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HUTIghIg

Holl hael A1 Sfaerd 6 o A1eft 7T, dfedh THTS & 3idga), Hiepfdad AfEAr 3R 311 Ad-T HT Had JargaT Affh gl
HMEHTA F AHL FABIA 9T dch Dol A HYA &Y, ATeAH AR 31fiAfth I adlel ¥ AR aRada feu €, fohg 396 4ot
HTCHAT— AT HGHT, GRMeTdT AR Sfaater— 311 +f 31e]vor a1 g8 ¢ 37 3iifde’ &7 T 3ich AT i SHT TE3mATH T Y
UfdgTRIch faRMd R AHBII €T, QT o HTedleh ¥ FASA HT Teh a9 Y4 &

YRR FeT & SFART WIAT & 3WThTe F &1 30, TGl 3R eI fddad ¥ g &1 8| {6 a1 wgar &1 g
R 3ifchd gRUfd I ATRiaAT TAT I [T TG 37/F7 767 56 T4 & F2ATh JHTT & foh 83TRI a¥ Id Y gAY €27 Wi 31dd
IRY, FHed1=Mel 3R AT | T& TdihTere WRT 31 T HRATT 237 Hef13 & 30 31fedfth & 3R &+, STer
fag, 7v8a7 3R A=A SATHAG TREATT TS F311, ATeATHb G dT AidRe Afd & Tdih & F9 A faGd g3l

YRR i U4 AT FeATU gART Fikpfde fafaerdr & sfida ggar g1 gdf 3R We=r & diedd —Fax Fehifd, Fi3faar, maeda
(TNEAT) T 31R AV 3T T 1Y BS—THTITeh THIGAT AT Fieehfcich fARARAT & FRTh 3ATERT §| hIgaR g 1Y fify
=0T RQRIT d41fEeh 5fa & #Tet 3R 93fg &1 I €, STdfch IRIT & G37ai & dihal & Raalq, ANEIg & dhier ey
AT WRYET T fARATARATT BT IENT WG AT Y 3fRTh Tga Y vd & 3 YR e IRET H7 5K I*R
fared, 18 g 3R 10 & ffHd 9g e 98 3RAfd € foh etT daer Afedare o1 areay 78, dafedh AMHQMIS Tga 3R Aitpds
feq T aTeeh W 2

U & T YRATT el 7 A9 W3 Y HHC R gU Afdeh Sorrfaasif @ i Arefes Ha1g WY fHaT | FHBTA SHedl &
& ¥ Aot AT ST 30 FATPRI 7 fAehedT T TRIRD HHAT3T BT (R A gU dIfSAT SRR, AT ™ 3R fSfiee
TR 51 TgATETH g AN o HTeAH § 37feAfth & U HAH Wled ¢ | faTsT 1 e, SiY-311Hd1, ArarfaeR iR amnfsia
AT 51 fI9dT I dhg A [aaR 381 I fGg HAT I Fedl haed Higd &1 Y1 e, dfech AHIIH a1 3R AT HIGAT HT
TG ATeAT Y B

ST T Jg JHAT €T ATSHAT dh HITHd Tal o, Tg Wiid, T AR Y= Hearsil § ¥ Go 9 F yarfgd gldl g1 3R HRAT ST
HfId Ud T T TRET WRT— AT I8 TR & AR, fmr@T 3R ATRT ERE &Y, ared & A1 3R 3R a_A 81 379a1 6 &
fafaer TR —T&-Rreg RORT & AT F IR, WRT AR FAMER $T 37gd AT Teqd A 2| T8 WRIT YRAT ARG
faRTErd &1 ST Y 31T ¥t 91T gU B

A T A i AGAHT, IERIGROT 3R davrieh] IRAdT & FiT ST & A&7, I 3R TR $i 319IGHdT I8l § Fal
3feeh 3¢ TTE §| AT Bl chdol VUG deb YT G & 11T 39 AT, fSf5Teet gxardsiianor, T aT AsTTRIARET J1sT137—
SR U 57077 U 37978 AR 121e7 [T el — 4 STeA1 9 1 7T 8| 380 7 dhdol g0 Wikpiddh eReR JRierd fl, afesh
Fedl 98 N & T YT, sfidd 3R s Rar &1 3maR { a3

g favard § fo '3 sfifde’ &1 g 31 39! HRART defl ol UfagTad Tersdl, dild WaRi3l 3R FHGe grRfierar &
TR SRId gU AT fGH21T T 3R R S| HedT T T el A= AT 37dfid & 7MiRa, addr 1 JAMfaar iR ufasg
HITGAT3 & T AT SIS T HTEAH I3 —3H) 120 & WY g 3ich AT GHET AT 2|
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VIBRANT FOLK ARTS AND TRADITIONS OF EASTERN UTTAR PRADESH: PRESERVATION,
PROMOTION, AND INNOVATION (9T 3TR ¥qar & fiawa &l STl Ud JIRRTT: HRE0T,
Haef 3R TaER)

Dr. Madhu Sharma®*

? Guest Lecturer, Department of Fine Arts, Dr. Shakuntala Mishra National Rehabilitation University,
Lucknow

Email: sharma16madhu@gmail.com
Abstract

The religious and cultural spirit of any society is found in its folk arts and traditions. These folk arts and traditions are passed
down from generation to generation in the usual way. They are not just limited to memories of the past but are constantly
evolving, dynamic, and present in a lively form among us in the present. Folk arts and traditions of Eastern Uttar Pradesh,
like folk tales, folk songs, folk dances, folk theater, religious ceremonies, rituals, as well as collective social consciousness,
beliefs, struggles, and sense of beauty, all get expressed through them. Urbanization, globalization, industrialization, and
modern technology have posed a serious threat to the preservation of folk arts and traditions.

In the present research paper, preservation does not imply keeping the folk arts and traditions of Eastern Uttar Pradesh in a
rigid or static form. Rather, it emphasizes sustaining them in a living manner by preserving their original essence and spirit
while allowing them to evolve with changing times. The process of promotion and development requires the active
participation of cultural institutions, educational systems, government policies, and local communities. Innovation
consistently revitalizes folk arts and traditions by connecting them with contemporary contexts, making them more relevant
and meaningful for younger generations. Through contemporary art, digital media, performing arts, and academic curricula,
innovative approaches are creating new perspectives for the preservation and promotion of folk arts and traditions.
Preservation, promotion, and innovation are complementary to one another. Only through their balanced integration can folk
arts and traditions remain vibrant and sustainable over the long term. If folk arts and traditions are regarded merely as
museum artifacts, they will lose their spirit and vitality. Therefore, it is essential to keep folk arts, traditions, and culture as
active components of social life so that cultural continuity and identity can be preserved.

ot oft TETST Y NS U Fivpfdd 3T Tl Her3ii Ud RT3l & g1 g1l 81 3 #lich hefTl Ud IRERTY RERTT 9 9 AT
R NS gEATaid gl @l & ¢ Paot 3rdid H Fiaal deb A T8l §, dfeeh T # A IRadT=ie, Tfa2fet g1d gu sfiawd
WEY ¥ gAR §1 fGeTe & | IdT 3R Y20 6l @il el T8 Ud TRFRTU 51- dildh TV, dlleh 1i1d, ol Jcd, dileh ATed, €TfHd WX,
Qfq-Rarst w1y & Frfsies Arfed AT, favar, Tay ik diqdary Fi e aXdl 8| reiaor, drdiaor, sitafiaxor, 3R
HTEfTeh Tehrilch o TTd ¥ wilh HodT3HT 3R TERTHAT & AHET URET0T BT TR Hehe Icq=T g 2|

TG M T F HIETOT T 378 Gt 3R Y27 Y ollch Hod131) T TR I 578 ¥ F FRI&Td HAT &, dfoch 39 Alfeich T@FY
3R T DY HAISTd HRd U 378 AHITTAR SHifad RaA1 g | Haef T Ufehar & Aiveplaes ARATT, fRrel, @xeh R Afed 3R amHrsih
S &1 Fichg MR dd Aecdqul YfHaT f[PITdT 8] AdR 9ad @il hell3Al Td T3 & 3 ot d Fshi 75
3311 Y3 T g, 5@ 9 78 NI & T T dhETd a7 G| FABTANT BT, faf5ieet qread, yariq et 3R A&ifUie areasdbal &
HTEGH ¥ A HeAT31 Ud WRERTAT T FIRY! 74T EPHI0T H4G 81 I@T 8| ERE0T, H9eq 3R 7dRR Th-ga & [T gl 376
Hfeld FHTT A & #Alch STl 3R RARTE oI 9 dh SH1dd 3§ Fevell 8| TS wlch 131 3R IFURIHT bl hael HURTerd ol
& 71 7T T, QY 39T 3THT UG Sidddr HAT & STUHT| 37d: 3194 & b el dhed131), TORI3AT 3R HERHfd Y "HIf5d
Sia T Hfeh fEFHT SATT AT ST, 589 Hivcpfdd fAYARAT 3R Ig<aT JRI&Td I8 Fah|

Keywords: Folk art, tradition, preservation, promotion, innovation.
ek hedT, IRFIRT, TRET0T, Ha e, TamR|
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URITETRIE BT & & ald der o Saafed A+l St ® R qot A U= delt
ARIAT T WP T &9 & | AG GRIAT & ArI—A1T Al Hell g UTRART $HT 41 AP ga qen
JAr Bl MO TAT TR AT & H Bl 8z o | 3MYd Bl § dld bl AR TRERR
=1 To—<iERl, Sqal, faare, w)or anfe a1 IRi @ oo dal e W
Ao <di-caael o1 fAf ol 4 dre sl @ w9 § Tegd 57 9 ) oo T de
PR I TWARR FAG & e & ford AIf AMeas a omawdd & | SRkl Aikdgiad fafdear
AR <2 H Ul o ' O € fafduar SR uew @ gdf e W fAfga 2 g & g
w0 A IR, TR, TREYR, a7, MG UHE 2 Sl U+ ey enfife srgsomi, SRaRI
vl et e @ forg afig & | STET ol TERISH @ SR W A el Br A srawt
W IATAHATIAR AR A S & Aol & I8 AU TG i APl IRERISH,
HeArstl, drs Mal, e I, sied 3R aififes Icadal & o ufig 8| I8 &3 TRI—aTerT
QIMTE, XY, HEN SR 3@y &F B Aiwpiad fORMT A JT Tl 7 | .

Sh el T URFIRT BT &3 98A & AP § I8 AR B A= erell ) e g | A %o 01 @ wer
B AP HAR (frr <o 01) TAfTT B | ‘b B &7 1 fdd oM & fore Hdwed A
g BT A 3ref AHSHT MAWH B | ‘Ald BT ST H ‘B’ (Folk) FEd 8| ldh Bl (BId 3M<), dld Fd (Bld

RIfSTh), did Al (Bid forevar) fe ol | FwIfea fhar Smar 2| aaae § ‘BiearR’ (Folklore) ¥t 3rcafiras
yaferd 2 e arcad ‘didmardl’ a1 ‘Aedar | 8 2| IRE & AAgAR A e BT 3ref 98 9§ A s1rar weR 9
2| e BT 3t B AT | D R U AUR W I T | AN T b H O ol © 3R gl Ab # Sfiad
AT B I S Al H TG BT UTK B A 2| S Ald H AMG Siad & B Al Bl AT HRAT © AR A
|G BB 9 BB ARG &1 2 I Jg! A T | G A H e | aedd ar Ssiae | Al 8 et e a1
e HER AT | Ap H 9, A &R acHE BT Ao BT © | QA & Al AT Al dl fRi T R Rt |
ol g1 SIS WU W, TeHE AT YUY WY A S B & | b I &, JAM €, A S8l dP HMd bl Hedd ugd
HH & T8 qb Alb DI AT AR ST Gl © | Al el B Sl ARG S, AR S YT BI A Bl
afreafad & | o anfifes wram, faward, smeen, srufaward, I AR vd sidaxor ggfed onfe @l & & faar ffka
B B | Ad AT BT AT S-S BIdT W1 | s ) w9d: fawfaa g |

JArb Bl BT AH & oY g1 8 H HAULH ‘Pl Pl FHST ATTLID © | ‘Bl e’ BT AaULH TN RIS
H gAT— “FT Ferl AT AH, TG I T FIAIT /|7 HAT AR BT JARIAET TIRT ARAGH 7 AU AT H FUH
ATl | (5T “F T 7 dfeoey 7 &I e T @I Felr/” AT U Big oA 81, DIy Ried T8l by faem 781, S
He 7 B | ‘Bl FIHd W S Pl 9] A Jofed A ARl 2 [t aef 7 ART 7w | Bv fage swe Jgafa
® O] | A o— P GEY Td §Id FAT,F ST Al Id Fear/” ‘b &I Aef Td &F 9gd ol [ORd © 3AD
ARG WY qAT A [HY T & | U ‘Fel b A= o1ef 58— Gax, AYR, P 3R & o arell AT RIed, R 3feran

PIeIeT | 1341 IATEET & UH =R H el & oy ‘3me’ Art 2reg &R YANT §aTT S aT Jol a1 3R’ 2| ‘3fc ¥’ olfed

