393797 &7 # JaR ¥ RN @ R i W 3
AR TR W 30T I TeHoTd g1 11 Yol YSIH o Y&T &, 39 AT IS # <h AAg! fhdT 51T FehdT 8

2. AT &I 384

et ¥t Sl T 3T FA U I 39 o1& T 38T AT 3fdd ([UROT 30hT TheTdl HI UTed v ¥ g fGg gidl & | fHaflRa
32231 & YR W &Y MY Y gfafer =~araf 311E &1 37T H IROMT Fi 9IS gq ML fomar srar g1

1. fafae o =T ® fRIeT Tl T Iga™ x|

2. olleh el 3R AT el & ddhrlehl, TRAATHS 3R TdlhcTd Heel ol g AT
3. ¥Ich TR T TETITHT YfHHT Bl FHAT|

4. 9T 169 ShedT IR TG T 37eATT HAT|

3. M wfafe

I MY YT DY YHfd qId: TOMHAS Tgfd W ALTRA 8| 397 f[TfeifRad fafeal & gRT 39 M S T F79— fohar
]Tq'l'_

1. Al HelT TR 3 HTieed 3R AVer er

« fafi=T QxdaTerd H ST Heftd HIfec ol 37e8g9 H¥ch MY SR ol gof fomam 717 & 91 & fawy § Heifed qd 9 &1 g 0y
Fraf o1 ¥l qd sraeiich fohar |

2. TUGTeTdl Ud et SrafHt F yefRia Hfaar o sraainl
« SITGTOT Ud |qeTor fafe- fafiT SURTeTd Ud dhetT 376 TTia # AfthiTd €9 ¥ ST favg I Hefad STl adl ol Sdeidd 3R
Hdaror fohar T

3. yafeid AEfoie Ao ol 3cqd H T =) o7 3reagH|
4. YRA & &3 &1 @w 0

4.1 faR 9RKR (Shajar stone)
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SR Teh FhR HI IRR ¢, 51 AT & 91T 57T 8| fAIY 39 F 30 FhR & TRR] I 3R Yol & fIoge § 72 fhedl Hiex @ afar

f5TeT o JATEHT o 14T # QT 51T FehdT | IE TR GURGRAT 81T &1 39 YR & IRRI & §1d | 5a1A & d 514 ¥ 394 &g
AR 3TTpTaaY & Td: 0T g1dT IgaT 8| 51 F8i & WUfeR 374dT 31 RICIHR R FH 37T HIe-Bi B TeAT, 3T
37T ¥GEY UG Hd & | AT & ¥ H Tgth 30 IRR I d¥ I fafi=T il gar= $i A7dh gl

e
i%,ﬁ%

~ TT N
A

o 21 faa3

11
4.2 FEaT faAEeT

I T I8 AELET &l e AT 7 ST o RTAT HIeT A Tooifad IfSd gl 37 @1 8, 51T {8« F18T & 70 & 320 | fAfIelr
IR (el AT TAT ARTET W hed I gH A o711 | 39 Id Ig AT Aidfceidh T &1 HadT Aadt ff| TaAAdT & 3Wid
IS SHG T 327 T fAQ20 & FHedT THED! ST 477 Wi 3R Ig T Agdquf el Al & €T § RITFUA &1 TS| “39 a1
AT Hged Aol 309 el SeT el & i Al gg| faasf So 31 & I W W 39 o7l faeer & sachy @t vl
hefY foh a8t o el YR ATIeTTgeT T 3R 37Ta, AT I BRITHT IR aehd & 3799 1Y o ST 112