T AR AT ACH | I~ AT ST 8 | SADT ARAI—F], I~ BT, ST HRAT AT fhe BT 8 31 doell &l
3i—Rrey Hiere &1 Ufhar ¥ Yo o, Grax Td @< wY BT 2 |

W Hell dact I G TR DI &1 dell T8l © dfcd I8 T B dgd (FIER PI) el 2 fad! aeiRes
™Y AGT ST § 3R U BT DI SR I dTell Gifed Bl gxdT=aRd dRal Sl & | ol dell P a1d by dl
YL AP WRERT 3R Al ARpla & g W] Bl S AaRADH BRI AT & 8D A<R DI I FHASET 81T |
T T W 8 dlld WRERRIT ¥ IS 8 2 e wa g e Sefa | qwn 3 fidar 2| ST & gu-g@ @ 9
TRFRT IEeAd] YE § U IR B | Al URFRT AR Al A o & ol dhofail 3R aid Uit &7 s gor 2 |
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TR 9% Gpd D TR (BT / 91%3) @R WY (UaTg / URadH) & feeR a4 2 |
A A H U GG A gAY Uel 9@ PR WU ¥ Fell off @ Aan, Afa—Rars, s,
= 3R Siad ugfa anfe & &1 S 3 Tradition @ed © I8 <fed W91 & Tradere | a1
2 et o1l € IO AT TN deMT | JAAT I APIP eRER AT & JdTs § Jad w9 4
TXAIARA BT & 2, T8 TRART | IRART MG 3R ARGfad favd 8 | IRART $ad
3RIT &1 SIPRVN Tel 2 dfed ARPlaD RO HT Aq I AMIGS Ggar Bl AR 2 |
AHRE A IR IGHT BT A, Je, Afdmdr, 3R fE & Hared & | 98 Rer 718l grar
qfed THITAR gRafdd f g e € s¥ifey s PRwRar ok uRad F & faemE
Tl 21 (B <o 02) MR TFRT # J7, SUMYE, RV, G HAT, A1 fd A W AiRas
WRAERT 9 3T 9edl & | IRT IR AR $T I8 FF & WRpla ATTH JGERT & Sfafs
URERT IHHT TR ST & AT WRERT, P Bl Siad &7 & | IRERT 3IR MY T
TR @ R 72 8 RS IR MR oM el & IR MYHaar SaH FJarar iR gRadH
Sl 2 | Afe AR § FaTae uRadd | 8, O 98 S 99 I 2 | 981 Af Smfear uRERT
A QO T B O O WRGad Ugd BHGR 8 Ol © | e §H URERT Pl dddl AT BT AT AR Al 98
FATE 81 SIRA Wifhd Ife ¥ SN A1 AHSIAR AHITGAR FardR AT A1 98 Fad IS 941 &7 |

df SR YW B Y9 oia< dld SR U4 WERRI- Y41 IR YW B THE Sl dld befldll Bl q AR
AN A IR BRI 2 SR 3 TRARR BAR €W 9 SWPR AMMfE | ST 837 & | ST fr=iad &—

1. oIfid JITOM T AP T4 B AR | AP IRR— Jd1 SR TS B THE SHad dld bell SAR g9 & R
Jiora Bl 2| J8f W ¥ 94 R Af—faum & 1o 791 SIr 2 S AR ATETE UahdT, SEgusdl &I Udld
2| o |e 999 URMRS val § 7} HHIa, g6 dad, a7 v, fafaa gfer ar fosfomn, Mada gen
3R B0 Yo (G 1 qa) onfe aen anfiies g ¥ fIaie & Pv ¥R W a9 a1l BisaR & fI9y 7@
g O & Ry & omuR R RAf—faue 9 7 9 & fog ufig 2

qIPR B U4 DI “I7e5] & AdTGHIN I B SqrT B Gqars] BT [T e AENIHBAT BT JAB TAT
GRITIT I RIAS BT A T THUAHBAT BT T FET Tl & I TVE ABv—ABINT U JHIN F IA37 BT
THIT BIT & T %7 [ 797 § w717, @1, 079, 77 el ST 3l BT SNF FET &/ V) Arar & & g9 fa
1% 73 &77 FT FF AT BT g g &1

“qTE G FETRT: I SINT GABAT |
& YFear GHearT T a7 e a1
9 e BT A © b S ) Afed weR Gmita & QT gg o 3R R B T PRAT & 98 AT TG D
U SHaT—HRUT & 9 §¢9 | Gad BId) HIE BT Ui HaT 2 |

a’s’ﬁﬁz%wwzﬁmaiaﬂwwmm15aﬂaﬁaﬁﬂﬂmm%|‘{cﬁwmﬁa€qﬁﬁ3ﬁ
A8 Gl & | 39 o ufds STl 9 =9 &) ¥ Ugdl el &1 I9¢d o id & dcdganq did @ ~
I & G B It T g AR B § | 9 BT BT BT BH IR B Y HepR—pI
Td IR et &1 fady W' 8 €1 39 7 <@ fuaer, Readl 9 foa & a<sg @™ @ oI & iR

TR0 3R TNEl & g A1 &7 S1ar 8 | 98 URFRE 9 | el 31 @ AT & | e

a¢ WA B IO 9 99 S WG 3R T B Wi @ forg fm o 2 ) uRRR |
g & AR g€ Fof aIvarer 1T 9 b o | Al <ddmsi B 9 § | /T © b ac ge
@ T H WA g8, 9 H 9ard fawy g siferdl &k ufeddt # e Ra e wa 2 gHifoy
Ic geT DI Yol BT Sl 2 T H 79 Jgar o ff gor gl sigraa |/ foear S g1 9 & |
JodHR ad, Bl MR Yo R | ol AAreEEr gof Bl 7 | qreife AageR 9e ga defy
IR FPFRE@—AY & Ui WY AMT Sl 2 A &1 Jg (aivr g A= 61 |1 gl AE1 10
gl

ART U OO Ydi SR Ue¥ & IREYR, <aiRAT 9 3 &A@ BRI b IRl QAR R MR F IR eNER
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XER g Sl € 9T MR & U (HUS) iR WIS, e g9 Ofd & | R 3 | AN—-1RH a9rax u=+l & oA
TAEd €R, qU, 961 B, g9 9 A9 A F GOl B A © | IRE H U URIg AT F1i 8 AT UH AN Jeooll
A 21 (R <o 03)

sRarferer A & gdf SR Uy @ &3 # 39 dorel Aot & wU H A9 €| 39 3T 24 e st aq <@
S B AT B fF 39 99 B e 9 Rl @1 uddt & 99 @ gugdsd gk wka Radd w1 S © |
Arract RET JTo GENT Bl [ gvs gY@ AR AfAaifed H=1 79 AFT aR U B BN F SRATADT Aol B
gd BT 2| $9 I DI FAULH Ul S o WA Rra & forg am o | 59 a7 ol el & Fdef—rorer & g g
2 T B, AT, o, 99 a8 9 SR & AMEE AT Yo Al & GANT R g I W Ad—a0d iR
FHAT FARN & T g SRME AT IR Ret ot o) ey 2 |

fofafter ga R o ffaa gBer 9a df Sk e &y udt § 9 e 21 3w fAaww daq @ enfad

e & HWI-T&T & reH! fafdr srerfq wrad | A g feaw I ARy *er 8 | faf= o=t # 39 fofaa gy,

ad, fosfoar, fafrm anfe amt &1+ S Sirar 21 39 99 # fAsien ({97 ol &) Sua R e @1 g

2 T Af U GF B AR MY T GE—TfE & oy I8 9d dxahl 7 | ffafwn & vom fiT &1 wE—wE’ & W 9

ST ST & | A1 11 SR & d18 81 Aioid T80 bl & | gy o ffadgfer we &3 fFAsien ga @ & ™

R fIfoar @t oA 7 | R e 9a &1 w9 uRA @ A1 ' & | ffafoer & s wR i st w) -

THR & WO o B 3R Fhe Frad, AR ST AR 3R AT &1 AT g AN (ARE) B Feoll dIR IR URA (o

o) fopar Srar @ | Shfaferr g & ad St ardt, A ar ARl amy 7 Shfaferr o 9ORF wR ugee @1 Shafaar & 9

T AT BT G & IATBR DI AT ST & TAT IH GR1N H URT B YOIl R R Yol BRe ol Bl Tl H T8 il
g |

MEE Yol Q4T IR U™ @ &30 H TG Yol & 44 F 1 Sl © | Sraedt
B dTel 39 Y4 $I ‘ORaT AT AU el S 2 | 39 fod Renl a Sl
AW S A # MR B gdel—Tdell JTHid F BRI IHID5R
21 D 9= § Mae, Ad—drel, P—a=, i, |, Sia—dd@), Wl qe
B SUART B dRG3N B MR W GAIBR AT FH Bl <Ted XAl W reiepd el |

A G197 H ol U T BT G91 PR IHD AT P

.ﬂﬂﬁiig
S

Gl

IR I3HR AT § FHG | il & g
JARN 2| T8 FEIAT M98 @ R BT 9Eidd & 2| R mer 4 [T e @
AT I R W W & (@Ud) BT TR A FHeddl © SR M ST AR (HIP FER—SER TR A1) §Y Al g 0
M B | MEAT B & 91¢ g8l 98 IR A JHR & Bic oAdR JY=—3a WAl BT 51y <t 8| (R <o 04)

:
4
%

I GOl (B0 Yol Jd Sk Uas Ud f98R 9 Faaer 98w 9Rd H &1 778,
faeg # +ft y=fera 2| FIid® A9 @1 SHEAT BT SUEell & Bod (o AATq BIfdd
YA UE T Bl I8 gd AR S & BRU 9 VS g’ Hel Ol © | GI T&I g
ST S Yull, B #gAT Yol AT STerss fl FH'T Irar ¥ | gF @ wfdwdt o1 g 9
IHPT TET I ST AR U F | BS ol H I <T@ B AI—A1 Q7 afdqdr ay oy
HYFT AR B B | o Fearanral # gF 3 Sifom fseor (uegmn) den ura: #rer A
I I B U IR (W) B Yol RS T T} A9 A er 71 | <9 S8R
B #ZAT MS—989 & | (R %o 05)

9 U4 BT IO JA Hiod & a0 IR fad &1 9 S HT W) Urae= 2 |
B3 Yol # ufds ¥, QU fAsien gd, qaid 9 ugdl vd e 9 ugd ¥ ufam
TS T AT IR Pl AGl, AT, GRER T STATRRIT offe # o/ 999 b U+l § Es -
BIH] SEIdS BT H qU o G <d o1 Ui dRe e (W Sl AT AT BT )

T D YA g WU 9 WA 2| 39 U9 H HEYdD R Weedde U[IE 99T UG §iel Sl 2 | B6 Ud Bl uIRaTR®
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JE—Aqfg TAT FAEIST el U & oIy F9r1 I & a1 SN—gwy T ® ¥ §9 U4 Pl q91 & | ugel oA
FIfiie gaa agll o W' B ®U H g W1 THE (99 H @RI S arell THd), H W F9 g3 IRAT A 3R
Pag, B Feoll YA & ®U H FISMT U4 WRIT Sl & | TRAT Adeld g & YRl bl gl fad | g¥R a7 sifcdsd gae
Gl BT I IR BT & | AR 31—TT1 Q1T &) gl e % WM R e @l WR 3R ST BT I9TE T80 Hdl 8
I TRAT HET O 7 | AR QT Pifias Y[t T1 &1 Saraer il G el &l I TT 9d 9 Yol HeT ol & 9
o g R WR 'SHRM UWIE & WU H G & JAT GEAT YOIl & oY a1 Bl RN AR 3T & JU Bl AT ST 2 |
gl & A1 URAR T IS @ AT 1 g€ WR O 7 | 9 ST BT 99 Agyqul Ud AT arell 49T ST © 3reifq
qaad &3 ¥ 39 a7 &1 ORI 78 & | 59 T 24 g9 &1 FSiell 9 @1 Sar @ o7 39 WR 9d 7o gU 6edT &l
e (A4, qTed 9 UIER 311fQ) IR SITax SRl (Sad) g & 3= (qU AT TITele) <l & |

= 3T F1fde gaa ) @ gag ST ([FT) GI B o= <7 DI T ST & HEd T | |e Al B A
trraWﬁﬁ@ﬁﬁﬁ%ﬁ%ﬁgﬁﬂmwwﬁwwmgwmwmﬁw
gl e Y BT IR UIhR U9 YIS WIHR 90 HT URY G 2 | I§ U4 UTRaATRS, AHISTD ARl Ud [N gI]T
| BIAT B | B8 99 IS BT B LI AIell A aF 39 99 Gd goit &I gul A & | fear S € 59
T 3Tl UIgT @ [l faarfed Afeer @l swan=aRd $R a1 9 |

TS oIl 3§ qoll &1 IR 9 fAf—faums &=d |99 dre Md T S| § oli—

i & 1T & 1T 0 TFBIT AT ... 80 ATBIT IT.d.....
§Id & Yoot STl T8l DBV & TP el B B Y7

q @ 3TV §99 ¥ geifey] g5 ool AF & ...
g & 19 & Fe1IL 0 TFBIT Y ... 80 AFBIT TT.d.....

¥ & 9RE WM ¥ 8 gl |9l ual # yg yaford |ie ual B Se TRARS
wY ¥ AP Hew [fed 21 & faRIY & MR wR A= saeRi o= A= fEer exde
e w7 gRiell 1 fafi=1 wreasl | gafsord fear srar @ Ry vu & faf
feraror # PrEaR, YA Evr # Sreg, de, e, MaE o, ue foEr # f9ae & s/
TR 939 gl "e (@11 (R <o 06) TR STGHRUT AT 3T fUHT U S HUST, BT
T OIC SN TR AT Al AN B SR W AP RO BT IR R S 2 |

HIeR A0 gdi IRk uew & ora fafed fEor # g7 7 39 ueR
fafed T § BigaR AV Bl T8l ‘BIEaR okg= HET SIal o | I ATHdl o
T 3R TR B & b ST I W Ut I HHIA S Wbl 2 | fadare & wwa
BIEIR I b1 FeIT gaferd 8 Wy o fafe—faem sk 79T & e sfd gar
2 3= Uid T8l BIaT | PrgeR o A H fafyd gar @, A et WR srerT—erer |
W?ﬁﬁaﬁﬂmﬁw%lsﬁml Sgevd A4 <rufed @ A Sffgs @ ' ||
P B AT GUgfy B BT B & | A BT EaR SRIATER A1 e
3MHR T BIAT B | T4 JeId: I, d¥, B ST U, FGAT, AGell, A1 vd AR
MfE &1 3fd Yareld # 2| PIEI ferror # qifys alcg>|c|u|av‘r°ﬁwwwaw1|q2|
B B | PreaR foor fAgr afkenstt grr faare o wifad saeRl W fRaR
aﬂTaTGnaT%*l(%aﬂow)aavﬁmwﬁﬁa%@mmwaﬂwﬁaﬁwzﬁ
Y R g9 ST B W B 8P UBR B fF SR R I Bl URERT ydferd § 1 o
FrEf & T I TR B IR R A oot grar @ R oot fl ST I At B

TP MR TR & F8f & I dld I oii— Alea 3R IWellen ufig 2| e arRoRf & IW TR @
RMCTAT B U Al IR & AR UR [T & U8 & | i Md/Hfd g Harell d ggg wu 9 Her, favar,
AN, WER, 9o T PRI 3N T 2 | S AT Tohall 3R ARDTIS FRRAT $T IR Bl 8 | I8 WRARE g
@ IS—goft ANl @I g9 | Siifad 2 T Al AN 7 arell Uil H I8 HiRgew wu 9§ Sfa 3@ ur Red ¢ |
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e T R Bl WRARI— IROR & Gordi &5 & dAdel & Raall (Re <o 08) I TR & [0 Bl
gt & Il (R o 00), TR TR R SRR BTl GRT GAE) TG OId TR) BT AT Py

PP G Td d—gCaR Hellcdd APV R AT FR G Ao $rdl iR fdars anfe ECEER LY
IRl R fARIY w9 A SWANT fbar e 8, Uil & o+, dra Bl aeqgall e & fow uRrg € “ii’iifﬁ
2 TR & ol Femmell # FHoydel T T 2 O WaIE! & el SeT +ff fava ufig 2 g
TE & g gRT (AT Brelie I TR R T8, afed g R R a5 9 g
9 BT DT Sl I NIHT GNTT BT IUANT, TRRD (ABRON BT TANT TAT AR ST Scarer
& foAfor fosar SITaT © | TREYR, SRR & SRIDIeT S I # 8 T8l dfcdh TR s B
TR R SO SIONT YA 9 §¢ ¥ | Wt W R ugue, R die srgir | 0 08 TS B

Mfe @1 e gRT Sl A a6 AFT H U&HTn ST & R 96 & 915 ST offel 7 Wad: 81 mw&

J50

T S © IE A1 g1fiies, Foael 9 SuAR 9egd BN © AT B ASF BT SAGRET SEUNT W HHI gt
IRE B W0 FIR TR & GolldEe &1 W 9 AT goAr BT SR URAg 2| ST & SE
AomTeTe @1 @id 9fed uRTE © | 7 T &El Bl STUF URURS 9 AiRPIID Uga & AR AP lpioes
ST R FewT & R Tl el # AR R AT ¥ | S el 31 A RN & SR s,
T gdH F Fae) aeqel 7o aarl & Wy S gRT SR T ¥ | ada g aa o e
35 & di Berd & I E T ¥ | AR T 89 B i ¥ Baet Sl ol Bemal B o | LA
G € T 99 Rl 1 gaardiaxer 9, nfdfe v 9 oI 81 %8 2 |

o o 00 Y & Rad=

TRET, HqHT g FaraR—

QI Hell, TRURT G HEPIT Bl T 3R TR @ g RN T TRBRI DI SFAT TATH B DI aLIDhdl
2| 39 oIy TR I IR TR IRl & fafi= Aiorsil & Argw ¥ fFRaR 70—A7 Sriwal (), Hrieesi
BT AT B D AT el [I9AT BT Al Td IED! SYAAT BT AR BT I BN | TG PeAl BT TIR—IAR
IS BT A | 5T Al Hell JBIGHT T FAfrd Bell ABTEH (@) gRT W FAKT D BeAl3l $ &0 7 Agedqul
Td SN HaH IO BN AAT Ald BTl g HATHaA df WD R A Rl & oy W8 o) 9 S9! TR+
BT ARG PRAT AM12Q | AT &3 & FATHRI DI JATdR BRITTAR Td FIISTT BT AT 3Mfa HRIBA! DI A
BRAT AMBY T A0 G SR dAlb Barsil $I ERET0T 9 Yeikgd A1 81 |a | |1 &1 2afvie gie 3 [Jee g
foreaferey TR W= T e Y & MR WR Fell, AP Hell, TRART G GBI I UIGAHHA H AMAA B B ATTLIDB]
=

JMYFrEwarast 7 A Hersil @ Aferdar SR—R s/aea < 81 @l
2 WG a0 T H 39 Helsll Td URAERRIT B IRERET ®Y H T 39T
P T Holdk B A1 IUATIT O BT 8| b Holell AR IRARRH &
JEYFDHIDHROT I AT HATBRI Bl AT JTARI & HY H ISR B 9 T
R G 91 © | Jfh add= | AR Bl URURS a7 (TRT), 3muor afe
IS MBI B 2 gafery e aRIe # ald wemsil &1 Shifad
IGd U D! AUAY gU 2| R B wo & forw gva Affa axgd (e,
AP, BUS] g a1 AN BT awgy) A1 & UHIT fae] B URURSD Hefi—
e &1 gRafda w@wy < (Rm <o 10) 7 of foram & R ol @ hee |
% ®Y H 370 IRR TR G9aTd & | I § Rl BI IMEOT & w0 H anfearyl |

TNV (SITFATSS JATYIT) SATET U= AT ol & A1 8 A= gsR : —
& TRl g AfEl G R anEl @ A o T e g g | T 10) M (@] aRafid wreu S

2| TUBITT B axGRHl BT ATRS TN Formac! avgelt & wU H U4 SUBR wW@wd <7 2g 8 o 2| (R <o 11)
3T WA PHell IR IMYFHdT BT YeT AT T QAT JTd TST oI AHRIHD I AHRIHS QI 81 el A 31
2| 31 BH HE WHhA © (& YFTHar 7 a1 gficdpoi o1 pwifad fhar 2| Rienm &1 gva S-S g o a9—d9
e HAR, e fid, e JI T A fEdar N W e # e 8 & €| Y= S99 ud W) g9 arel A
qRAT, MG AT HaTae Wbl o I of fora |
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T AqS BT g I A bl Td Feiidl B AR @A U SD AR, 5G],
frears &1 gAY @A TaId § T Al S¥Pi IR WHRT ) IRafdd Wwd H Siifad I8 |
5 oI ARBRI TAT AN DI FSTT B DI ATTLIDBAT 2 | Alb Bl DI SH il dlell AHAIOT &
ATl B BT BT AATET o DI ATTRDAT & O— TeAHR, RUBR (ST g SR PR =
21 3 TR e T, Ad N /AT T WERT BT WO WU H (c awaraoiar o g
HRAT AT 2 |

foru ot &1 ulRIfed B AR & TaRR U dRall & T @RT 10T e WY B ddba
2| AI® Bl & e & forw WReR gRT ofdfe Ferar f uae & T 8 | 909 # SaR
UY TR NI ‘Th Tl Toh I 8 URTE e derrsil ol ‘S0 Mgo T
fear g a9 SRl &I < | 8 81 dfed facwl | W WRadr ¥ smara—ata
%mw%lﬁwm?wﬁwmﬁwmmmmﬁﬂhﬁmw%ﬁmﬁqﬁmw
g GRpIA BT WAAT A TAR—UER B FHI qAT A< SMandd & dAib berall & [aeel § 7 ugeard vd aggad
forerfy |

fRrs %o 11 CRTBICT Bl awY

e

YEIPRVI, FOIRIGRYT Td JTARNBROT & BRI Al Hell & oy # 41 TRac gl 2 Td e AT & 3R
WWW%WHWﬁW%WQWWﬁW%lWWWW@
dR—dR aRafcfd &1 38 2 a1 9 &1 I8 © | AN Ald HeAsil Bl AU Al dTed © clfeh IMYfTHT B |IT 3rIfq
JMYFIBT B BT S R ST & R Il | FHAmTE, IoRIaRYT 3R TSGR0 A dbact et A & el dfed
gt 7 ff d deneli, Af—Raret R e G¥BA BT yIfAd R W& B | A b B ofifad @ g qfear @y
BRIART BT BT 217 AR DI ST © |

IAAE T H RGN YA A Al HAR gAR < H Bl A8l Aol § ¥ AR B W6l B | harRl b & §
ST /e[ Hifd 8% 2 SS9 39 a1 ®I W W R AT § & w1 & Uit o0+ TR W9 dTel Afth dell & 9™
& Hag # ff R smaeg o= A1y | T8l Myfe I H Uh R® Al HAThRI Bl e W1 8 W& 8 3R AR gRI
SHP Ufd SeriFar W1 <@ B Al 81 98ad URIY H aRAfdd dld HelldRl & HH IR Hdhe AT AT & Hifd
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Abstract

WRATT HHBAT hedl & faeh¥ # et AT T NI HAd Agrd ol 3R T3 €1 381 f=ehod, dIfSAT el, SETMRIA,
AL @, fefsreet TR adr fAfgd aread) & gRTYRA Sell ol dfde FR W 98 YgdT YT 1| fauTs & 314d), Bi-31fad,
3T, faRITaAT, HIHTf5Ieh 37T, HiGIAdhdl d T FT-HRA131 Y ATA AT 370 Hell-HHR & TRa fGwg §| A 7 3 yRdy
URIOTh 3TREATAY, ATh Tl T fa*d ATEed & Tl bl AHBIoI HHT & SIS U Teb Tl €:F-4T9T B fHIOT fohaT &1 37hT
HAT hael Higdary da A 721 @Y, dfesh AHTSw a1, AT G311 3R widdifae el o i 31fisah aXdl 8 3=
URATT FHSTAN AT § ST SETARNT TAT TgATETHIT RN 1 SAleh(ord I & 3of YfFeht frs| 37wy ye=ffar
Ud Gl # 3961 €ichd 3UFRIFT 7 HIRAIT il Y Afaes fawaef @ 7| 39 MY AT § Al AT & 5, Fer-efy,
FHfaal AT YRATT FHABIAT DAl § 39ch TG T fARAYUITSTd T Y d a1 TRIT g 31e0a ¥ ¥¥ glar & o Afe
m#wﬂmﬁmaﬁﬂmﬁmm,mmﬁ?mwmmmﬁ?m$ﬁmﬁww
I

Nalini Malani's contribution to the development of contemporary Indian art is highly significant and multidimensional. She
has given Indian art a new identity on the global stage through painting, video art, installations, shadow play, digital animation,
and mixed media. The tragedy of partition, female identity, violence, displacement, social injustice, communalism, and
critiques of power structures are key themes in her art. Nalini Malani has created a new visual language by connecting Indian
mythological stories, folk memories, and characters from world literature to contemporary contexts. Her art is not limited to
aesthetics alone but also expresses social consciousness, human sensitivity, and democratic values. She played a pioneering
role in popularizing video installations and multimedia expression in contemporary Indian art. Her active presence in
international exhibitions and museums has connected Indian art with global discourse. This research article presents an
analytical study of Nalini Malani's life, artistic vision, major works, and her contributions to contemporary Indian art. The
study makes it clear that Nalini Malani has made a significant contribution to the development of contemporary art by
bringing social concerns, a feminist perspective, and a new artistic language to Indian art.

Keywords: A1 AT, FHSIA HRART ST, TRIdTE, fEA) SR TM, 9HIGE6 SRIER|

Nalini Malani, contemporary Indian art, feminism, video installation, social concerns.