& fgR & AT &5 Y AT fAadhaT ¥ Tidfdd 1 3R g&f=Hd HATIT o1 91T 8IaT 8| T YW@TU T 3R F1aeT gt
T U7 dcd 39 eAavvr, Yo 3R 9 =11 & €9 ¥ fears 29 8

fa=. 1

4.3 [RAQc & 18 fRIcy

HIE YT dichal bl IYYITAT AT Sia- A 34fd I &| HEHd T H 39 I1E 2Ueg ¥ Hoe HQIferd fomar T B, sTafe s
3 wood T STTaT & fafi=T 37ahT 8q I8t fAfid Frs & Frfial § Y Uah fa1y YR &l GATHSBAT G hedTeHehdT o¥dT SITdT
&1 FEfT gt 18 6T gfawmsit &1 f[ufor 1feed gafdd & auT SfHeE 3930 i i) § FeTeTed Jarg ol 51T 96hdl o] FIS I
fAfa IR, SRATST & 37eTh]vT, SIfd, FTaf, W[R0S, WRUT 3717 T 397397 9 faa1g EhR & A1 "¢ e wraf § ff g faar
STTAT & 61 81 dichal I AFHIRMNGR BrTaR T T oY IgT JgRar # gaT 8| icha! S i o ffor gq qReaa: M=, 34,
A, TRIR, Hege ATfE H T4 grar g
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4.43g fAeq

faage T &l Hell BT U X G 3THYT Ye=fF a7 I 371fS I dretToids THY # SR 8dT & 3MaRdhdT W ITaTRd 36
HeAT AT § #leh AT, AR 311fE T M1 [Afed T 8| 919 Y a1 B1A- 981 IRl 4™a, Tt STell 371fS Y repfaat 981
B AHIEH BIdT & 919 ¥ g 3 3Thiad| IR Tich T fhaT SITaT §

4.5 aReAT el

HERTE &Y IRAAT [IFhelT AT 3Hfaal ) memRd g g Hf SIaR R I1ae & 9Yed § i fhdT STdT g I8 ddnie
fRIeT AT T TRAAT IR WIS efT ol qRIfdT 2

4.6 Mg el

HEAYRRT hY TS fefehod T & Y& Xdich AR fag3T &7 FaNT BYaT 81 Tg AeH ST fIed TRt & yrfad €, S8l oiehst AR
&g W Y 3 YR & Yot fiera €

TS HeAT HY YT faRIyare:

3T Ig YT ¥ Y HEY YaRl, BAIHIE, HERIE & &A1 # Mg S gRT fIh G Y T8, 54 T 3T & HeAThRI 7
Sfdd 31|

* Gpfd ¥ JBTa: S Sl ¥ YHfd, 31 3-91e, g[-gef 3R qfi-aqarsif &1 wRaar & =7 grar &

* AT Ahrileh: SHA ATHIAAT Pl STc IR G&H IW@I31 T 3TANT dH¥ch W1 SATdT &, 59 7 # 7g0d 31K F7ae ) 8| I &1
TINT: IRIRSE F9 F YIhfde T (3 IR, T, goal, AT T IH) HI 3TANT fHIT STAT AT, sifch 379 397 3Mg[AE T &1
A 9T B o R
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711 = 2|

4.7 8 fEddr

IR BT 68 AT HATHS AT T &, 5T HUYS W T8 STTdT ¢ Tg [Fer aa e, T1-fA9for 3iR anfifes Hamsiy &1
gh ¥ &

4.8 TEIgferar

39 ilh WURT 1 FIR & HIE # 3RAT H Ugel U 9&T & R 15 G 39 a8 W oisfddi Iga d MR I fd v aR dd R 2l
TYeT & B DT FIS (i 30 Bodl F AT g1 F P71 §U T & ITed (f3Ye) e 3418 Tleh b W W@ 15 137 39H G et
IRhAh Il 8| BT A & 914 39 U & dTeld IR 57T ) 39 Bl ol @iedt (fFEsi) Rl g |

5. ol foAl & fRieg aed
5.1 ATeqw 3R IrEl

fesige aRa &Y Hell WaRT H TN 81 aTedl faferdt 3R Arft 39 &1 & Aivgpfah, Wgpfae R Ufaerfe el W 81 g3
21 TET BT ST T I hddl HeIThR Sl fhITd FHATh Tel, dfceh g AT RT3, ffed] ¥ yafeid olred, R
JTATART, YTehfddh FHTEM, ETfHeh-3TeAT e HTAMT3T 1R UXepfd T U favdR & SAfA U faadhe 6l dhell A WYwh fafear &l
FHSTT hael Ueh dehrlehl ETT gl &, foch Tg R & & Sfia 3R HAGATHD T Y FHST o GHM §| HeAThRI A g
Fradia # Ig 91d IR-IR I FIHA 3778 foh 37T el THY & 1Y dGai) 8, W Fond YR dal gl &1 Y G&TdTl, 7 &l
&8, 3R AT & TN T TERT Al fH F GGk T, 927 3R g VI fRIeq WOR13AT @ 5781 grdl 81 Wihfdd I o fAmfor
WY FATHR AT g, 51 AT DI/ FT 3T &

5.2 WIS FHHATE
QENTT, TAIAT 3R Tger AT FeAT T YR fFAVATC & T fFAvare e Tt # off et g
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5.3 Wbl

o A F TR g, dgHT, gei, gR[-uelt 3fS Tdieh fRIed a¥gs # i faxars 3a B | Fg urfies Gikeplae Taeqdr ol 32rfd)
gl

6. AT 3R Hivpfes waf

RAge & @ieh O 3R RRIeT HelT =Y HETae sNaw I 2 §| Id-cgR 3R e1fifes rgsTaY & ST 39T ghaT 8| FeThR &Y
YfFeT et GTardt 1 Tel, Ifceh TRURT & HRaTds 61 8t 21

7. 30 3R AGHITS AW

AR THT H #ieh (97 3R U0 el IR F 33 b ¢ | FFARIeT Hed, TRhRT A0 3R 73fq & areaw & 3% s
g el §1 S TURT 1 ARET0T MY g7 8, fehd SATAHTTRUT & HROT Al # TRad Y 31mam 21

8. UG ufyey

15T ellh HeATdhR ATYfAh ATETH —HAdTH, Uehfoich 1, f3f5ree fe—H1 JanT o & & 399 e 3R fAAdar & ddy v
3TTATH TE0T A Ve | WU 3R 3NYfAdT ol 998 39 Har31l Hl siidadl Y g0 [adT gl

9. fehyf

e W T g & 3 fafge oiies [ & ey ot & siafifga smoel Geier agsmarh 3tk TR §| @ faehet fRieq WoRT
IROTT AT 1Y AT, ddhich 3R Tellepl T FAATOT HXd) 8| fRIed el e AT Y LR Y Xl &, Sdfh e fieq
P HTATHS HR HATTS [AFAR ST & T el T ol WId Fgd Ygfd &, dF IR 75 W 374TRA eIl 8| Tyfd 7 7 Igr dr
FAT SeoiRa- 1 g 5% w3 ef 7 Tgfa &1 H1a Afgd giar 81 F&f & oidh faal & 5fiaq & fohaT-derral & grafrd gy, e ud
YT fauar I YREM & 3419 & ¥9 | 3T T G AR gt IR ST & | #ich el bl IRfd, GTcHD, TdldhlcTd adl
FHeIATHS {1 & AT BT §| T, Ta°0 G T4 b 9 ol oilh HIAT3AT T Yol IR ST 57T Hehell 6| TaT DI TTepfdan,
TETET, STl IRARr 7 @i ATfecd Al G a-7c & GII Al dhedl | YfH g T I 371fe &7 {9y ' B ofies o= ¥ ggi &
lTeh AT T hodTeeh AE T T (T ST &1 FT BT § foh 39 &1 & olieh = & enMfieh g Wivhfdeh Aged (o1 g31 &1 51
fafi= 3rqeRY & =) 3 a1 8| 6 AR Tl PR, Wi Eid, &), RS, BIUT (81U HI) T, IR, T &1 51187 3711
&I =07 f E1dT 8| 39 YR Ig Al 511 d dlIdh TR fd o TRATID o ¥ H &1 FHdT I 3791 U 37677 g 33T Igd= @l
B 3T SR G @ 3R THfg T ATIHAT Y ddl ¢ 3R AT &Y 3FAgRT I TGN ITTS ATl §| 3737 3aRIchal AT 39
ITd T & foh 39 YR ¥ hell dHTHT stiafcic did detl3il I WRETT 3R N e Tob| FATY fAeAdH TRATT Wl FEpid Pl
TEAT I Y& dl 2| 37d: 7ch FET0T, Haef 3R YoRa HY 1a=IqhdT gl
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