* Corresponding author.

yftar
YRAT FABTAT edT A FdT 2rdTed] & 31 § A IFANdT AdTsd) ddh 3 Aecaqul IRadT o 8| IdIHI0T, dricht

fasrd, ArHTf5Teh TRad, St IdT dT A& fdd Igaidl 7 HRAIT HoATchRI bl 37MHATTH P 5 [T T | FHSTHIT HeAThRI
7 IRYRS ATETHT I 31T g dIfsaT ddl, SeioieM, f5fses Hifsar, WeiHy a7 fAfga aregs) & 37941, 599 Sell hadl
ERY Gied T Tey 7 I8 GTHIf5Th fausf &1 Rreh 30T 9 TS|

39 yRada:iteT afRey ¥ Afe T &7 919 37cd 9919 & 1 AT ATdT 21 9 39 YR FoAThRI ¥ € gl AT T T3,
I, fagr 3R SN-3rpHal A sigar 39T 3fHfth &I ATYE J9/-™T| 3AR] Hell AR HAGATHT, GG 3791, g,
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fARITI, FiYQTRIS T aT Si-31ETdT S fawal & dhg # WadT g1 30 o, difsar SeiorF, f3fea vimee, AeT
TR qAT AT ATEAHAT & HTEAH YR HHABTAT DHedl Bl A8 ST Y i |

Al AATA BT AT chael €37 ATHT Tal, dfedh faaR 3R FIGAT HT VHT TR & 51 §=fc & FHISS JU1f W AfFIR A &
U AR AT B 37T Pl YRAT GRIOIE HAT3HY, SAEHN, AEA HR HABISA Ui TATHT BT U AL Sisd gU
TEERIY 37T T FAHoT el €| 3 FROT I HRATT THSBIA DT T HIH FATRITAT FATHRI J 7 ATl

YRATT FHDIAIT Dodl HT TGEY

FHABIAN odT § 37T 3 hodl F & 51T IAH G bl ATHTSTh, TRGp{ddh, AT qT 31Mfdd TRIRITTAT & 31 adr
81 HRAT FAGHIA FeAT ST [T WAl YT & a1¢ dig 71fd § g371| 3RAE a9t § FreR) 7 gfFAddarard ygfal o
3TYATT, W] 915 ¥ 3817 R Epfd, AT Gay, (i 3eHdr, 9afaxeiia Hahe a7 dfdd Isiifd S fawal & 39t
HAT FI YR FA1T|

HHABTA hedT H ATegHT B fafgear fAA9 F9 F IeoiRa-1g 8| hAar R A & HII-H1Y ST, ife3), fafsiee fifar,
HISTITHY TAT RBTHY 37 T ATTH FANT 37| 59 IRAIT 7 HATHRI ol STfeed ATATIIh =AY bl 31fereh T ST T&gd A
T AR 1| AT AT S TEHTETHRT TORT T 3707 HeThR &

Afet AT : 579 T _erdE=T

A AT BT 5T 1946 & HIA (AT IIfhEdT) F §HT| YR TS o THT 37T TRAR fGRATIIA gleh’ WRd 311aT| fTsT
Y AT, fawRa &Y IieT 3R 1M 3GRET &1 34T 37 Afthed dAT Hl-gfF W ITERT THTd BIS 7| T8l HROT ¢ foh 39T
SfEHT FeTgHiaa) # &, Tyfd, g AR e &1 srpyfear TiRa 9 & fawars 3ot €

I 4d8 & 3. 3. T 3T 37 F edl (AT 9T HT| RIS IR F 9 R & 9 A 4G g3, forq 2Ne & 3817 Aifear
HeAT, TG qIT A HITSIT ISR Bl 3TARIT| 381 IR & AfaReh gUIY, 3R 3R TR & 39 <=1 7 yerffTr
NI T TAT HARTEY AT STTd F HRATT FHADBIAI hed] T Ffdffered fopar|

AT AT HT AT W IRATT FHAHY, AT ], AFTTRR, TEHRA aAT ATYAH AT T T WY faarg ¢dr g1 9 39
Il T AT TAATT AT Teh FHRT3T DT ARAT Hd b foi¥ T §| $H ThR 37hT el e 3R IdAT o i Harg wiIfTd
AT Bl

AfAAY AT Y FHetl-ef®

AT HATA T AT DT JA 36T FHTS H T AT, TG 3R 31FATAT & Yfd HAGARMNAT 30~ AT 8| I hedT DI AHI I
IR T ATETH AT 8| 37T dhedT § ST chdol Wi & faw g, Ifes day, TfaRTe 3R 3T &7 Ydle < AT 3ATdT
&l

II WReT TRIOTeh arait— faRIvens e, ghadt 3R 3= &f IfkEf - s Geut & qadfenfyd fear 81 3 o) & aream 9
q 31757 Y AfgeT3il W EH aTel AR, WGHTd 3R T gHA &l 31T adl 8| 37T ef® | sfaer 3R fAye dae did
&Y geATe T8l §, Ifcwh adaTT THIS ol THSH & AGIYol ATEAH g

I9HT AT & T, Y120, a7 3R 71 T 9-ad 3Rf! DI Afehd 37T Y3 ear | fedl ST aar AT ™ S ATeaq 4
VT ATATaRT fAfH T AT & 50 gRich T8 Shedl I Ueh HTTT & STdT 2| 39 YR 39H] el GRfdh 3R HeThid & i g&r Harg
RITT FHdT 2l

AT AT BT ARNGTET ETRIT chdel A3 Y FHRATHT dch AT A81 8, Ifedh a8 AFAIEDR, Aldha, Afd T4 FHIGS
R 3 ATYH AT o1 T G IRAT | 37T Fel (PR & 3cfifsd Wt $i 3mars i fisafth qdt § 3R a1 &1
ISR Ygfadl &l fare el gl

DT ITATHGBAT T FIH AGAYOf J&T Ig & b & WRT 31R 3efAavdr & i Sqer R HdT g1 TR Fiepidas TdTahl T
FANT A GU U 39T AT T RE FHBTGA fxars ot 81 FET fGAVAT 378 WRAT THHTAT el bl 3ol hefreh_y by Sofy F
RITYT FHdT 2l

A HATT BT TR HATRI a1 U IThT faeqor

A AT B FeATH AT fT9F-a%], da-ie AR AR AT efP ¥ 37Ad ¢ ol 3811 e, Aifed), fBfeee vhmem,
SETIRI TAT AST-YTES S HTEAAT T FANT i U THT E7-HTT faeh(ad o, 58 g=feh chaeT shelTeh(d ol 3xadT &1 Tel, dfeeh
IHHT HeHT WY 97 FTAT 8| 37T 31 Hiadl AaRIET GUTHAT 3R FHeAr afzit & yafafd g g gl

1. Remembering Mad Meg

g AfAT AT & Faifae afdd ifEar-As) SRefaq Hfaal § § U &1 3TaT IRON-HId FRiHRl R fiex et & Ifig
AfET Dulle Griet (Mad Meg) &) T = 39 9T Y 3MelfAch & & Fard 3R UfeRre & Welieh & 7 % yq el fovar & grd gu ureeff
oIl GHIRT 3R BRI & 71w ¥ [AfHd 98 Ffd Ig, 78T, S-a709 a1 A1 IAMAT & 9% ARIh Ithed Y&qd ddl 8l

2. Mother India: Transactions in the Construction of Pain
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U Hfd § FATHR 7 URAT AT § S Y R, fGH151 I T a1 I f@dT 1 s daga=iier & 9 fafad faar B
g i IgdTE, ATGed 3R S-31TdT & ST Feal 6T A AATcTS ARAT BT & a7 =i Bl WIS IR0 R (AdIR
& fov IRA AT 8l
3. In Search of Vanished Blood
Ig agafdd dfea) SRR fafeia® AN & Macbeth AR Cassandra > Aifgfcde =l ¥ GRd &1 309 g, AivaTde fg,
AT 3R AT ALY Dl TRId THTIRMAT ST & YEGd fohdT 7T 8| YHIRT, &af 3R fafiieT Bfad) & 91eqq ¥ helldR I8 el
3t € fop sfdaera # g8 a1 99y & |rel {HTed el g, dfoch FH1ST bl Bfd # sfifad &l ¢l
4. Can You Hear Me?
39 Hfd # AFGT3AT T ATAT3, 37D ATHAT ST TgAT AT A & AT 3T I 3 fohdT 7T 8| SelThR Jg 3o1fdl g fah
AT # 3k IR ST T IIST I 3GAT X 37 51T & TE Pfd S-AfGBR 3R 3feafth T Td=dT & T& § U Agaqof
HeATHS gL &
R GHSTA HeAT A Al FATT T JATET
A AATH T ANTEH 37 TR W ASAYYS g I8 HRATT AR el I chdel A8 ddbldl A GYg Aal fhdT, Ifeh 389d
FIIRS TR & T ATIH F91T|
1. SgHTETHI el T fahTd
AT AATT 37 370t YRAT SedTpRI § § 58l dIf3aT §elaiv[, fBfsea A, eafd, ganen 3R AST-USRMA &l deTaih
HfITh T ATEAH TRT| SHH HRATT HBIoAT hedl H 7T TN I YTeATE fHed|
2. ARETSY EfTHIOT Y WATH TATT
3T FHeAT BT Fa Aedqol &7 Si-31aT & | IR AfGAT31 T chaet Gied & vy & &9 ¥ 78, e waafie, faamefie 5ik
IRAAAHRY *Ifth & 9 & Y¥qd fhdT| 39T Hfadr [IqaTeTd STaRIT T AT Sl & a7 oifiidh TAMAT T G ! &
3. A5 TRIBRY Y 31frAfh
A AATH T FeAT Gg, fTRATIH, FivTAS 4T, Tafarvfiy Hahe, AHaIfahR adT diddd 51 favdi & &g & Radt 81 396
HATPIaAT GRfpT BT AT ITREE HT e Hd
4. e 31R 3fagrT & gafs
I HERIRA, THTYT, ZATH D) T AR & gl qr=il T TN FHBIHI Ao A fHAT| 39 YHR 3514 Al &l
Y AT fqHsf A 5igd gU 3= 9 3refasr yerT 6|
5. TP TR W IRART el P qfasT
et T Y PiAT f92d & TRT UGN, HodT a3 dAT FARTAT Fe=ff7ar # yafid g &1 & YRdIT FHHIeAT hedl
3faF YgIM T Il TIE SeAThRI 3§ AFAfeId &1 39 St 7 I8 (g 6T foh WRAT el RITF fawdl & dregs 9§
Afae AT YT &l THTAT ST & <h A v g
HHTAIIATHE JodichT
A AATH Y FeAT B GGH TSI {GAYAT I & 1 a8 Wi 3R W13 A1 H1 GdfAd 07 J¥gd Hd! & | 3T HeArpiaar
32fhT T HaeT TR Tl i, Ifcwh I8 A & fIU qTed HT FIAT 8| 3RI TRATT HAT Dl TRURSD (b Y FH1ET
TER fehToTeh] SgATETHI 31fsafth T 3R 3R fohaT|
$B AT BT Ad ¢ fob 37T Hiadl AATHH TdlhTdTd 8 & HROT AT 32fd & feiv sfcet gt erdY 81 e Y der-sira
H I ATqH ¥ ¥ WHR 6T 7T ¢ 1 37T TdIRIHASBAT &l 37! Fa 931 21fth g, Flfch 98 T aRfdh ol 379+ e 9 3ref
TEUT R T TR VST el B
ey
A AT YRAT FHSTAN edT ol 34 fIfRIT FellopRI H 8 Sl Hall & G IRad 3R AR Hdgar & yrd
HTET FAT| T Y T, Si-31TrdT, Tg, fawImae, T aar Gmifsie = SN A9 3961 el & &g & €1 30 difsar
TAM, ABT 3¢ 3R 25 A1egal & TN ¥ IRAR Sl B 78 ddbid! 3R I9RSE 3R ya= FI|
3D ST URAI Hikehfddh W3] HI 3MYAH PRIV § AdfTa el & U7 I8 g Al & I el hdet Aied &1 fawg
7Y, dfceh AT IRAdT &7 ATeqd T 8 Fohd! 8| AT TF ARG TR R 37D 3T 7 R FHBIAT HefT
gfasT &I Yee frar 8| Safev Afe-T Aot &T ITe YR Sl sfaer # RIRY 3R 31cdd Ageaqof 7741 siee|
w et

1. ggen, #eed, 3R A @Rg| Aol Ao o Fem & Fed A" Journal of Emerging Technologies and Innovative

Research (JETIR), @s 5, 3% 6, S[f 2018, J. 549-557.
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SYMBOLIC TRADITIONS IN INDIAN VISUAL ARTS: IN THE CONTEXT OF ABSTRACT ART
(MR 27 FAT3HN § Yefleh TRIV : 319 el & Hef H)

Jyotsna“x

?Research student, Department of Fine Arts, Dr. Shakuntala Mishra National Rehabilitation University,
Mohan Road, Lucknow, Uttar Pradesh
Email: Jyotsna.lu. 1992@gmail.com

Abstract

Symbols have held a very important place in the tradition of Indian visual arts. Since ancient times, artists have expressed
invisible emotions and ideas through visual forms. In Indian art, the lotus, tree, sun, wheel, dot, mandala, and various
geometric shapes are not just decorative elements; they are symbols of life, creation, balance, and spiritual consciousness.
These symbols are connected to the religious faith, philosophical thinking, and cultural experiences of Indian society.

In the context of abstract art, the expression of these symbols becomes even deeper and more subtle. Abstract art doesn’t
involve clear depictions of real forms; instead, emotions and energy are conveyed through color, line, and structure. Modern
Indian artists have given traditional symbols new perspectives and forms. For example, the 'dot’ is considered the center of
creation and a sign of cosmic power, while mandalas and geometric arrangements help experience focus, concentration, and
inner peace.

In this way, Indian abstract art acts as a bridge between tradition and modernity. It re-establishes ancient symbolic traditions
in a contemporary context and connects them to global art discourse. This characteristic of Indian visual art gives it a distinct
identity, where cultural continuity and creative innovation are seen together.

In Indian visual arts, symbolic traditions are not just heritage of the past, but they are still alive and relevant today. Abstract
art has given a new form and interpretation to traditional symbols, establishing them in a contemporary context. This makes
it clear that in Indian art, tradition and modernity are not opposed but complement each other. Through symbols, the artist
expresses a more inner experience and spiritual consciousness outwardly.

Therefore, it can be said that Indian abstract art maintains the continuity of symbolic traditions while giving them a new
identity in the global art world.

WRAT €37 SeATHT Bl WM F Fellehl bl 37 HEea ol VI 8T & HThT 1ot A & HeAThRI A 17 TUI &b HTEAH § 3727 H1a]
3R TR & 31T fhdT 8| YRA &ell § HHe, 987, 3, Ieh, fdg, 7use 3R fGf= sATfAd 317epfadi daet H11a<) ded Al
%,aﬁqﬁaﬂa?,gﬁ,wm?mwﬁﬁﬂwasmﬁﬁq?ﬁmqﬂ?ﬁﬂwﬁraﬁm,mﬁﬁwaﬁ?m
Hpel A 3 gU R
%ﬂ*ﬁﬁﬁmﬁﬂﬁwﬁﬁmﬁmamﬁmﬁaﬁﬁ%mjmﬁaﬂﬁﬁmﬂ@ﬁﬁaﬂwﬁﬁwﬁam
T, AT 3R WRAAT o JTEAH | 91G 3R 31l HI Ah [hAT STTaT 8| 3 HRA el RI 7 INIRS Tdiehl ol 78 e 3R
Y YaM AT 8] 33TEX0T & Y ¥ 'fdg’ &l G317 & B 3R SRS 2Afth ST Hobd HHT T 8, FTafh HUSe 3R A fa=amq
&1, ThTIdT 3R TR ATfd &I 37T Fd o
Y YR HRAN 3 Hell WRT AR AT & i A BT HE FAT 8| T& YT Tl WRIA Y ST Fof § g
RITYA el & 3R 38 dfdeh el fanef A Nl 81 HRA €29 Fedl Y Jg fGAAT 39 f2Ie 9gam e Hdl g, STal Aiepfde
fAR-aRaT 3R YT TamaR U 1Y faare 2d ¢
YRR €27 Hed131 § Tlldh WU chd o 3T Y ERIEX gl &, dfoeh d 37157 WY 3ifad iR i 8| 307d Sem 7 aRuRe gefiapl
P 7T FY AR 7S ARAT JHR 38 FADTNT HH § RITUA fHAT 2| 394 I WE T 8 fob YR el F WORT 3R 317
ﬁ?’raﬁ;@"faﬁw@tﬁ%mqma#agmm@ammmwﬁﬂﬁamﬁamaﬂ?mwﬁmm <h
AT gl

%rcr:mmm%fﬁwWWWWﬁﬁﬁmaﬁmwﬁ@ﬁﬂﬁaﬁmwﬁﬁwmm
I
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YRATT el bl Fad Agdqof fFAYAT 3HEHT IfddhTaTahdl 8| HRATT FHIST § Yddlehl T ITATT chdel dhell ddh HIHd gl &, 9 SaT
& & &F— g, UXpld, 18T, IREGHT, Gid 3R Fifgcd & 3R g| '3, 'W@iEdd’, 'S, I, AR, A4, 'qe7, "Hose’
TS Yefleh o €39 {7 UTRTAT e A 30T T 208 Tl T & AT STTAT &, R HRATT WRT H AT T faaR 9gd Tgm 4§
AY3E Y& 81 3ufvel ¥ a7 & FARIGR S 7T €, dtg 3:fF # :[RyaT &7 fgia §: difie Wawr # 31 3R 7vsd 3rqd Tl &
9 % 9gTh U & | Tefleh 3R TARTY 309 el o 37T 31T &, 3T 3719, FeaT 3R AT Wm3it o wreas § did) o) fidt geafafa
Gokd

T oTel 7 €1 89 30d Sl &l T ¥ F FHST Hohd & fob AT Tl Teh! I TANT [E & b & 378 137 &l fife I
R I FRAIBR & €23, SATAATT 3TR{ T 1R Tellepl o AT 3191 W13, faamT 3R TGS Shad &l o T, 5T 376
3 a7 3R [TATSTRAT Y YHTA ST FATOT & | HRA Y [T AT, [T fAIdeT & [, 719 3R Topfd & Tr &l
Tl €9 ¥ YFJd I ¢ | FAIGR & €7 dhdel "eATY 781, dfedh 51d4 I194 3R ARfehd & dahd &

O a7t AT ¥ eI W a4 91] IHfadt 3R Al gew' & geT ucdiarare 37 Radt g1 fiaeT &1 get, do1 3R Argedt Y
STt 34RaT 3R 21feh & Welles 71 5714 2

A FelT ¥ URMIE STt § gg H 9fdaT 781 991 778, 371 3R I eh, GaIfd=g, 371N &R T WieAl FHEHTHA gRT Ah
foram | Ig 3 Yk T IHE 3QTERVT 8| AADTH HIR RITTA F Tl T ST FINT gAHT| AR HT ARG 7% g ol
Ydieh 81 T[E, F&IIE ST dheg WA ATAT | Al dell # 'off A’ Teh ST SAMHAAT WAAT ¢ 51T SIS H311 &l Il 8] I8
qotfa: 30 8id g0 Y TR 3meAfcies 31 Raar €1 et 3R IR @yt # ff ylidretandr fexars <t €1 11 f 9a a &
HTHR AT SITAT AT—Tet 99 3R 20fTh H1, AT 3= F1, N1 Hfth T Yefleh HAT ST 47|

O B & IR &1 dedl & WY Tellehl o TN I WE F9 Y ¢6@ Gohd ¢ | RATI @ldh Hedl | Tl Fest 3R 5faq ¥ 3 8id &
Fea faAt ¥ 7ot 3dkar, wyfe, Whia 3R yeRar & Tdie & €9 & g9/ a1 81 98 509 f@frer awpfa iR e sfaT &1
3T T 81 AOl 91 & TR SR, M Hovd, YT &THdT, YHfd HI Hded, TRIOG A8 3R FHRTAS Hal T 2l
HYa U ¥ Aol S S8 § SR 57T © 511 5799 & YdTe 3R Sqe oI g21far 81 39 #lies WuRisi # 3rdf w@nifas €9 &
39FRIA & FIfch BelThR JATIATET 0T i 379817 W9 33K 371f HY Agcd <ar g

20T F1 A 59 YRATT HeAThRI 7 ATAhdl Dl AYATIT a9 331 Y11 3d dhedl ¥ HdTg VI fHIT IR 319+ 58T ¥ 53
e IYd HRA 30d FATHRI A HRAT il ol T & ¥ 1| fawg Avge, War, T 3R AT W10 396 o
TG ¥ § f3xaT 3t €| 37 SRl & A 3rgedar shaot Al €Y, afces smeanfares 3rpud & ifisafts €1 WRAT Wt &
'TRIGR' &1 3TURON gt § A5 Y, 8o AT 3177 el J&T TWhiTfas ¥4 F fTafad g5l

YRAT el § TN T TR TS Feed | olTed 2Afeh 99 3R Faf, Fier siaar 3R fGegar, far 7 38R 9fd=rar, @ha 2mfd
3R I FT| TR 579 1T fHHT [T T T Y810 AT & a1 98 Hdol €7 YHTd & ol 78T, dfech HTaTHS Hahd o i Y grar
81 AT YdihTeTah BIdT & Hed WaT ATeATIeh 3+fd ol Hehd « Hahd! & sidich gd =ddTl 3R ToTdT HT Tdid & ThdT &l

TR 321 3R 3 dr &1 e Hde 8| I8 43T €9 A T, 37T, Alel 3R IdA1 319 37d fawal &1 @it g, 7 foh haet €39 5777d
DI Y| 3751 & TG A HRATT A Hedl IfRdh HI W YT GgT G471 Il g | FHBTAIT helThR IRYRS Tl Pl 3T,
I 3R WS Gif & g W €| fBfiiee areami § Y Avea, famg 3R ST REe 1 €9 3 907 37 @ 8| 399
Y BT ¢ b Ieftes WRT fRR 78 dfces AR faafad 81d @ arett Ufehar 8| HRAIT STl FI fafredr 39T Tdtdrataar §
fAfEd &1 F8T TS 31Mehfd, TaT, 7 3R a1 & TS HE T 1S 31ef [T g1 & | Wiedsp, Hoed, Teh, FR[eA, 7T, 7S 371 Uelleh
&Il H3ITGT dcd Tal ¢ dfoeh d HRA a4 g=fF & gfafafa g

YRR €27 131 § Tclldh IURT T g I GRITdT ¢ foh JaT 30LAdT dhdel 3TEfAdhdT AT AT 8| I€ TURT I AT gl
R TS & Felldh ORI T 3fAgr A= Y AR Tg T@T 8| R edT & 3171 & Teltep! & g 81 I€f Tl dhaet
FATGET dcd el | qfoch  ATeAT ST, SIS 3R Wikpfae AR & dTesd W g1 Y a1t ®Iar &7 ge3i ¥ oiax aig &l
Ao HfciehedT, HEAhTe HIR e 3R HATEfTeh bl deh Tellehl ol fARAR FATT EIdT &1 ¢ 39 fRaRdT ol 3 g4 a8
Y Il & foh HRATT AT H Uellh WURT chded Teh AT fGAYAT 7, dfech Teh T8 Hivpfcdeh IdaT T €Y | 37d el &
Fof # YRATT Tefieh IRURT T fIATOT XA IR g FIHA 3777 & foh IR dhedT # 30 bl I1a¥ ¥ 3T faaR 81 g1 MR
R H FRIGR, M7 3R 3meanfcid dal & wh I & foid Hed TdieTaie 3R 30[d F91 & GgRT forar T
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39 YR I fTshY fAdherdr & fob WA Yefieh 9RORT 31 319 el & i Tap 1T 3R WM Hdel 8| YR el § 319
TG TG T IROTH AT, Ifech 3TTANS TPl dd fahN &I WA favdR & Tdie Jar €37 3R 3727 & I Uq &l I X
81 9 Icger ¥ U Tl aq T fI707 981 d, dfceh 39 31 3R 3T FT Yahe ad 8| WRART EqheT | Yeleh IURT 3R 309
HAT I Yot GRATAT ¢ T HRATT HeAT AT & F1J IGeiddl @l &, T, 3T ol e HD 3R FiRpfcddh IdAT bl IR [adl 8
Tdidh T8I chdel 3TdTd ol Wi &, Ifceh adar $i sificafh 3R Hfasr &Y FHTGAT3N &7 MR 2|
39 YR YR 30 ell Bl A & o1 395 TellhTeHeh 3MER T GHSTAT § a7 Tellpt Y I8fH & 307 et 37 Tl
AT | ARAT AT Y [ATTAT 3 N & o a8 227 A 3722y & AR, FT Y 367 Y 3R, i A 3mearfEie Hr 3R IET i 2
TET AT 39 429 el WRT | Ueh fAfRre R Y el g
wef et

1. 37UdTe, aNed ROT, HRART dhedl: IRIOT 9IRdaT e ya |

2. SR, a1 HRAT FASTAAT Fell R fGTR, 73 fowil: arofy germ|

3. YA, AR.U. YRA ell TR=|
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Abstract

In the tradition of Indian classical music and dance, the word 'Gharana’ does not just signify stylistic differences; it represents
an entire cultural system. A Gharana tradition reflects the vibrant form of Indian art tradition in which knowledge, practice,
spirituality, social structure, lineage, and artistic vision are harmoniously integrated. This tradition has developed especially
in North Indian (Hindustani) music and Kathak dance, although similar tendencies can be found in other art forms as well.

Gharanas originated as a result of medieval royal patronage, courtly culture, and the guru-disciple tradition. Each Gharana is
an extension of a particular teacher or master’s style, approach to ragas, sense of rhythm, technical skill, and aesthetic
perception. Over time, these Gharanas have developed their distinct performance methods, teaching systems, creative
discipline, and musical philosophy.

In the field of singing, the Gwalior, Kirana, Agra, Jaipur-Atrauli, Patiala, Rampur-Sahaswan, and Bhendibazaar traditions have
added distinctive dimensions to raga development, alap technique, taan structure, and rhythm. In instrumental music, the
Seniya tradition, Maihar gharana, Imdadkhani (Etawa) gharana, along with Delhi, Ajrada, Lucknow, Banaras, and Punjab tabla
traditions, have enriched technical structure, the definition of 'baj’, and tala practices. In dance, especially Kathak, the
Lucknow, Jaipur, and Banaras gharanas have created a distinct identity in body movement, expression, and rhythmic
complexity.

This research paper looks at the gharana tradition not just in a historical context, but also from a comparative perspective —
that is, it analyzes the similarities and differences of the gharana concept in singing, instrumental music, and dance. It
suggests that the gharana tradition has preserved various dimensions of Indian art while also encouraging creative freedom.
Although in the modern era, institutional education, recording technology, and globalization have made the boundaries of
gharanas more flexible, their core essence still remains an integral part of Indian cultural consciousness.

YRR e Wi Ud 98 & WRT § “BRET” 2768 chdel ANTd fi=Td1 &1 aldd g1, dfodh I8 U 4ol Aivpfdd o &l
gfafAfacd T &1 BT WRT YRAR SeAT-90RT & 39 Sfdd W@EY HI Johe Il & (519 AT, FIEMAT, 31T , |HTf5idh
AT, GARYR TAT FeATHD f¥ T Afgd T a7 T g1 I8 WRT fIAY §9 § It 4RA (RGEATT) Giid Ud s T
# AR ¥ A fah¥d g3, TafT 370 HelTcedesh SR # Hl F9 Fgferdl fAeidi ¢l

ERTY T 3gd HEADIATT Y, SIART FEpldl dAT TE-ST TWRT o TROMHEET g317| Yedeh BT fehdll fafre smard a1 3&1g
&1 A, [T €T, FI-AAAT, AhAIDT DI adT Figdare T fAFaR 8| 97 & FII 39 B A 37941 fafre yqfa ggfa, faieror
JOTTeAT, [T AT 3R Fififas faaReaRT faafad $i|

AT & &7 | TaTfeidR, {1, 3TTRT, STAYR-37316, GieATeT, IMGR-AEHA, WEETSR 1S aRET 7 I-GER, ATATg-a, -
TIEAT 3R TIHRT A ffRIe 3™ S| dred & AT R, FgR @R, FASIGW@T (FS1AT) BT, fEowil, 315RIET, oRaTS, TIRT
3R USTd ddell BRFT 7 dabrtch!l LT, ‘J157 6l IRHTYT 9T dTel-AdeR & 99 fhdT| T # fIAVd: SId & oRa"3, AR
3R TR ERET A 3T-ERAT, WTaTHeafh 3R dTeiTa sifeardar § fafare ggare fAfda 6

g M-I BET WRT &l hdol Ufdgrfis dof 7 78, dfesh JeiToies ef® @ WY AT & — 314 T, a1e 3R 7 & WAm
YR &Y FHATAATHT U F=Td13i} HT G907 HaT g 399 g gfaurfad faam Tam § foh sRET WORT ¥R &ell & fafaey
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HRATHT Y FfETd PA U IHTHD Wl bl WY ATTEd el @l 81 YD I H Tafd HRITTA A&, RpIfeT dbrie AR
SATHOT h TG F ERIAT HIHTE <ol §8 ©, AT 3HehT JoT ITeHT HT5T WY HRATT Hivehfcleh <1 T 3714 377 &1 g3 2

Keywords: Yaghrana tradition, Hindustani music, Guru-shishya tradition, Singing, instrumental, dance study, Cultural structure, Classical
music.
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WRATEAT

WRART M HiTd chael Udh hotT-faelT Ag], 371Tq HRAT Tad1 61 3meaniaie, Inifie adr Hikgfde Ja-1 &I 9sia gfdfdd gl
3G 518 dfdd FIeT dab STTdT &, STal WHdg ¥ ), &9 3R ISR T Ugfd I AarRId WEY fAedr g S ¥ Ig WRT
HISRY, 31T9ET, ATRART 3R ST11a & fafaer wRi A 8l §8 AehhIeT § Ueh HISd el HOITeAT & & H fahiad g3l

54T UfdeTiieh faehrar-shd & “ERTHT" TRURT ST 367 31| ERTHT WRATT Wi T ag fafre W= g 5 Aedl, WRT, debrtes 3R
Higd-ef® o1 Tafad fIT U dRITTd 314dT To-fAsr WORT & A1ed § fid)-a=- it gRferd a1 |

ERMET Had HIMfdd I T2l &, I§ U ififde effPhIvT (Musical Aesthetic Vision) &1 Tedh ERTAT IAT T SARSAT, WR-GII5,
TI-JANT, 30T, HT-9fd 3R dh-hT AT & R W 37T fIfredr Rfud o gl

HGHIAT YRA H fIAYT: JTeT HIeT & SR RIRT W& 7 T I EEATHS ATYR U fhaT| 34 Hiet 7 = &1 §
faenfEa Afcidt Har: “ERMAET" & ¥4 7 GfdfSd g1 3Texond, arfeia” exMT, fhmT 8-, AMRT BRI, SAR-37aAel 871 a1
GfEGTeAT ERTAT A AT YT i fafaer 3am 9T fhu|

3 YR d1e R T # Y a2y Tl faehf¥id g8, I #ex =11, SHEeTH] ERTAT, fdooil ERMHT a7 el ¥ oRa3 ERIAT
3R SR TR

37 ERTAT YUITAT MR el & HIaR IWORT 3R Fd4R & Hqel BT 3ch¥ 330 g

T ER1AY &7 3feH faeqd fdd= -

A TR 61 7af § FIGIH QIR 8T FI 360i<d ATAIH & | T§ O T TR T JrA-ad 3R AR W AT
STTAT | TaTfera” Al & 0T A gt 3R JEgfa T WEdr W 39 g fEar 5i7ar 2|

! TR | dfe20 T 37T Ag<d 7, Flfeh dfe2r ol &1 INT I 3ATHT JET STTaT 8| IT-AdR dfeid iR FHadg giar gl ATeTdT
3Y&Thd Hfared fohg ¥® BrdT g 3R a1 &I fa=my T TAT STHOE=Id 8l gl

g R -

AR TR FI FAYAT I & 6 I8 TSN 3RATET T 31162k 3GTER0T Y¥gd T 8| THA HIGATAS AfarAfh Y 398
HRAATTH At 3ah fawars aaT &1 3 HROT 9 31 fag “ATe wTe At T Fed 2

feRRIAT &R -

3G fAurd fRTAT BRIAT TR-ATEAT H T IR &1 Iofieh 8| T eR1A &Y T # feifad o1a & srcfeies YT foar sirar
8, 519 [T & 9AS TR &l TRy 3g1ed A &l 7AW fAeTdT & 39 Aet § #3 FH1 7T 1dd g&H 3R Paeitedt grar
B TR & e Aol 37erfd gl oR faAy ear f&am Sirar 81 & W &1 fTehr A1y ear 1 wfehan g, 5 dr efR-efR w&R-
AR # gadT IodT ST 8| fHAT At § a1 1 31980 ey 3R FaR-wTe AT FT 31fdd 7gwd 8| Ig -1 Fid i neanfdie
P & TR ded o SITdT B

HTTRT ER{AT -

HIRT ERTAT &Y T F E[UE IWGRT Y B19 WE a7 3t €1 39% TR T eadT, T Y 21feh AR 17 & 1oy qe Fare 59 ¢
JIeT-d1e 3 fIAY IgaT &, 5 aH df32r & 213l ol fafi=T o1a-¥ai # Yqd T STTaT & | 77 TeTH 1 &l Y1 6 fafredr
81 3RT Al H FEgfd TR 3R ra2rell g1l 81 399 U TR & ATSRAdr 3R geuref fxare ¢t 8| afs fhram Aed) eara
g, aY 3MRT A FAfI 3R PmETaEeS 2

STAQR-H AT TR -

STAYR-3ARIeAT ERMAT YT ST I3 3R Fifged AT & v Ui¥g 81 0 BRM § HHL qAT godd I BT Gl bl STy
81 IT- fIRIR 31 A5G AR faTOITeTes grar & | a1 # oy ST fawars ot @ 3R Ydh TROT difdheh 3shH T ITel
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AT &1 SR AetT 7 I & A= 37T DT HfFd €9 U 3gifed a1 51aT &1 39 Al HI A3 & T oidr § o U TR $r
Fifga FITAT AT rdl gl

Tg ERTT G & fGRAYOITHSE Y&l bl e ahval &

GfeYTeAT ERTAT -

TFETAT ERIAT T TR H TTIdT 3R ATHYOT T fIAY W 8| a1 AT g 7fd, G7H &7 JHTdT JA1T 3R TR T oTaad 30T
g g| ufearer Aeft F H1g 3R T T Yo TG fHetdT g AL 307 &7 J1a Y 39 IR & feard 2ar 8, 5oy saw
PIHTAT 3R TG0 T GHTARA BIdT 8| T AT HTdT Bl dchled JHTFAd XA bl & dT [adl gl

IHQR-AEHAT BRI -

g TR oA d: TToiaR GORT & JHTad &, TR 59 a1 Y STEeTdT 3R TR T fAAY fTehr g31T| SHHT TRIhT 7 T¥ IR0,
AT Y Tfe 3R Gee TRareT fexare ad B

AR AR & HIEOT A T AcAT fahRid §3| SHH Sot-dT AR FTH ol qaRRAd FANT ATl 8| I07-faedR & Head 3R gd o1
T JTY 3TANT 3BT fGAaT B

WEEER )T -

g TRAT 379 fAfRIe FR-ATEAT 3R TR T4 & v 9fg 81 399 TR0 &b Tqedr 3R 7eRdr W a9 e {71 5171 2|
VEETHR AT F T FT 6i¥dg AR TS 3YNT fHoTdr &1 SHH TR B [T AR TOF ST BT Hqer &A1 a1 21
HardY TR -

g TRIAT Hfth-30 T Aeil & v Ifhg g1 0% WIS Tqfd 3R ASTIROT ] TWEAT R a7 o1 5717 &

9 TR ¥ 91327 & *rsal ¥ 31efqof srfiisafth &1 STt €1 3meTy 3R a <Y § e foxard 3ar 8| ufth 3R smeanfaradr sady
EESCRESIEE]

WERF-IT:-

$3IR BRI 3TYETHd MY TURT §| SHDT T # 37 Y& ¥~ GG, ATd ATeATT 3R 17 # MR8 f37ars ot &

3 IR A IR 37 (i 3R fAaa=iier grar 21 7 Aeht difges vd siafdt wopfa & &l

q1E TRTA) T 3AfeF fawqd faa= -

R g Afd i a1e RaRT 3d-1 &) I 3R fafqerargof & f5rat T wuRT| afs = # ¥R |IeET Wkd ©, aF ared 3§
TR AT TR, eafq T W1 3R dH-1hT 3Afh T DI T & STTaT 2

TS BT T faeh I e d: 31 HTERT W AT — TgeT, §9a 37T { IR TR At TR, T 3777 I IR oot AR s1fyeafhyget
AetT| T & Y 3 QT aR1AT 7 =7 aret & "1egq | Tado gede RITd 6|

QAT TR -

QAT ERET HRAT 16T IORT T 37d YT 3R 9fafSd IRaT g $HT G ar=Rie I 31 WA & 18T 1dT 8| Ig WRT
TeTa: gae At A IRA ¥ 3R U wRgfa § THiRaT, fRRaT 3R smeanfaie MRy fearg <ar 8

QAT a1 Al # I FT fGFdR i 38R 3R &7 ¥ fHIT 7T 81 AT & fdh 31t iR 3R fawqgd grar g, 5
TR I LT 3R &af I 737 R AT &1 a1 STt | 31T & 91 5118 3R ST & TRTAT shiddg $9 § Y &l STTelT 8| &
AT H 3ATIIS 3TIOT H §<T 57T & 3R I o HoT TGFY I FHEAT 31 STl & | U bl WA | I1ed MRIRf 36 e & 9ga=
2l

AHAIRT T ¥ 39 TR A ARG IT d16 ddheleh ol AT YT AT STTdT 2| TR I Sredr YaM e 3R fRRIRAT §910 W@ W)
o1 g STTaT &1 g A a1 B eqTH 3T e et gl

AR TRMAT -

AR BT ATEeh are WRTHT § A THTGRATeAT RITT RAdT 8| SHDT fGeh HEAQRA o Hex & & gHT| $9 8 Y faIvar
Ig ¢ 1 59 3s arel — 51 (AR, T, gl 3n1fE — & G919 $9 A ge7d1 G fda & g

WgR Al F IT-fAEIR Tqferd 3R TREATHS BaT &1 ATeATT ¥ ARAT 8, fig 39 a1e o 4T & TATHbT 3R dehr1dhy fafgerar
fezarg a2l

3 TR A aTe § qg3rATH efFehivT faenfHd fehaT| S8 gue 3T &Y TexTs 3R WATS 30T bl o<ieh &1 FH=<ag o 2
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AdAThT EfT ¥ 0 &XF # 7Tal &l GHEISd fa=aTd, TSR &I Adfeid TN 3R a1 HI WoaT Wa g1 39 At 7 07 & 31a1
& GRfETd [ gU AR MY T 7| HeR ERIAT a1qd WORT H WRT 3R 3R & Aot Bl 3p¥ IR0 8

gHITS[IH] ERIAT -

FHETERATT ERTAT, 51 SeTdT TRTAT Y gl ST §, T 3777 e are Al & v Ufig €1 39 IR & TRa faAvar ag &
foh O 918 W I &Y AP 3 & 5TTdT 2

39 Actt § g F1 31dd G 3R a1 TANT fRAT S71aT &, 9 FR 31799 § 5[SH Ueh Tl &RT T fA4{0r aid €| SHQTewar
T ¥ TR 6T ST, TTdd 3R IATSThdT WRa ¢ 3UH T4l dhl TTfd T 398l

TR &I 37fh Afed Aecaqof AT STTdT &1 39 G 6T YFqfd § YTdT S TAT 3774d &idT & AT aTe 17T &7 8|

T 3O AT Tga & 908 0T T [T 37t wrayof 3R |iwy & ¥ frar s1mar 1

QMESTEIYR &R -

RITESTRIYR ERTET RAA: TN dTe hl TRUT ¥ ST 8| 39 8 i Acdl F gag 3177 Y THiRaT 31k TR & 7808 fTw@rs ol &

39 AetT 7 I HT fawdR TRiRIYef 3R F3fia ghar 8| 7 9ie ¥ W) fFIR & faIY A8 {37 STTdT 8| Al $9 & 308 WE
T 3R A 9 ST (Ted! 81 I8 Al I HT TRURS TIEAT Y 91T R W g <l 2

[UECLERI NG|

G35 TR RIS dre J HIHdT AR HYIAT & foTT ST ST 8] 6 T 377 T Y4Td T f3RAT8 a1 8| TR T oidah 3R
HTTHGT ol JHEAT 41 STdT 2|

T R ¥ a1 T T 379eTTdhd Adford Y&dl & 3R TaR-fawdR & T6RId fxarg <l €1 I8 AetT SidT &l 7R 3R Whg 31/pia e
AT Bl

TARH TG R -

FARY FIGRY TRORT H RIS 377 6T JeTaT & | TG IR IAT &7 [T 37:id AR 3R yarewrft &1 ¥ faar Simar g

39 AcdT A Hg 3R FeqH Todch H FR-fGFAR BT GAY Hgwd 8| o1 AR TR BT HeT I-TC [ed gUINT bl HaYCf §9 & Y& d fham
EIGIE]

IR Y Giepides TBYFH BT TTd 39T TRl # TE fGRard qar g

HLH HI TR -

R Joid: HAY e arer AT, fohq 39 ATENT Ho R RAMAT A & d1¢ $HDT Wi dTed WRT [Ghd g5 TR a8 & WR-
3ATEA &Y ddhAldh 31 aral & 1= §, Flfeh 38 aRl W) 81 gdifedl 9§ R fonar sirar &

39 Al § I T fAFAR fGRAY daprich] FTaeT=T § fohaT SiTdT &, Falfes #is FI qRufkes TuraaT HfAd gidl g1 SafeiT wWR-uasA
3R I W fIAY &7 1771 7T 2| R 18 # &af & SipR 3R dleidg AT WRa HffaT T 8|

TIAT ERTAY T faEge fIeiyor -

Tgol fIU T eREY & 31fafeh o1 3T T fafderdr o FHAT 19T 2l

oY, 3RIST, ARG13, TR, U9 — I U YRd &R 2

g AfARTh SV 3T-WRTC  f[AHad g8 8, fovd ot WRaT 381 i R ATeTRd |11 57l 21

IS TA -

FYS T A 7RIS AT HIGYIH AR TAThage Aell I Ididh g, afh SR ERET dTeaiqe™ 3R FaMH g §9RY w1
IRURE Td 3R ATCHIIAT T FHGRT &

HHY: IfE JeiTcHeh efF & o a7 T A TR T HIEHT, a6 7 af &l AT 3R J& H g-31f0afth &l JaTd1 grdl g diar
# 7T H1T d &, fohq 3T rfireafth AeT-fir=T wreaml § gYdl 81 BT IRORT AR efT AT fAfqerdT o WRferd Rad ge 36
TehdT Bl Gee el & T§ YOIt IORT 31 TATIR & AoT ol g 3TeRT 2

fene -

YRATY TSI T T /R H “ERMAT" hdo AeTd fH=dT &I A4 T8l 8, dfoch 98 Ueb STidd Fiepiae SR &, 51 N-g-ddY
HAR AT, FIEAT, 3RMTET 3R Fieddd &1 Yl 2| T, 9189 3R T& — 39 HT 831 # fTh G evm yRd Fiid-aepfa &
g AT Y AT P B
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ST 3T I TIT Al @ fob HRATT Hifid T T freft ThdTg 9fehar ot IR 18T, afeds fafaer ggfaay, &g deapfar,

anffies efedIon 3R AreAT-ugfaal & afad I &1 B &

TR BT | STal Uh 3R IR i ggfd, Tax-arer 1 fafredt, ami &l W1 3R &3-980T & Aeiird fafqedr fears ot

2, 981 T AR a1ed TREN F “a151" T WURT, €af7-3cq1qH T dhriicy, s, THh, TN 3R Td-TT1 H fafre Jorred! v F@d

PATHS TgdT fAfHd Sl B

I YR T TRET § 307-HATe, G371 chl ATRSAT, HIATATth, dTeidgdl 3R TI-XaAT chl U1 § J&H 3 PR 8id 8l 39

AT & B EREAT-IRIRTT AT TRATT HdT-Upfd ! THIdT HY Id €9 et g

TR & ToTcAD HEFTT U I Ty fehotdl § foh Tl BRI 39T T ATHT § GRORT bl ReTeh 8ld U M 99 o 1Y

TRad=ie &7 2

3GTEIURGRY, B TMAI A g 31T 6T HRAT I 91T W7, A B 7 W1 I addh 3R HIGULTAT HI 3917, $Y aTe el

F TR 30T I 3TANTT fhdT, a1 B 7 A Ichl DI IR FI-THHR I FLTT ST

T TRET A WY gl A37Tehd 3R 3R I SIHeTdT TRA 8T, 1 dhgl JTg-HdTeid ol sifeetdl 3R aTe-4aAT &l 21fth a8

39 YR BRI & fafderdr i) faTsT o1 Hehd &1, dfoch YT agotdl Sl alde ¢l

I i T 2T & o ERAT-J0eT &7 el 3R “TB-frsg W g

TRMET Sl HIMfed &5 A 81 94T, dfedh drefaifeid drer, fafare yfieror-ugfa 3R d9ie sr=ma & fAfda g1ar 81 T8 gR1

s Y AT 7T AT HdeT dheTch! 3ITH das HfAd 781 1gdT, dfedh 399 sfaa- efF, Hicdaly 3R smearfaid |TeET &1 gH1aer

BIaT 81 39 ef® ¥ TRMHT Ueh Wikhfdeh aRd ©, ST ATERIAT o WRETUT o HIY-H1Y [T hdl ol HT FicdTfed &l &l

HTEfTeh FHT A dRAAR0T, FIR-ATEAHT & AR 3R A=Y JAIT & HROT ERMT DT HATU AT&Thd oTdioll g8 gl 35T HAlhR

fafi=T ERTAT T fGATAT3AT BT ST HRA §U U FHIAd Adl BT (70T X Ig €| fohq $HD d1a3(g TS TR Sl Il Ig<TH,

I HIGHATH 3R 3T IRURS FAT AT T T 8| Tg d28 SRATAT § o BRI dhaed 3dTd T eRIeR T, dfoes

A 3R Jfag AT GIATTS FfehdT & T 3R B

A, 9169 3R J& — 3 dA) I FAfchd ¥ & I8 gl 511 Hohdl ¢ fob BXAT A HRATI TSI HfTd Y HGAT, HRME 3R

fafredr ge@ &r g1 Il TR 7 g1, a §9ad: AeiiTd fAfTerdr &7 Ig T9g W@EY [GHGd T 8 9rdl| 8_MEI 7 7 hdol dhell dl

Hf&ra fonaT, dfedh 39 TexTs, faFaR 3R GiRefae TRAT I 9 |

3ida: Ig fhy R 8T 8 o SRAT-IRWRT HRATT A Wifid 6T 317aT 8] I8 IWORT WORIETAdT 3R A, 312 3R

AT, ST 3R ArHASAT — 37 Tt & 7 Fder RITfUd Hd! g| wiasd 7 ff I 39 IWRT FT FRefor Fagaferar 3R

MRS T A HAT 1T, Y YRATY AT FT B I8 TgHed ek R faesd g1d) @f AR fara-wmiid & aRkged 7 39

faf2re ggar a91C RaT|

w! el
1. 9, i $AR. (2018). Wifid & a1 &7 i, 3T gerr Bl IR

2. A, ATRMATY. (2014). RGEIHT ST Ffid &1 aRET WoRT. A1 3R FHROT HH60d, YRd IRER.

3. 9 fAcame ga3<IqR 51 ol o gaT ATEMTehiR.

4. U SHd SIERT 51 T a1 gaT FielehR .
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Abstract

This research paper focuses on 'Community, Skill, and Identity within the Folk Craft Traditions of the Chitrakoot Region," with
the primary objective of analyzing the intrinsic relationship between folk painting and craft arts within a socio-cultural context.
The study aims to identify craft elements (such as ornamentation and patterns) within folk paintings, examine their technical,
structural, and symbolic commonalities, and understand the role of the artist.

Employing a qualitative research methodology, the study sheds light on several significant crafts and art forms of the
Chitrakoot region. Prominent among these are *Shijar* stone (a translucent stone found in the Ken River of Banda district,
used for jewelry making), woodcraft (comprising sculptures, furniture, and daily-use items crafted from *Sheesham* and
mango wood), and *Vedu* craft (baskets and fans made from bamboo). Additionally, the local tradition of *Mahabuliya*,
along with other styles such as *Madhubani*, *Warli*, *Gond*, and *Phad* painting, have also been discussed.

Within folk paintings, craft elements manifest in the form of structural similarities (such as repetition and symmetry) and
shared symbolism (depicting figures such as Lord Rama, the Sun, and trees). Both art forms are deeply intertwined with the
local environment, natural resources, and community traditions.

The conclusion posits that folk painting draws inspiration from craft traditions, while craft arts lend narrative depth to
painting. From a contemporary perspective—and despite the influence of market forces and modern media—these art forms
remain emblematic of the region's folk life and culture, underscoring the imperative need for their preservation and
documentation.

Ig M- 'faage IREAT & widh fRIeT RERT ¥ N, PRI 3R TG W Hfed 8, 5dd1 930 3537 @l I 3R fieq
Fedl & Jafifed ddel HI AHIGG-AiRDdd dof F G AT 81 N T o1& Al = # fRIed dedl (31 3Teiaor 3R
Yef) Y g HEAT, IADT ddbrlehl, WRAATHD 3R TlbTTeh GHIAT3] HT EAIT AT, 3R HATHR I YfHST bl G g

T N WA T ITGNT hd g, e A f<eihe TRET & g Agcdqol el 3R ATl IR WehI=I STeT g| 379 qiar f5ed
ﬁéﬁrﬂﬂﬁﬁmmﬁmw(%Wﬁnﬁw%qﬁmaﬁ),mﬁm(qﬁmaﬂvmﬁmﬁﬁﬁa{ﬁﬁ,wﬁm
3R S 3TN Y aFqU), R TEF g RITT (SIHRAT, ) WA B | 38 A1 &), VI W1 ARTfeidT 3R 3737 A
ST TEEAT, TR, TS TAT B3 fAThelT HI WY 3oei<d fhdT 7T &

o =T A e ded, AT GHIAT (19 31erd AR AT 38R Q18I YdiTcdhdl (3R WiTaTe I, g3, 9&7) & 9 § [e
B & T HeATT RITRT ATATAROT, Thfdeh TETEAT 3R AT T RT3 ¥ TTeRTE ¥ 58T 2

sy & Farar 4T & foh Al RS T e WWRT ¥ IR ol g, STdfch e ol fAThell Bl HATHD [AEAR odl g| THRTA
IRYed ®, IR 3R YA ATegA & AT & I1a5[g, A HATe &A1 @idh Si1aq 3R F¥pfd HT IRAAS 8, 5c Feqor 3iR
Joia i TG hdl o

Keywords: Chitrakoot: Folk Crafts, Community, Skills, Identity
feige oiieh fRIeq, T, IRIeT, Tg<T
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In Visual Culture Artifacts and pictures are made in such a way that often reflects the social-cultural aspect of the society.
The society that made up of different belief systems, culture, traditions, and societal norms are often depicted in the Artistic
productions. Representation is the way a person interprets symbols and images of a culture. These pictorial representations
and artifacts explain why the world is the way it is. So, in a way we can say that this visual culture is not just a part of our
everyday chore, but it is what makes our days an integral part of the society.

In this paper the visual culture of Indus Valley Civilizations will be highlighted through the art objects (terracotta statue,
bronze statue, and seal) which are the assets of National Museum, New Delhi and is currently on display at the Harappan
Art Gallery. The Indus Valley civilization is the first great city or urban culture known in India. It is also one of the oldest
civilizations of the world.

In the vast Indus River plains (located in what is today Pakistan and western India), under layers of land and mounds of
dirt, archaeologists discovered the remains of a 4,600-year-old city. A thriving, urban civilization had existed at the same time
as Egyptian and Mesopotamian states. Historians often divide the whole civilization in three phases i.e. The Early, Mature
and the Later phase. Where the Mature Indus valley civilization has been dated to 2500 BCE. The Cities of Indus Valley
civilization, Mohenjo-Daro discovered in 1922, and Harappa discovered in 1826 represents a remarkable discovery of culture.
In the last century, thousands of ancient settlements have been discovered along the banks of the Indus River and the now-
dried-up Saraswati River. Many of those settlements were at least as large as Mohenjo Daro. This civilization was believed
to be well flourished by the year 2500 BCE. By that time there were many cities out of which 1052 cities like Lothal, Kalibangan,
Rakhigarhi etc. were found as of now and the historians say that the population in the cities like Harappa and Mohenjo-Daro
crossed one million each. The cities were very well-planned including drainage facilities. The ancient Indus systems of
sewerage and elaborated drainage systems that were developed and used in cities throughout the Indus region were far more
advanced. Indus cities are noted for their urban planning, a technical and political process concerned with the use of land
and design of the urban environment. They are also noted for their baked brick houses, water supply systems, and clusters
of large, non-residential buildings.

Scholars have opined that Indus Valley inhabitants were taking a practical approach to supporting the common, secular,
living people. Sure, they believed in an afterlife and employed a system of social divisions. But they also believed resources
were more valuable in circulation among the living than on display or buried underground. Indus Valley Civilization’s visual
culture can be seen in Indian Culture, which is based on sites, society, religion/belief, trade etc. Which is a major era in the
visual cultural history of India.

Visual culture often gives us a sense of a particular class, country, place, and time. Even in the Indus Valley civilization,
whatever we got during excavation, or which are displayed in the National Museum, New Delhi, makes one aware of the visual
culture or prevailing trends or beliefs of that period for thousands of years.

Terracotta sculptures are more in numbers than either stone or metal in the Indus valley and animal figures far human
representations, shows greater realism as well. Here is the Unique statue (Fig.1) ahead of its time which shows the rudiment,
creation, and motherhood. The standing animal-faced pregnant female terracotta figure was acquired through excavations
from Mohenjo-Daro. The roughly hand modelled red coloured figurine is on display in the National Museum, New Delhi. It is
well-baked, and the traces of red chocolate slip suggest that this figurine was coloured red. The red colour used by Harappan
terracotta artist was red heamatite. The clay Artists of present day also use red ochre or red lead (sindura) mixed with water
or oil for colouring their sacred clay images. The red color has been used since the middle late lower palaeolithic age
(Acheulean period). The earliest evidence of red ochre is from Husangi in Karnataka which is ascribed to the late advanced
Acheulean period (100000 B.P). The figure has thick hips and a potbelly. The most notable feature is that the breasts are
not shown. The figure does not have any arms attached to the shoulders. There is one thorough hole on its shoulders for
inserting moveable arms. There are two other holes on the back between the joints of two hips and another below the
abdomen. The two thick short legs are closed together. The face of the figure is pinched and elongated which looks like that
of an animal. The eyes are marked by an incised method. The figure is hand modelled and the workmanship is rough. The
human figure with an animal head and animal figures with human head is a common characteristic in the Harapan art. The
figure has a globular pot-shaped belly like that of a pregnant woman. The terracotta figurine does not have the clear female
features. Archaeologists recorded many terracotta figurines which are found during the excavations.

Second object is made of Bronze which shows the standing posture, dancing posture and perhaps modeling. The most
remarkable and important among the bronze statue of Indus Valley civilization is Dancing Girl or the first Dancing Girl (Fig.2)
of the world, which is published in thousands of articles, journal, and research works. Two dancing girls of Bronze were
discovered through Early excavation done by Marshall (1931) at Mohenjo-Daro of which the superb one is now in the
exhibition of Harappan Gallery of National Museum, New Delhi, and the other one which is crude and unfinished is in the
collection of National Museum of Karachi. Both have arsenic contents as a mixture of Bronze and appear like Proto Dravidian
tribal girls in appearance. The national museum, New Delhi, dancing girl is the best and is unsurpassed in art style among all
the bronze figurines so far discovered from the Indus sites. This figurine is one of the highest achievements of the metal
artists of Indus Valley civilization.
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She stands in a dancing pose, the right hand of this figure rests on the hip, the left arm covered almost entirely with
bangles, hangs loosely and seems relaxing from the posture of legs. It appears she is taking some rest after a long dance
performance. The bangles in one hand remind us that she was probably a follower (worshipper) of Murugan or Rudra Siva,
and she might have performed her dance in the Rudra or Shiva temple. The tribal head of this figure is provocatively tilted
and gives the impression of a proto- Dravidian tribal girl. The large eyes, flat nose, head, and bunched Curly hair remind us of
a tribal Dravidian girl. The Dancing in Dravidian temples of South India is still being done by dancing girls (Devadasis) which
shows a continuous tradition of proto-Dravidian i.e., Indus Valley civilization people in Dravidian speaking region of south
India. Karama vinithi dance festival is still prevailing among girls of Santhal in Bihar who associate themselves with Sapta
Sindhu. The Santhal tribe also speaks Dravidian words. Various dance style like Bharat Natyam, etc., were prevailing in South
India since Sangam age through Chola period and in modern period. The modelling of the back, hips and buttocks, in a small
figure like this is quite effective. She is nude but her necklace is decorated with three beads. Similar types of necklaces made
of carnelian and agate beads were discovered through excavations at Mohenjo-Daro. The hair of this figure plaited in an
elaborate manner. True to the above facts, the arms and the legs are disproportionately elongated. This Bronze figure was
cast by the cire perdue or lost wax solid cast process. This Bronze figure is amongst the most publicized objects of Indus
valley, and this is the rarest among all the art objects of South Asia. Her over - burdening ornaments are interesting which
divert the attention from her nudeness. The head is slightly drawn backwards with its eyes semi-open which gives an
impression of her dancing pose. A kind of Haughtiness reigns over her face and its hair-do style resembles the style of Bharat
Natyam dancer of Dravidian region of South India and of the hair styles of chola Bronzes and sculptures of south India. It is
interesting to note here that Bharat Natyam is the earliest evidence of dance and of the female metal image of India. The
figure of the dancing girl is the earliest evidence of dance and also of female figures in metal, which is found in India, and
perhaps in the world. Besides this, there is one more dancing torso of stone from Harappa. Based on the discovery of these
three dance sculptures of Indus valley, we may conclude that dancing was an important item for recreation and entertainment
of Indus valley or Harappan people. This small piece in dancing pose is the most remarkable in early Indian art and its casting
technique is also note-worthy.

The maximum number of female figurines were discovered from Mohenjo-Daro which gives us an idea that the city of
Mohenjo-Daro was female dominated and the females were having very high status in the society. Many of these figurines
represent the mother goddess or fertility cult. Few male figurines in yoga posture from Harappa and Mohenjo-Daro are the
earliest example of yoga practice in India.

While bronze statues were being built along with terracotta statues, which shows the clear evidence that those people
worshipped mother goddess, the name includes Parvati, Sakti. Shiva lingam and Swastika symbols were also found from
excavated areas which are on display at National Museum New Delhi.

During the Indus Valley civilization, the medium of trade was seals. These seals have engraved images depicting many
festivals, sacred trees and valor, from extinct animals to the invisible, which have their own different beliefs and intentions.
Seals and sealing are small tablets used by the people of the mature Harappan in recording the personal identity. All the
seals have the decoration with or without inscription, cut in intaglio in negative form. When a seal is impressed on wet clay
or plasticine, or any plastic material is called sealing. They form the main body of the pictorial records of those times, offering
tantalizing prospects of better knowledge of the Indus Valley civilization with their intriguing inscriptions.

There are many seals displayed in the National Museum, New Delhi but here we discuss famous seals which show Power,
Heroism and the representation of God/king like yogic or Pashupati. A seal called Gilgamesh seal is a famous seal among
the viewers of Harappan Art Gallery as well as among the art students. This seal is from Mohenjo-Daro, dates back c. 2700-
2000 B.C., Showing man and tigers (Fig.3). It shows a male figure standing in between two standing roaring tigers. On the
top, there is an inscription of 7 pictograms. The image of a roaring tiger is of great interest. These horned deities were
identified with proto -Siva. The association of horn with Siva is not uncommon. In the Mahabharata, there is a reference to
this effect (Mahabharata, Vanparva 88.8). These figures closely resemble Sumerian Gilgamesh, the hunter-hero. A similar
motif appears on a Mesopotamian seal as well. There are three seals from Mohenjo-Daro which show the Gilgamesh story.
This scene can be compared with the uninscribed Gilgamesh seal showing a royal figure holding lions (Toissier 1984) dated
around 521-450 BC i.e., the Achaemenid period. Pathak called this scene a pictorial representation of the Atharvaveda hymn
IV 3. (Pathak 1999). Another famous seal is Pasupati or proto- Shiva seal (Fig.4) which is visually treated for the Hindu and
animal lovers. This unique square steatite seal with upper field have 6 pictograms, depicts the figure of a god seated in yogic
posture on his heels with knees apart. He has three faces and is surrounded by animals. The crowning-head has two horns.
His hands fully covered with bangles, rest on the knees. On the top, there is an inscription. Three seals of this style were
reported from Mohenjo-Daro. Siva is called Pasupati or the lord of animals. Siva is also assigned the role of an ascetic
Mahayogi sitting cross-legged in profound meditation. The horned head-dress is an intrusive element from west Asia. This
representation may be the forerunner of later Siva. The Pasupati figure is also painted on a big jar of Padri and on pots from
Kunal, Kotdiji, Burzhom and other early Harappan sites dated up to Ca 2800 B.C. Siva had been in worship in south Asia from
the early Indus Valley civilization period. The seal found resembles the god, Shiva.

These seals offer a few noteworthy clues to the religious practices of those remote times, but their full significance will
be known Only when the script has been deciphered.
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After the Case study of Harappan Art Gallery's Object of National Museum, New Delhi, in context of visual culture It can
be believed that when the world didn't know how to dance or pose like a runaway supermodel, the artist(s) of Indus Valley
civilization produced the first dancing girl in Bronze which is the perfect specimen for the modelling industry, from
worshipping the nature or mother goddess to the roots of Hinduism which lies in Indus civilization, there is a trace of Religious
practices and beliefs are represented in symbols, terracotta figurine, bronze statue and narrative scene depicted on seals,
pottery (not discussed here) and other objects. The most important narrative scenes show sacrifice and worship. The
worship of trees and deities in trees suggests that most rituals were carried out in the open or at the foot of a sacred tree
such as the banyan, pipal or acacia. Terracotta figurines of possible horned male deities and elaborately decorated females
may represent deities or worshippers. Stone sculptures of male figures who are sitting on one bent leg, with the other leg
bent in front have been widely referred to as representing deities or priest-kings but the specific kneeling posture suggests
a supplicant rather than a deity. Abstract symbols such as the swastika and endless knot motifs, and other enigmatic
symbolic objects are also thought to reflect ideology, but their precise meaning cannot be known without the aid of readable
texts. Indus Valley civilization religion or socio-ritual belief systems reflect a multiplicity of levels ranging from local cults to
what could be called an established “state” religion practiced by the elites of the different cities and emulated by the lower
classes. Examples of local cults may be seen in regional styles of female figurines or ritual symbols on pottery. The practice
of a more unified “state” religion may be reflected in the widespread use of the mythical “unicorn” as a motif on seals and
other objects. The distinctive offering stands found on unicorn seals also suggests a uniform ritual. Many narrative seals
depict ceremonies or rituals that may have been part of state sponsored religious festivals. Though these available artifact
Indus valley civilization’s Visual culture is very rich and have many dimensions and perspective.

Eventually, though, around 1900 BCE, this prosperity ended. The integrated cultural network collapsed, and the civilization
became fragmented into smaller regional cultures. Trade, writing, and seals all disappeared from the area. There is no
evidence for warfare.

what happened to the largest ancient civilization, the most advanced Bronze Age civilization and the civilization which
has accounted for over five million population at its peak. The contemporary civilizations left some clues of disappearing
while the Indus Valley civilization left questions and curiosity.

Fig.1.Pregnant animal headed female, Fig.2.Dancing girl, Ca 2700 B.C., Mohenjo-Daro,
Bronze, 10.5x5x2.5 cm, Acc.No.Hr.5721/195, National Museum, New Delhi.
Ca 2700-2100 B.C., Mohenjo-Daro,
Terracotta,9.4x4 cm., Acc No Vs 33/256,
Neg No 233-78, National Museum, New Delhi.

Fig.3. Man fighting with two tigers and Harrapan inscription, Fig.4. Pasupati seal, ¢.2700-2000 B.C., Mohenjo-Daro,
¢. 2700-2000 B.C., Mohenjo-Daro, steatite,5/4"X5/4"X5/16, Steatite 22/16"X 22/16"X1/4", Acc.no. D.K.5175/143,
Acc.No.DK.12596/145, National Museum New Delhi National Museum, New Delhi
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